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FOREWORD 


THE  concept  and  image  of  tire  Avalokitelvara  hu  been  an  enigma  to  historians  and  scholars  of 
Indian  and  Asian  art,  Like  bis  Thousand  Arms,  the  interpretation  has  been  as  mulii^itutriioTtu!, 
Critical  writing on  Avalokilctvara  ranges  from  its  being  ident [Red  as  a  purely  Buddhist  image  to  its 
being  interpreted  as  a  syncretkal  image  of  Buddha  and  Siva.  The  debate  his  not  been  rest  ricted  to 
Buddhist  and  Saivite  iconography,  or  the  relationship  of  Lokelvora  and  Avalokitrivara,  but  has 
understandably  expanded  to  include  the  many  manifestations  of  Avalokiteiv&ra  in  South  East  Asia 
and  East  Asia.  In  China,  Avalokilelvare  is  familiar  an  Kuan-yin.  in  Nepal  as  Sahasrabhuja  Lota- 
R&thib,  in  Korea  he  is  worshipped  as  Kwan-um,  and  in  Japan  as  SenjQ-kannon,  Despite  the 
pervasiveness,  the  origins  are  as  mysterious.  Where  did  the  concept  originate?  Can  it  be  traced  back  to 
the  Rgvedie  description  ot  the  primordial  Man  in. the  Pump  Stlkta  thousand-armed  and  thousand- 
eyed?  Does  it  appear  in  Hindu  mythology?  Is  it  a  post- Buddhist  development,  especially  in  its  later 
Mibiyini  phase?  Does  the  concept  appear  in  the  Burtpas?  Does  it  appear  only  in  the  Tibetan, 
Chinese,  Korean,  Japanese  lexis?  These  and  many  mote  intricate  and  complex  problems  confront  one 
at  the  very  moment  of  ike  supplication  before  the  icon  known  as  the  embodiment  of  Kanina. 

As  in  other  spheres,  here  too  it  would  appear  that  the  original  Sanskrit  text  is  lost  in  oblivion. 
Nevertheless,  it  h  equally  clear  that  the  concept  and  the  text  travelled  to  Tibet,  China,  Korea,  Japan, 
The  image  is  known  by  several  names  and  the  text  has  several  versions.  Underlying  this  multiplicity  are 
two  distinct  levels,  of  formal  elements  of  iconography  and  hymnology.  Iconographies l  structure 
constitutes  the  basts  of  the  concrete  image,  hymtiology  gives  life  to  the  image  through  invocation.  It  is 
significant  that  Suzuki  in  his  manual  of  Zen  Buddhism  repeatedly  speaks  of  the  repetition  of  the 
DA&nmb{hyntns)  of  the  Thousand  -Armed  Avalokitelvara  as  an  essential  part  of  the  Zen  monk's  daily 
routine. 

Dr.  Lokesh  Chandra  has  spent  many  decades  of  his  life  trying  to  unravel  these  d«p  layers  of 
meaning  and  principles  of  form.  He  has  reconstructed  piece  by  piece,  fragment  by  fragment  t  he  se  ve  ral 
manuscripts  relating  to  the  Avaloltietvara  and  the  Dhdranh  available  in  different  versions.  With 
meticulous  care .  he  reassembles  I  he  text,  lays  bait  iconography,  describes  attributes,  analyses  mud  ras, 
compares  each  version.  The  articulation  of  the  Dharanh  the  .accompanying  hymn  which  evokes  the 
image,  is  equally  important.  Contemporary  recitations  of  the  Bhamnl  of  the  AvalokitelYgra  are 
difficult  to  obtain  but  with  the  help  of  the  Chinese  colleagues,  it  his  been  possible  to  include  a  tape  of  the 
BhBr&%1.  The  text,  the  versions  and  the  illustrations,  along  with  the  vocal  enunciation  will  give  the 
experience  of  the  cosmic  grandeur  of  the  image,  and  the  Dh&rmUr  The  relationship  of  text  and  image, 
image  and  sound  is  a  valuable  unique  contribution, 

Jn  the  programme  of  the  Indira  Gandhi  National  Centre  for  the  Arts,  it  was  important  to  include  a 
work  which  exemplifies  the  intrinsic  multi-disciplinary  nature  of  the  Indian  and  Asian  traditions.  Also 
the  Avaiokite&vara  as  a  theme  was  ideally  suited  to  demonstrate  the  complexity  of  the  interplay  of  the 
Buddhist,  Hindu  and  many  popular  traditions.  The  interaction  amongst  diverse  regions— India,  Tibet. 
China,  Korea  and  Japan— is  convincingly  demonstrated.  It  is  hoped  that  with  the  publication  of  this 
very  important  and  seminal  work,  many  more  scholars  will  be  inspired  to  undertake  comparative  work 
of  this  kind. 

The  Indira  Gandhi  National  Centre  for  the  Art!  acknowledges  ins  gratitude  to  the  author  for 
permission  to  publish  the  work  in  its  publication  programme. 
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CHAPTER  I 


INTRODUCTION 


AVALGKlTA  is  the  hidden  beyond  wherein  dentures  of  du»L  mid  uf  ipifk  become 
s  he  vision  of  light.  In  Him  the  entire  oeuvre  of  devotion  becomes  a  journey  of  beauty  and 
purity,  of  truth  and  discernment,  of  smile  and  harmony,  in  a  world  of  passing  dreams, 
passing  lime,  underlying  the  eternal  dynamics  of  creativity  and  beauty,  of  self- development 
and  transcendence.  These  infinite  possibilities  of  creativity  flow  into  hymns  and  minia¬ 
tures,  sculptures  and  paintings,  ever  evolving  into  the  multiplicity  of  forms  of  Avalokha,  In 
the  process  Avalokita  assimilates  the  multiple  manifestations  of  Loke&aras.  an  integration 
of  many  levels  of  ideas  and  deeps  of  thoughts.  Hie  new  seeks  stabs  Iky  in  the  experience  of 
lived  memories..  Popular  iconic  vocabulary  becomes  the  essence  of  ever-renewing  theogony . 
From  an  attendant  acolyte  of  AmitSblia  in  the  SukhUvatl-vyaha,.  Avalokha  gained  indepen¬ 
dence  as  a  separate  deity  in  his  own  fight,  while  the  worship  of  his  prototype  Brahma 
ceased,  until  the  great  Adi-&an ka^clrya  resurrected  Brahma,  (masc.)  as  the  abstract  Brah¬ 
man  (ncut).  The  PotaJa  Lokeivara  holds  the  mysteries  of  Harihara,  the  devarlja  cult  and  a 
key  to  the  enigmatic  faces  at  Angkor,  Entire  systems  of  thought  lie  embedded  in  the  silent 
enigmas  of  Avaioki ta*sva ra/  Avalokite^vaia/  Lokelvara  or  Lokaiutha, 

The  renowned  Macchandar  Vahal  sculptures  of  108  Lokc&varas  endow  the  orb  of 
words  of  the  text  with  the  life  of  form,  Hie  whole  being  of  a  hymn  stringing  108  epithets 
is  incarnated  into  statues  to  become  things  of  this  earth,  to  celebrate  the  cosmos  in  the 
surety  of  living,  in  carry  the  eternal  depth  U>  the  eyes  of  the  faithful  of  the  earth:  beaut e 
(fern.  )  or  beauty  sculpted  in  the  round,  to  give  biflh  to  a  state  of  open  symbolism.  These 
psychotropic  images  open  meditative  worlds  of  well-being,  happiness  and  bliss  so  that  the 
human  possesses  all  becomings.  Common  men  exalt  their  being  in  the  vision  of  these 
images  sublimed  by  words  of  transcen dance.  Folk  literature  and  plastic  arts  draw  their 
vitality  in  the  imaginings  and  images,  reveries  and  substances  of  the  flowering  of  transcen¬ 
dent  experience  ansi  creativity. 

I  have  spent  lung  years  in  trying  to  open  up  the  palimpsest  of  Avalokha-  It  has 
revealed  the  several  original  layers  which  have  been  effaced  or  blurted  to  make  room  for  a 
new  one.  The  rubbings  peep  through  the  Chinese  transliterations  of  hymns  (pcltmpiPitos: 
palim  *  again'  *  psaS  “rub  smooth' ),  To  this  Long  journey  have  I  been  summoned  by  Daisetr 
Teiiaro  Sil/,uki's  Manual  of  Zen  Buddhism  wherein  he  has  tried  to  inform  his  leaders  of 
literary  materials  relating  to  monastery  life  of  Zen,  He  (1950:22-25)  includes  the  English 
rendering  of  the  dharaiji  to  the  Thousand-armed  Avalokita  as  an  essential  part  of  the  Zen 
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repertoire  of  sutras,  “wlut  the  Zen  monk  reads  before  the  Buddha  in  bis  dully  ■service, 
where  his  thoughts  move  in  his  leisure  tumls”  {ibid  1 3 ). 

Suzuki  adds  (1950:21):  “Dlfiruni,  die  root  of  which  is  ifAr,  *io  hold4  or  To  convey', 
i»  ordinarily  translated  by  the  Chinese  hua^cA  Wi,  'general  holder1,  or  neng-ch  'ih,  ‘‘that 
which,  holds'.  A  dhararii  is  considered  as  holding  magical  power  in  it  or  bearing  deep 
meaning.  When  it  is  pronounced,  whatever  evil  spirits  there  are  ready  to  interfere  wit b  Lite 
spiritual  effect  of  a  ritual,  arc  kept  away  from  it.  In  the  following  pages  the  three  most 
frequently  read  dharanli  are  given.  When  translated  they  convey  no  intelligent  significa¬ 
tion.  They  mostly  consist  of  invocations  and  exclamations1’.  The  question  arises:  is  the 
dMranl  without  a  meaning?  Is  it  an  invocation  of  non’ content,  a  a  application  <>t  no 
substance?  Do  the  words  lack  coherence,  or  is  ii  a  summoning  of  a  the  trans-meaning? 
This  has  made  me  a  pilgrim  in  quest  of  the  semantics  of  the  words  of  the  dh'arani.  1  have 
gone  back  tu  the  several  transliterations  of  this  hymn  in  Chinese  to  seek  from  their  mule 
mutilations  the  silent  deeps  of  substance.  Step  by  step  every  word  and  sentence  has  gained 
a  meaning.  In  I  be  words  of  Charles  Lamb:  "contented  with  little,  yet  wishing  for  more”, 
I  have  persevered  for  years..  The  results  of  the  enquiry  have  been  enlightening.  The  constant 
process  of  searching,  selection  and  analysis  has  revealed  iconic  categories,  proximities, 
theogonic  dynamics  wherein  Avaloklta  resonates  in  a  continual  Stream  of  lime,  thought 
and  life.  The  dharanl,  the  words,  the  bearers  of  life  eternal  have  passed  into  the  hands  of 
humanity  in  universal  bounty.  In  this  sharing  they  seem  to  have  been  shorn  of  self.  Ibis 
has  misled  scholars. 

We  shall  take  up  some  lines  from  Suzuki’*  translation  of  the  dhhranl.  "To  the  one 
who  performs  a  leap  beyond  all  fears”,  Suzuki1!  translation  is  a  bold  attempt  to  render 
the  Siddham  text  which  is  corrupted  beyond  recognition:  -Wrrowj Mayefp dham.  The 
correct  text  is:  sawa-hhayem  tr&rja-karctya  "[salutation]  to  the  Ore  who  protects  from  till 
fears'1. 

"May  1  enter  into  the  heart  of  the  blue* necked  one  known  a*  the  noble  adorable 
Arttlekitcivara”.  Siddham  reads:  imo  aryZvarukiteswaram  dhava  namo  narakidhi.  Henma 
i  <ud  hasten  r.  Correct  text:  pViafA  SryA  mA>A  iteStMt^-stuPanam  Nilakantfui-ji&maf  hr  day  am 
Vdrfsyb £  “This  is  the  riiirttc[' recitation |  of  Nilakaji ilia  sling  bv  Afaluki tdvjta.  I  will 
recite  the  hymn  . „ . .” 

Si^uki'i  "All,  all"1  follows  the  Siddham  text  mw2.  Correct  text;  sarpQ-mrpa  ‘"come, 
come”.  Oh  condescend,  please  deign  to  come  into  my  heart,  my  being,  oh  Hart  the  great 
essence  of  enlightenment  (bodhi),  oh  Transcendent  One.  It  expresses  the  ycaring  of  the 
invoking  devotee  le»  be  graced  by  the  invoked  djvine, 

Tilt  whole  dhlraiii  is  an  earnest  invocation  for  ineffable  sublimation.  Every  word  Ls 
an  effusion  for  spiritual  fusion.  Each  expression  has  a  syntactical  coherence,  every  sentence 
is  a  meaning  and  a  resonance  of  human  yearning.  Meaningless  words  would  3t-jd  to  perdj,- 
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lion*  The  dhfcranl  ripples  with,  words  that  are  viaticum  for  the  journey  to  palingenesis. 
The  mind  of  matt  b  in  need  of  these  words,  These  words  arc  the  flame  that  kindles  the 
human  souL  The  comparison  of  several  versions  in  Chinese*  Sogdian  and  Tibetan  reveals 
that  the  words  arc  correct  In  grammar,  meaningful  in  sentence  syntax*  arid  are  deeply 
expressive  in  their  linguistic  dynamics.  The  dharanl  is  a  harmony  ol  the  hum ano*co smic 
interflow,  the  divine  and  mail  as  a  symbol  of  an  interacting  cosmic  order.  While  the  Divine 
descends  and  pervades  the  human  mind,  the  mind  of  man  ascends  to  the  divine  in  quest  of 
His  grace.  While  the  Divine  easts  his  benign  eyes  on  this  earth*  consequently  the  human 
looks  up  to  the  Divine  from  which  all  things  now  and  to  which  all  things  return. 

Lord  Slkyamuni  was  flanked  by  £akra/Indra  and  BrahmiL  Brahmk  represented  the 
immensity  (brrnh)  of  space,  the  horizontal  expanse,  &akraflndra  was  stamina  ($iMman), 
the  will  to  power,  the  vertical  ascent.  Both  natural  concomitants  to  the  dharma-cakra- 
vartin  that  Lord  6skyamiini  was.  With  the  transcendence  of  Sikyamiini  to  Amitibha, 
India  and  Brahma  were  transformed  into  Mahasthamaprapto  and  Avalokita-svsrsu  The  form 
Iry-(A}f paj  loltidwwa  occurs  in  a  vidyi  (SHT  3,88  nn.844)  for  the  protection  of  a  person 
Anantaghosa  by  name,  The  fragment  written  in  early  Turkistan  BraJimi  was  found  by  the 
Third  German  Expedition  to  Tur fan*, from  the  Red  Dome  Room  of  the  Ming-oi  at  Qizil. 
It  is  a  valuable  piece  of  evidence  in  that  it  preserves  that  ancient  form  ending  with  «««. 
Avalokita  is  invoked  twice  and  both  times  as  tarva-karm&i&dhakdya  abhayad&t9ya  which 
means  that,  he  gives  success  jn  ait  actions  and  dispells  fears  and  apprehensions. 

The  original  AvaJokila-svara  was  an.  acolyte  of  Am  it ablta,  and  a  metamorphosis  of 
Brahma  Sahftmpatih  'Lord  of  the  Earth’.  As  a  transformation  of  BrahmS,  he  was  also 
known  as  Lpkeivara  or  Lok&natha  which  are  synonyms  of  Brahnil.  Later  on.  he  became 
an  independent  deity*  widely  worshipped  in  his  own  right.  He  brought  along  with  him 
other  Lokeivams  or  deities  current  in  popular  worship.  He  pronounced  their  hymns  and 
thereby  they  were  accepted  In  the  Buddhist  pantheon. 

After  convergence*  other  deities  were  rightly  termed  LokahMlia  or  Lokefvara  in 
Nepal  and  not  AvuJokitdvara  as  in  China.  The  Thousand-armed  Avalokheivara  of  China 
is  Sahasrabhuja  Lokanatha  in  the  Nepalese  manuscript  of  the  Asiasahasrikl  {Cambridge 
Add.  1643  no,40).  In  India,  Avalokitelvara  was  rarely  applied  to  new  Lokefvarai*  As 
Lokcfvara  and  Avilokiwivara  were  interchanged*  the  entrant  popular  deities  or  Lokclvaras 
came  to  be  treated  as  forms  of  Avalokitcivara,  particularly  in  China  where  the  worship  of 
Kuan- yin  was  the  most  widespread.  The  lumping  of  deities*  differing  entirely  in  their 
origins  as  well  as  characteristics,  like  Hayagrlva  or  Harihata*  tinder  Avalokitefvara  confused 
the  origin  and  function  of  the  prime  Avalokita  himself.  It  has  led  to  disconcerted  evalua¬ 
tion  of  the  development  of  Avalokita  as  well  as  other  deities. 
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The  various  versions  show  real  variants  which  definitely  go  back  10  India  and  were 
re  I!  re  thus  of  different  Sanskrit  manuscripts  in  circulation  or  were  adopted  from  the 
recitations  of  Indian  or  Scrindian  (Central  Asian)  monks  who  came  to  China.  We  may 
take  an  instance  of  trie  opening  words  of  the  hrdaya  where  awtloka,  its  Central  Asian  form 
apaloka  (compare  Iranian  uspu  for  Sanskrit  dtxl  where  p  stands  for  n),  is  replaced  by  BfoAo. 
The  Central  Asian  form  epaloka  is  found  only  in,  the  teat  of  Amoghavajra.  Was  aoaloka 
‘seeing1  understood  a$  uloka  “light1?  From  which  version  doe&Jhun  Sonja  derive  atokapati? 

In  the  anonymous  Tibetan  version  the  folk  aspect  is  emphasised  by  the  words  iokn- 
tnctii  fo hagai i,  for  the  Thousand-armed  was  First  and  foremost  a  Lokremra,  a  popular 
( ioka)  diL-j 1 1  (Truant}  imlerioriswL 
1  'ufcate  version 


Bh 

.aviloka  r 

— 

kkilikrinU 

Am 

apaloka  c 

— 

lokltikr&nta 

Ji 

aViluka  c 

alukapati 

atSkrlnia 

Ko 

lloka  e 

Slokamati 

kiklttikrama 

L  a  tiger 
Vb  Ji 

version 

itloka  e 

Ulokamati 

lokatikrSnts 

Tibetan  version 

Ch 

alokldhipati 

lokiitikrJnta 

An 

avaloka 

bkamati 

bkagati 

At  times,  the  variants  can  be  quite  bewildering.  Hie  Longer  Version  has  such  a 
perplexing  variant:  priyafinrya.  This  word  is  not  found  in  the  Vulgate  Version.  In  the 
Longer  Version*  JUun  Sonja  (p.  224  )  has  he  pnya-bodhaattva,  The  Siddham  text  $>f 

Vajrabodhi  is  he  vtryo^bodhisat  tv  a  (jx  2 1 1  )  and  in  accordance  therewith  we  have  recoits- 
Enacted  the  Chinese  transliteration  of  Vajrahodhi  as  he  mrya-b&dhmttm  (pr  t89  },  though 
its  reconstruction  he  priya-bodhisattve  cannot  be  ruled  out.  The  Tibetan  version  (p.  235  ) 
has  he  priya-bodhisaitva, _  The  Later  Version  of  Amoghavajra  (p,  26 §  )*  though  quite  a 

different  text,  has  the  epithet  mafiewiefflya. 


n 


The  titles  of  the  Chinese*  Sogdian  and  Tibetan  texts  explicitly  state  that  the  hyiti 
pertains  to  the  ThuUsand-armed  Thousand  eyed  Avaloklte^varic 

The  Chinese  texts  preserve  the  development  of  Avalokiteivara,  wherein  He  is  invoked 
as  one  of  the  Amftabha  triad,  and  subsequently  in  an  independent  status  where  He  grants 
(he  State  to  His  devotee.  The  next  step  in  evolution  is  that  the  Nilah&ntha  hymn  with  the 
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attribute®  of  Hari  arid  Hara  h  tagged  on  in  Him.  Hari  contributes  the  attributes  of  His 
bands  and  the  faces  of  His  Varaha  and  Narashhha  incarnations.  The  multiple  epithets  of 
Kara  and  His  pelts  -of  deer  and  tiger  and  yajfiopavita  of  the  black  serpent  arc  attached, 
The  Tibetan  Version,  which  was  translated  from  Chinese  into  Tibetan  twice,  does  not 
correspond  to  the  existing  texts  in  Chinese  though  it  is  dose  to  Vajrabotfhi.  It®  Chinese 
original  seems  in  base  been  lost.  It.  has  the  longest  and  fullest  version.  It  was  fairly  short¬ 
ened  hi  the  Longer  Version  of  Vajrubodhi.  The  text  of  the  hymn  was  further  reduced  in 
the  Vulgate  Version  of  Bhogavaddhatma  (commented  upon  by  Amoghavajm).  Conscious 
effort  seems  to  have  been  at  work  to  reduce  the  Harhham  attributes  in  every  ensuing 
version, 

In  the  Early  Version  of  Chih-Tung  (T  IfloTB)  Avalokilc^vara  is  one  of  the  Amilabha 

triad. 

In  the  Later  Version  of  Amoghavajra  (T  1056)  Avaloklldsvara  become®  thousand- 
aimed  and  thousand -eyed,  h  is  unique  in  invoking  Avalakitrsvaro  with  a  thousand  eyes, 
heads*  feci,  tongue®,  arms  and  having  the  strength  of  a  thousand  heroes  (sahatrB'inrti}, 
His  ferocious  might  and  intense  fury  arc  invoked  to  giant  Impiritim  with  all  its  kings 
( rastram  m-rajukam)  to  the  devotee.  In  (his  version  Avalokitcsvara  has  unambiguously 
become  the  divine  grantor  of  the  State.  According  to  the  title*  it  details  the  ritual  (carya- 
kalpa)  according  to  the  yoga  Mantras  of  Vajrdckharsi. 

'Hie  Tibetan  Version  is  the  longest  and  it  h  represented  by  iwo  texts:  one  b  a  transla¬ 
tion  by  Gh  os-grub,  while  the  second  teat  »  anonymous.  The  Longer  Version  of  Vajra 
hod  hi  {T106I )  says  that  it  is  the  hymn  to  Nllahntha  spoken  (hhasitti)  by  Avalokitc&ata. 
Vajrabodhi  follows  Bhagavaddh aims  in  slating  that  it  is  a  “fully  complete  and  unabridged'' 
version  of  the  MahlkSmoib'dhSranl  This  is  stated  in  the  very  title  of  the  work,  to 
enhance  its  popularity  as  being  the  more  efficacious  a®  compared  to  the  shorter  versions. 
Allied  to  the  text  of  Vajrabodhi  is  an  end- fragment  of  the  Nilakant ha-dhararif  discovered 
from  Tun-huang  which  has  the  Sanskrit  text  and  its  Sogdian  tcsinslltcmtion,  and  associates 
itself  with  the  Thousand-armed  AvalokitcJvara. 

In  the  Vulgate  Version  the  word  fur  ‘chained  by*  becomes  a  nebulous  expression  and 
the  attributes  of  Harlhara  arc  drastically  reduced  to  efface  the  assimilation  of  Nllakantha 
(Bhagavaddharma  T  1060,  Amogfiavajra  T  1 1 13B).  This  version  is  in  current  use  in  all  the 
East  Asian  countries  of  China,  Korea  and  Japan.  Though  short,  it  is  “concise  and  earnest, 
and  adapted  for  chanting**  (Prof,  CL  N.  Tay), 

Sarva- lalhlgata-taltva^afigraha,  the  fundamental  tantra  of  the  yoga  division,  has  a 
hrdayt  of  Avalokitesvara  which  is  similar  to  the  aforesaid  hymn. 
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Avatokila  has  four  phases  of  development: 

(i)  Commences  as  AvaJokitattvara,  an  acolyte  of  Amitnhhn 

(Li)  Avalokita  worshipped  in  his  own  right  as  equivalent  U?  a  Buddha, 

(HI)  The  anintihikm  of  Avalokita  with  Kvara/Siva  and  ihe  emergence  of  ihe  Thousand- 
armed.  Avalokiteivara. 

(ivj  Extension  of  ihe  process  of  assimilation  by  the  fusion  of  Avalokitcsvara  with  various 
Lokc^Ynra/Lokan&tha,  e.g.  Hayagnva, 

AvaJokita-svara  a  bodhiuttva 

Avalokita  +  zero  grade  a  Buddha 

AnlokMvara  Battddhiied  livira/Sivo 

Amlokit'civara  ™  Lokdvara, 

(i)  Amifthha  is  also  known  m  Ijokejvara-rjja  ‘king  of  Uikcivaras’  in  the  Sukluvaii- 
vyiha  6.18,  Saddhar ai^pundaiib^iilra  (cd.  Dull  p.296  clu  24  st.  28],  and  in  Ihe  Vajra- 
dhitu  mandala.  His  name  is  transliterated  into  Chinw  characters  jjUfHBtfcg  $[  t£Q| 
(Tajima  1959:159}  or  translated  into  Chinese  as  ^  ^  J  ibid:  1 67}:  where  se  ^  Joka 
^world1,  jizat  g  Uvara,  d  3E  ^j1)-  In  the  Saddhannufunciahka-.sutra,  the  compound 
Loke&vara  riffs  n&yako  was  broken  up  into-  three  words,  as  its  meaning  was  not  clear.  It 
is  an  epithet  of  Avalokitefrxra,  namely,,  one  whose  lord  fn&yaka)  is  Amitabha  (Lokdvara. 
raja}.  This  occurrence  of  the  word  Lokctvara-r&ja  is  not  rccurdrd  in  FdgeTltm,  Thus 
Avalokitc^vara  is  a  Lokeforara. 

(ii)  AvaJokUn  was  prayed  in  as  a  Buddha.  Bodhkattvas  of  the  tenth  bhfhmi  were  so 
worshipped.  In  his  commentary  entitled  MaAju irl- nama- aaftglt  i-kksa-b  h  aj-ya  (Tib,  Hjam- 
dpal  mtsharvhrjod-kyi  bfcid  lib  mu,  Cordier  2,266  no,  59.4)  Smpijhinaklrti  "mention* 
that  in  the  jrivaka  theory  systems  Mafijuiri  is  a  youth,  usually  aged  sixteen;  in  MahSykna, 
he  k  a  Bodhisattva  of  the  Tenth  Stage;  and  in  ihe  special  theory'  common  to  the  Mafiju  iu- 
itlma'iaikpti  he  has  represented  Buddhahood  for  uncountable  ages"  (Wayman  1985:3). 

(iii)  The  Bauddhtsation  of  l4iva  as  Avalokii-esvara  is  evident  in  the  hymns  addressed 
tc?  the  Thousand-armed  AvaJokitcfvara.  Hie  attributes  given  in  the  hymns,  though  to  be 
seen  fully  in  the  statues  of  Haxihara,  do  not  characterise  the  iconography  of  the  Thousand- 
armed  Avalokitcjvara,  The  suffix  -Ttvam  in  Avalokii-esvara  is  the  only  ronspidous  Saivx 
element.  Sometimes  the  yajfiopaVtta  and  antelope* skirt  can  be  seen  in  the  images  of 
Avalokjldvait,  lor  instance  in  the  sixth  century  Thai  bronze  of  A^lukitck'ara  who  wears 
the  yajfTopavTta  as  a.  shawl,  and  his  hair  are  arranged  in  jat&muku|a  like  Siva  (now  in  the 
Sondit  Phcai  Na»i  National  Mur  cum.  Lop  Buri,  Ptriya  1979:78-79).  The  Adokitdvaw 
from  Wat  $al*  Tung  (Chaiya),  of  the  late  sixth  century*  the  earliest  known  Thai  stone 
statue,  has  an  antelope-skin  flung  over  the  left  shoulder  (Firiya  1979:80-81) 


A  Kashmiri  bronze  of  the  eighth  century,,  dated  on  palacogfaphic  ground 5  by  the 
inscription  on  the  pedestal,  is  identified  by  Martel  (1960:7446,  pL  44-45)  11s  Siva-Lokc- 
svara.  The  attributes  of  his  four  hands  art:  r.ln  ahhya,  msary,  l,h<  trident.,  kamandalu. 

f 

Shu  was  associated  with  the  state.  Coedfessays  that  the  political  system  in  Cambodia 

was  under  a  deep  impact  of  the  £aiva  concept  of  monarchy.  King  JaVaVarniiin  I  (about 

657-674)  is  termed  silksttt  m kasr&k^ak,  the  thousand-eyed  (Irtdra)  hicarnaie,  In  Cambodia 

*  _ 

the  grades  I  importance  was  attached  to  the  identity  of  the  king  with  Siva  (47).  Fitliozat 
opines  that  the  idea  of  the  Devaraja  cult  was  borrowed  from  India  as  a  manifestation  of 

I 

Siva  as  the  king  of  gods  (Srivasiava  I987:44»5!l).  The  thousand  hands  and  eyes  of  Ava- 
lokiteivar^  and  his  Baiaddhisai  ion  as  Ntlakaniha  Lokesvara  were  live  imperatives  of  state, 
for  Amogbavajra  (T  1  actually  invokes  Thousand-armed  AvalakitHvara  to  give 
Impirium  (llgkram  tuium  me  r&slHttk  sarbjakam  hum  sahmra-bhuja  lahasra-brra  Lokeivaraf). 

Tiger  skin  was  used  in  the  mahnhhiseka  nf  a  king  in  Vedic  ritual  (lor  details  ice 
Ikestcrman  1957: 106ff,).  The  tiger  skin  plays  a  part  strictly  analogous  to  the  part  of  the 
black  antelope  skin  in  the  dlksk  (ibid,  I  OS).  In  the  centre  of  the  rituals  at  the  place  of 
sacrifice  stand*!  the  king,,  With  upraised  arms  he  receives  the  unction.  The  king  manifests 
himself  as  the  cosmic  pillar  (ibid.  223),  as  the  centre  and  pivot  of  the  universe.  Nflakaptha 
vylghra  in  the  Vulgate  Version,  vyaghra-carma-nivasana  in  the  Longer  Version  of  Vajra- 
bodhi  (T  1061),  vSma-haxia-vyflghra-caimia-nivasana  in  the  Tibetan  Version —all  point  to 
the  importance  of  tiger  skin.  Siva  is  Sthlnv-lSvara  (sffciran  is  ‘post,  pillar,  standing,  station¬ 
ary,  immovable').  The  Nflakantha  hymn  has  Mahlcab:  acala  ‘immovable1  in  the  Longer 
and  Tibetan  Versions,  as  well  as  Niicarefrara  'the  Lord  of  Stability*  in  the  Tibetan  Version, 
The  nexus  of  die  NTtakaplha  hymn  and  the  Slate  is  integral. 

The  infiltration  of  Saiva  tendencies  into  the  cult  of  Avalokilr&ara  has  been  discussed 
by  Mallmurm  (1948:  111-115).  Klaproth  had  stated  as  early  as  183  1  (JA.  7: 185-206)  that 
she  formula  of  Av&lokitctvata  om  mani'padme  A  Urn  consists  of  mmtt  in  the  Baivn  sense  of 
h'nga  and  psdnta  is  yoni  Recently  Rcgjtmey  (1971:427ff.)  has  pointed  out  the  nexus  of 
Avabkitdvara  with  Makefvara  in  the  Kfirandi-vyuha. 

The  emergence  of  the  Thousand-armed  Avalnkitesrafa  is  Linked  with  the  intenoriu- 
lion  of  kvara/^iva  into  Avalokiia  as  VihurQpa.  A  step  in  the  conversion  of  §iva  into  a 
Buddhist  deity  wi$  to  suffix  the  .word  Tsvara  to  Avalokita*  which  gave  rise  to  the  term 
Avalokheivaia,  now  used  indiscriminately  for  ah  Lnkeivaras,  The  Saddhamta-pupdarika- 
sutra  (ed.  Dutt  p.  291,  292)  says  that  Avaiokitclvara  sometimes  appears  as  a  Buddha 
^uMa-rbpfMtj  and  at  other  times  as  livart  or  Mahesvara  (tsiwa- rup ep a,  maheivare- 
r&pma).  The  eleven  heads  of  Ekadotamukha  are  the  Eleven  Rudras/Ekidaka  Rudra, 
Thousand-eyed  is  an  epithet  of  ftudra  in  the  Atharva-veda  2.2.  As  amply  proved  by 
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different  versions,  the  hymn  of  Mlakafiiha  was  siiadwd  u>  the  Thousand-armed  AvalokiU- 


>v,ira  (Hob  and  K.  give  the  Saiukrit  liilc  Nilakanthaka  to  these  tests). 


“Avafokkeivara  seems  It)  have  had  n«  mote  importance  in  the  Buddhism  of  western 
Tibet  iluLik  in  that  of  China  and  one  may  well  suspect  that  this  reflected  the  situation  in 
kashmir  and  the  north-west  generally.  This  confirms  the  suggestion  made  above  that  he 
only  became  a  great  god  by  confusion  with  Siva,  which  occurred  predominantly  in  central 
India  and  Nepal”  (Sncllgrovc  1957 : 191).  In  a  note  thereon  SnclJgrovt  says  -  "There  exists, 
however,  one  very  important  shrine  at  Triloknath  in  the  Chcnab  gorge,  where  iSiva  and 
Avalu  kited  vara  arc  identified  in  the  person  of  the  laird  of  the  Three-Fold  World",  For 
a  description  of  this  shrine  see  j.  Fh.  Vogel,  Tnlokfialh*  J  ASB.  79(190Z)^5ff, 

(Lv)  The  Thousand-armed  Avalokitcivara  is  appropriately  termed  Sahwa-bhujl- 
IxikanMhafi  in  the  Nepalese  manuscript  of  the  AftatShashki  dated  A, IF,  101  In  It  it  an 
admission  of  the  fact  that  popular  deities  (lokanatha)  were  being  incorporated  into 
Buddhism.  The  mobilisation  nf  the  popular  pantheon  ium  Buddhism,  like  the  twelve  mltf 
and  77  mahSrlk^isa*  was  an  ongoing  process.  It  had  already  started  in  the  Fall  Canon.  The 
Atlnitiya  (32)  and  Matiisamaya  (20)  in  the  Dtghanik&ya  arc  of  analogous, inspiration  (L£vi 
1915123). 

AvalokitCiWira  pronounced  hymns  to  popular  deities,  to  Lokcfi'ara»  or  Ijobifllku 

and  effected  their  entry  into  Buddhist  scriptures  and  ritual  This  p mews  of  imerio  nation 
was  intent  tonally  blurred  and  rendered  hazy,  though  it  vestiges  peep  out  here  and  there. 

A  Chinese  manual  of  the  liturgical  service  of  Mah&l&rugika  possessing  a  thousand 
hands  and  a  thousand  eyes  was  presented  to  Samuel  Beal  by  the  priests  of  the  Hai  Chwajig 
Temple  of  Honan.  It  has  a  preface  by  Emperor  Yung-lo  of  the  Ming  dynasty,  dated  A.p, 
1412.  The  complete  manual  has  been  translated  by  Beal  in  the  JRAS  in  1866.  Just 
before  the  commencement  of  the  dharapi  it  says:  4Kwib  Ym  forthwith  began  to  deliver 
these  comprehensive*  effectual,  complete.  Great  Compassionate  Heart  Dbarafn,  mysterious 
and  divine  sentences”  (Beal  1866:414),  It  is  thus  clear  that  Avalokita  pronounces  the 
dharanl  How  revealing  that  as  late  as  the  15th  century,  the  tradition  knew  that  Avalokita 
pronounces  the  dh'iram.  As  the  Master  of  the  Lagos,  the  Seer  (avalokita)  of  the  Sound 
(svara),  as  the  mantradtulk  Avalokita  pronounces  lirdayas*  although  in  later  develop- 
merits  as  a  popular  and  plastic  deity  he  is  merged  with  the  manifestation  he  invokes  in  the 
hrdaya, 

Mythopojesis  is  a  fundamental  process  in  culture.  It  is  a  continuing  relationship 
between  ‘inside*  and  ‘outside1.  There  is  no  ‘inside*  without  an  ‘outside'.  'The  'inside*  is 
interiorised  and  it  becomes  *thc  inside  of  the  inside’,  AvalokUetatra  is  an  exempli flcauon 
of  these  vital  cminn  of  cultural  renewal. 
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When  Buddhism  had  to  find  a  vitalising  synthesis  of  the  suit*  and  scriptures,  tlw 
assimilation  of  Hirihara  into  ihc  Thousand-armed  Avatokiieivara  was  a  natural  step.  The 
Thousand-armed  Avalokite^vara  is  indeed  invoked  to  bestow  dominion  in  4  version  of 
Amoghavajra  (T  1056)  which  entreats  Him  to  grant  sway  over  sovereign  realm:  sigh  ram 
veftvh  me  rOs troth  mrfijakam  hunt.  The  enduring  flow  of  Cosmic  Power  protected  and 
sanctified  the  State  with  ceaseless  care.  Interdependent  relations  of  (he  sacred  and  the 
state  were  integral  to  the  stabilisation  of  kingdoms  and  empires. 

An  eighth-century  broiiae  of  Harihara.  from  Kashmir,  recalls  attired  and  crowned,  has 
four  faces:  Hari  in  the  front,  Hara  at  the  back  and  two  side  faces  of  Variha  and  Xarasimha. 
A  tiny  effigy  of  I  he  Ranh  Goddess  lies  between  ihc  feet.  The  donor  referred  to  in  the 
inscription  is  the  queen-mother.  Lord  Harihara  blesses  the  King  on  the  left  and  the  Queen 
on  tin-  right  (Pal  1375:66  plJ),  Another  image  of  live  ninth  century,  worshipped  in  the 
UkjinTiiarJlyara  Temple  at  Chamba,  is  again  a  Four- faced  Ibriltara*  It  has  strong  stylistic 
similarities  with  the  aforesaid  Kashmiri  hronze,  and  has  identical  a  [tributes.  Likewise  it 
blesses  the  King  and  Queen  [Pal  1975:216  plate  84b  )<  Wftha  and  Nurasifolm  are  the  third 
and  fourth  incarnations  of  Vijrni  who  destroy  the  daily  a  king  and  stabilise  the  earth. 

The  new  readings  of  the  dhararn  that  emerge  out  of  comparative  exegesis  are  tc fresh - 
Trig  like  the  ozone- bden  morning  air,  with  a  distinct  character,  with  poetic  profundity  and 
devotional  daring.  While  this  volume  resurrects  the  dhararu,  it  traces  the  very  origins  of 
the  first  Acatukiia-svara,  and  the  continuous  and  perplexing  processes  of  imimilalfon  that 
travel  into  a  phantasmagoria  of  universes,  Avalpkita  becomes  a  wave  made  cf  many  waves. 


1? 


CHAPTER  2 


THE  ORIGIN  OF  AVALOKITA-SVARA/AVALOKiT-ESVARA 


The  etymology  and  theugony  of  Avalokila-svara/Aviiiokiueivara  has  been  discussed  by 
several  scholars,  like  Bumouf  (1844),  Griinwedel  ( 1 900)„  Zimmer  ( 1922),  Mironov  (1927), 
Valine  Fdii;sin  ( 1 909),  Tatakusu  (1914),,  iataVfl-Holsiein  (1956),  Millmann  (194ft),  Yutaka 
(1982),  and  several  o liters  These  views  have  been  detailed  in  externa  by  Mallmann  (l 94ft: 
59-82  le  nom  d’Avalokitc^vara)  and  hence  we  shall  not  repeat  all  the  observations.  All  of 
them  have  missed  the  origin  of  A,  and  thus  the  etymology  and  variants  of  the  name  have 
remained  obscure. 

NOMENCLATURE 

Three  forms  of  Ehe  Sanskrit  name  are  found:  (i)  Avalokita,  (ii)  Avalokita-svara* 
(hi)  Avalokit-eivara. 

Avalokita.  The  name  Avalokila  occurs  in  ianltdeva's  Bodlncar^vanlra  2.51  (7th  cent.) 
tam  cjivdlakitam  nlbiham,  Prajiflakaramati's  commentary  (edited  by  L,  de  la  Valke  Poussin, 
1901  ;6G)  on  this  stanza:  m  bhdgavatt  A valokiiah.  The  great  Sanskrit-German  dictionary 
/dV  cites  Avalokiia  *=  Avalokitesvara  from  the  three  dictionaries:  Trikandatesu,  Aneklrtha- 
sangraba,  and  Medinlr  Avalokito  na  Lokanathe,  tj-su  nirikpte  (Medimkoia  1940:71.230). 
The  Anekartha-sanRraha  of  Hemacandra  5,20  says  Avalokitas  tu  Jiuddhe,  spy  avalohitam 
iksite.  The  Tihelart  name  Spyan-ras-geigs  is  an  honorific  translation  of  Avalokiia, 
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Surfl'Holstcm  (1936:357)  cites  ‘'Lord  Avalokita"  from  Kent's  English  version  of  Ik 

Saddharmipu ndarTka.*$utra  (SBE  21 .40&-4Cl7)h  which  is  wrong.  The  Sanskrit  text  clearly  has 

the  word  AvaJokitc4va.ra  throughout.  He  dies  Avalokitadokc^vara  from  Cordier  2,154(21} 

which  is  a  reconstruction  by  Cordier,  whereas  the  original  Tibetan  xylograph  has  the  trans¬ 
literation  AvaJokitehara.  He  quotes  Avalokita  from  Cordier  2 .308 (63 )i  2.316(128*  129, 139). 

All  these  four  titles  arc  reconstruct  ions  and  are  without  value.  Bhattacharyya  (1958:411  fig- 
44)  illustrates  Avalokita  Lokefvara,  which  is  Avalokitdv&ra  Lokeitvara  in  the  drawings  of 
Siddhimuni  Sakya  (Lokesh  Chandra  1981:44  fig.  64).  Even  this  entry  it  doubtful-  1(1981) 
have  shown  that  the  names  of  the  1.08  Lokcjvaras  (not  Avalokitefvaras)  in  Bhauacharyya  arc 
misread  in  several  places,  and  are  unreliable.  Sta^Holstdti  (1936:352)  cites  the  Chinese 
Kum-shih-UM-tsm  titXttlM  from  Hsi-yd  Chi  (T.  5t.883h)  and  Kind's  Handbook  25.  Though 
the  Chinese  can  be  literally  rendered  as  A v al o  k  i  t  a  4  o kc£va ra f  this  compound  is  not  attested  any¬ 
where  in  Sanskrit,.  In  fact*  loka  was  deemed  to  be  implicit  in  Avalokita.  Avalokita  was  early 
understood  as  including  bka.  So  the  Chinese  Kuan-'th ih - tz&tsai  cannot  be  taken  for  certain  as 
standing  for  Avalokita-lok-dvara, 

A vulo kit -eiimm.  This  name  occurs  in  the  Sanskrit  version  of  the  5u  khl v a ti- vyTiha  for  the 
first  time.  The  Sukhavatl-vyliha  was  translated  into  Chinese  by  Sahghavajrman  in  A.D,  232  (Nj 
27,  K  26).  Sanghavartrian  translated  A-  as  Kuan-shih-yin  ftlifbfS-  (lit,  *Avalokjta4oka-svara,  a 
compound  not  met  with  in  any  Sanskrit  text),  Kuaivshih-yin  stands  for  Avatokita-svara. 
MaUmann  (1948:71)  discusses  the  Qiinese  term  at  length.  The  translation  of  Sarighavarman 
raises  a  doubt  whether  the  original  reading  in  the  third-century  Sanskrit  manuscript  was  not 
Avalokita-svara.  ‘Use  name  Avalokitefvam  seems  to  he  later*  influenced  by  Ifvara  =  Siva*  which 
shows  the  interaction  of  ^aivitm  and  the  worship  of  Aval okitc^ vara.  This  name  had  crystal¬ 
lised  by  the  time  when  tisuan-tsang  completed  his  Tnvdi/Hii-yu  Chi  in  A.D.  646.  In  the 
third  chapter  of  his  Travels  (T. 5 1.883b)  Hsuan-tsang  opines  that  Kuan-tzu-tsai  -  Avaiokit’ 
e/vara  is  the  correct  name.  By  his  time  Avalolut-efraxa  must  have  been  the  prevalent  name 
(StaH-HoUlein  1936:354), 

Avalokita-svara  occurs  five  times  on  one  incomplete  leaf  of  an  ancient  Sanskrit  manu¬ 
script  of  the  fifth  century  written  in  Indian  characters  which  has  been  found  in  Eastern  Tur¬ 
kestan,  It  is  a  fragment  of  the  24th  chapter  of  the  Siddhamta-puqdarika-sutra,  brought  back 
by  Count  KL  Olani's  expedition.  “As  the  name  occurs  five  times  on  an  incomplete  leaf,  the 
possibility  of  a  clerical  error  is  hardly  admissible.  The  circumstance  is  especially  important,  as 
the  Petrovsky  ms,  of  Saddharma-puipluika-slttra  from  Kashgar  has  the  usual  form.  AmHo'Idt- 
eivam.  Thus  a  hereto  missing  link  between  the  Indian  and  Chinese  traditions  seems  to  have 
been  found.  It  cannot  be  doubted  that  Avalokituvara  was  the  original  form*  later  supplanted 
by  AvaJoMtefvara”  (Mironov  1927:243),  That  this  ts  not  a  scribal  error  is  dear  from  the 
Sanskrii-Ghincse  dictionary  of  Fa-yiin  compiled  in  A.D.  1151,  Fan-i  Ming-i  Chi  (T 

2131,  54,1062a,  Nj  1640)  which  admits  that  sutras  written  north  of  the  Himalayas  have  svara 
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meaning  'sound*  [instead  of  Ivara]  (SLacl-IInlsiem  1936:353)*  CH'an^kw  the  foutth 
patriach  of  the  Avatamsaka  school  slates  in  his  commentary  on  the  Avjtaihjik^viiipuly ii-s iilrj 
written  during  A*D.  784*787  (KS  1,  Nj  J  589+  T  1735):  “In  the  Sanskrit  originals  themselves 
two  different  names  of  the  Dodhisattva  occur*  It  is  due  to  this  difference  in  the  Sanskrit 
original*  that  the  Chinese  translators  of  these  same  originals  differ  as  to  the  names  of  the 
fiudhisattva'*  (Stad-Holitein  1936:333-354). 

Qiih  Ch'ien,  in  his  translation  oT  the  Vi Rial aklrt i  -nirdefa  fT  474,  Nj  147}  done  in  the 
years  A.D.  223-228  (K  120},  translates  Avalokita-svara  11#  (T  14,319b,  Stael-Holstan 
193$:  354  n,9).  Kumarajrva  who  translated  the  some  sutra  178  years  later  in  A»D.  406  (K 
I  19}  rendered  A*  by  the  earlier  and  popular  name  Kuan-shih-yin  (T  475:14.5376+  Nj  146) 
wherein  the  final  dement  is  twro. 

The  name  Kuan -yin  tl#  -  Avalokita-ivara  occurs  in  the  title  of  two  commentaries  (T 
I  726  =  Nj  1555,  T  1 728  “  Nj  1557}  of  Chisha  dalstii  the  founder  of  the  Tendai  sect  who  lived 
from  A*D.  DBS  to  598  (llohogirin  1978:238-239). 

From  the  above  we  come  in  the  following  conclusions: 

(1)  The  Chinese  sources  clearly  indicate  l hat  there  were  two  forms  of  the  Sanskrit 
name:  Avalokita-svara  and  Avalokit-c/vara, 

(2)  The  earliest  Sanskrit  name  was  Aval okiLa-s vara* 

(3)  With  tiie  seeping  in  of  daiva  influence  the  name  became  Avalokii-dvata  (IS  vara  ■ 
Siva).  This  process  can  be  seen  clearly  in  the  Nilakantlia  or  Potala  Loktdvani/AvaJokitc^vara 
{Jjokesh  Chandra  1979). 

(4)  During  the  indeterminate  phase  when  it  was  not  dear  ns  to  which  of  the  two  natntf 
AvaJo kila-5 vara  or  Avalokil-rJvara  should  be  used,  the  abbreviated  form  Avalukila  must  have 
become  popular,  as  in  evidenced  by  Sanskrit  texts  and  the  widely  prevalent  Tibetan  Spyan-rav 
gzigs  =  Avalokita* 

(5}  The  reconstructed  forms  *  Avalokita-lo  kef  vara  ami  *  Aval  uki  1  a  •lob-svam  used  bt 
Poussin,  Sue! ■Holstein  and  others  without  any  indication  that  thcvaic  artificial  creations  and 
continued  by  MaUmann,  lead  to  confusion.  They  should  he  avoided. 

Chinese  names ,  Chinese  has  the  following  six  names; 

K’olou-hsuan,  Jap.  Ko*ro*k&  ||j|]n 
Kuri-yin,  Jap.  Knm  10# 

Kuan-shih-yin,  Jap,  Kanaeon  H  ft  ff 
Kuang-shih-yin,  Jap,  Korean  Jfc  ft  •#: 

Kuan-yin,  Jap,  Kan  non  (4  It 

Kuang-Uti-lrai,  Jap,  Kanji«.aJ  KR.  -fE 
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(used  once  by  the  author) 
(used  once  by  [he  author) 

(used  once  by  the  author) 


Kuang-shih-yin,,  jap.  Kftzeon 


Copyrighted  material 


A,D.  The  chronology  of  these  mimes  is  shown  below  ■ 

1  147-186  K'o-lou-hsuan  *=  SkL  a-loYva?,  Lokaksema:  Sukhova  iT-vyuha  (Nj  25,  T  361,  K 

24j 

2  225-228  K’uei-yin,  Chili  Chrien:  Vlmalakjrti-mrdda  (Nj  147,  T  474,  K  1 20) 

8  252  Kuanihih'yil,  Sah^harvarman:  SukhtvatT-vyGha  (T  360,  &  26) 

252  Knan-s  hill -yin,  Sahghannnan;  Grhapati-Ugri'panprcchl  (T  310/19,  K  22/19) 

4  286  Kiung’iluh’yin  jtil't  ‘Light  on  the  world's  voice’,  Dhannaiaksa:  Satldham- 

pimduib'iiltra  (T  263,  K  117,  Yulaka  1982:28) 

374-426  Kuaji-shih-yin,  Fu-liang;  Kuan -shih -yin- ying-y cn -chi  'Record  of  Miraculous 

Efficacy  of  A,+  (Yutaka  1982:28) 

399-414  Kuan-shih-yin,  Fa-hiicn :  Travels  (Legge  1 886 :14,  Giles  1923 : 1 23  ju  F*-hsi Co  says 
that  followers  of  MahSylna  revere  A.  On  his  way  hack  home  he  himself 
prayed  to  Him  during  a  gale  (Ltgge  1 886: 1 12-113) 

406  Kuan-shih-yin,  KuMrajTva:  Saddharuid-pun^aiika-silira  (T  262,  K  116) 

414-421  Kuan-ihlh-yin,  Dhunaluem:  KarunT-pundarTka-stitra  (T  157,  K  126} 

418-422  Kuan-shih-yin,  Buddhabhadra;  Avatazhsaka-sQlra  (T  278,  K  79) 

501  Kuan-shib-yin,  Lu  Kao;  Hai  Kuan-shih-yin-yLng-ycn-chi  L A  Collected  Record  of 

the  Miracles  of  A/  (Yulaka  1  982:28-29) 

5  538-598  Kuan-yfn,  Chiiha  daishj  (T  1726  -  Nj  1555,  T  1728  “  Nj  155  7) 

593-628  In  the  reign  of  Empress  Sui-ko,  Prince  ShOtoku  built  the  Yumc-dono  or  Hall  of 
Dreams  in  the  Hcuyiiji  to  meditate  on  A.  (Takakiuu  1914:763) 

60 L  Kuan-shib-yin,  JlUhiagupla  and  Dharmagupla:  Sadtlharma-pundarika'STHra  (T 

264,  K  1  IS) 

6  646  Kuan-tzlf-tsai,  Hsiian-t.sang:  Hji-yu  Qii  (Nj  1503,  T  2087*  K  1 065) 

660-663  Kuan-uti-tsah  Hshan-lMng:  MaMprajtfJpTramitl  {T  220,  K  1) 

695-6§9  K.iiaja-tz:B-tsai,  ^iksliundm:  Avatarhsaka-sfllra  (T  279,  K  80) 

784*787  Kuan*t3Q*tsai  &  Kuan-shih-yin  (two  names),  Chtng-kuan,  commentary  on  the 

Avatiriis'aka-sliira  (Nj  1589,  T  1 735,  K5  1) 

828  W£mtsung  ordered  that  an  image  be  set  up  and  worshipped  in  44,690  monasteries 

of  the  empire  (Takakuru  1 9  L4: 763) 

From  the  above  chronological  synoposis  of  Chinese  names,  six  points  are  clear: 

(1)  The  earliest  name  was  Avaluki Ea-svar a ,  as  evidenced  by  Otjh  Chlen’s  translation  KVei-yin. 

(2)  When  the  original  meaning  got  dimmed*  the  Chinese  translators  took  the  term  faka 
‘world’  (Chin*  .1ft  thih)  implied  in  avail okita  (Yulaka  1982:14)  and  translated  A.  as 
Ktun-thih-yia  Tie  who  listens  to  the  cries  of  the  world’.  This  was  part  of  lire  developing 
bhakti  trend  in  Buddhism  wherein  the  prime  function  of  A.  came  to  be  to  hearken  to  the 
needs  of  his  devotees  in  the  world,  Kumkrajiva  popularised  this  term  by  his  use  in  the 
Lotus  Sutra  in  A.D.  406. 
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(5)  I  have  not  been  able  in  ascertain  the  earliest  use  of  the  name  Kuan-yin,  It  was  employed 

in  the  sixth  century  by  Cbisha  Daislu  the  founder  of  the  Tendai  sect  in  his  commentary 
on  Kum&rajiva’s  separate  translation  of  the  chapter  on  AvaJokiie£uara  (Nj  137).-  Hence 

onwards  the  worship  of  Avalokila  was  adopted  by  all  sects,  and  the  name  Kuan 'yin,  Jap. 

Kannon  became  popular. 

(4)  Till  the  lime  of  H$tian-mng  all  the  Chinese  translations  invariably  end  in  it  yin  'txww  '■ 

(5)  In  ArD.  -646,  Hsuan-tsang  translated  Avalokit'cfvara  -as  Kuan-ulLlsai,  where  isK'tiJii  — 
Ihm  For  the  first  time  he  discarded  the  form  ending  in  rtu.m  and  adopted  the  form 
with  T/tufu,  namely  Avalokit-eivara.  ’Hi is  must  have  been  the  prevalent  usage  in  India 
during  his  time.  Fifty  years  later  &iks3nanda  followed  his  usage, 

(6)  Hie  alteration  of  jeam  and  livara  was  explained  by  the  fact  that  Svara  =  Irfvara,  &tbda  is 
Brahman,  just  as  “the  seminal  Logos  of  the  Stoics*  when  spoken  of  as  a  single  Power,  is 
God  Himself  as  the  organic  principle  of  the  cosmic  process...11'  (ERE-8,  J  34b). 

THEOCONY  OF  A. 

Fundamental  cosmology  of  Heaven  and  Earth.  The  substantive  origin  anti  correct  appel- 
Lit  ton  of  A.  become  intelligible  when  we  go  back  to  the  Very  foundations*  Both  the  Indie  and 
Indo-European  traditions  have  Father  Heaven  frfyaus  pitttr)  and  Mother  Earth  forth  id!  matar). 
LyJlvB'prthivT  H Heaven  and  Earth"  are  indissolubly  connected  in  nature.  Heaven  and  Earth  as  a 
divine  pair  are  the  source  of  all  things.  They  occur  as  a  pair  in  six  hymns  of  the  Bigvcda  (Mac- 
dirndl  126).  The  two  are  called  rodusi,  (he  two  worlds,  an  expression  occurring  over  a  hun¬ 
dred  times  in  the  RV.  The  word  redos!  continues  to  exist  in  the  Russian  language  and  it  be¬ 
came  the  inspiring  battle-cry  of  the  Russians  in  the  Second  World  War*  zhivyat  rodim  mat  - 
Sanskrit  jtvyfit  rodait  m&tB  :  Long  live  Mother  Earth.  The  heaven  was  represented  by  &tkra. 
and  the  earth  faaha)  by  Brahma:  Sakro  devanBm  Indro  Brahma  ca  saharhpalik  (Kaomidavyuha* 
ed,  P.L  Vaidya  252.20).  Heaven  and  Earth  represent  the  totality  of  space,  for  supreme  aware¬ 
ness  takes  place  and  is  sanctified  in  spatial  symbolism  (Tueci  1949:1.265  m2  79)*  Lord 
Buddha  as  the  Supreme  Cakrdvariin  of  all  space  and  time,  is  naturally  attended  upon  by  &akra 
the  king  Sndm)  of  gods  «r  heaven  and  by  Brabtnl  the  lord  of  the  earth  frahS).  When  Lord 
Buddha  was  brnn*  £akm  and  Brahma  attended  upon  him:  ‘It  was  accepted  as  absolute  fact 
that  only  divine  hands  could  be  worthy  of  receiving  the  Bodhisatfva  when  he  came  from  his 
mother's  body.  ...India  and  Brahml  officiated  as  mid  wives*..  On  the  early  monuments  wi  tli 
figures,  India  is  closer  at  hand  while  Brahma  is  pushed  further  back  because  of  the  perspective, 
or  even  tn  the  other  side  of  the  panel. .When  HsiianTsang  visited  the  park  of  Lumbins,  he  was 
shown  the  two  places  side  by  side:  one  where  India  had  received  and  swaddled  the  miraculous 
infant  and  the  other  where  the  "Four  Celestial  Kings'"  had. done  the  same  with  the  same  divine 
clot hs +p  (Fouchcr  19G3;33).  When  Lord  Buddha  attained  Enlightenment,  Brahma  held  a  white 
parasol  over  His  head  (Buddhavarhsa  commentary,  PTS*287)»  and  offered  a  chain  of  jewels 
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faim*d&ma)  as  large  as  Sumcru  (Khuddakapalha  com  in.  FTS.l  71,  Vinayapitaka  comm,  PTS, 
1.116,  Visuddhimagga  PTS.l. 201).  Brahnd  appeared  to  Lord  §akyanumi  and  swirl  that  si  the 
Wodd'honoured  One,  failed  to  teach  the  mttb,  the  world  would  become  darker  'ban  it  already 
was.  “As  an  outcome  of  the  pleading  of  Brahma,  Slkyamuni  decided  to  teach  the  truth  to 
whidh  he  had  been  enlightened.  And  when  he  had  arrived  at  a  method  of  making  his  message 
as  easy  to  understand  as  possible,  he  concluded  his  weeks  of  meditation  and  began  his  teach* 
big"  (Mmmo  1960:30).  In  the  Pali  tradition  Brahma  recited  a  verse  exhorting,  the  Buddha  to 
preach  as  there  were  those  who  would  understand  (Samyutu-njlm  PTS,  1.1 37f_#  233),  and  he 
uttered  a  verse  immediately  after  the  nirvana  of  Lord  Buddha  (Sarnyuita-mkaya  158,  higha- 
mtoya  2,137),  Brahma  SahMapaii  wjl*  the  seniormost  of  all  Brahmas  [jetthantahn  JhcAma. 
Digha-nikava  2.361.,  High,  comm,  2,467,.  Dialogues  o/  the  Mtddha  2,30  n,4)« 

hiddha  the  eakmvartin  attended  by  she  Kit>gs  of  Heaven  and  Earth  Indru  and  Btah  ma. 
Lord  Buddha,  was  and  acted  like  a  eakmvartin.  He  turned  the  dharmacakra:  the  term  dhiirim- 
cakra-pravartana  has  been  borrowed  from  the  terminology  of  royalty.  When  Lord  Buddha  was 
to  attain  nirSpa,  Ananda  "'asked  how  the  ceremony  should  be  carried  out,  Shakyamuni 
replied  that  it  should  be  Lite  kind  of  funeral  afforded  to  a  cakravartin  king  and  then  explained 
fa  detail”  (Mizuho  1980:166),  The  Mahlpadanasutta  says  the  birth  uf  a  eakruvartin  is  atten¬ 
ded  by  the  same  miracles  as  that  of  a  Buddha  and  likewise  his  youth.  Both  have  the  attributes, 
of  a  mah&pu  msa.  A  eakravartiu  deserves  a  stupa  like  a  Buddha  (Dighanikaya  2.143).  “With 
the  appearance  of  a  Gakkavatti  there  appear  seven  treasures  in  the  world;  similarly,  with  the 
appearance  of  a  Tatbigata  there  appear  the  seven  treasures  of  wisdom— mindfulness,  searching 
of  the  Dhaiftma,  energy,  test,  tranquillity,  concentration,  equanimity”  (Cakkavatli-sutla  of 
Samyutta*nikaya  5.99,  MalaLasekera  1937:1.833).  As  the  supreme  eakravartin  Lord  Buddha 
was  attended  (an  by  die  Lords  of  both  Heaven  and  Earth,  namely,  Ihdra  and  Brahma.  Sharma 
(1978:37-39)  has  collected  references  to  them,  from  Muh^vutu,  Divy&vad&na,  Avadlna-fataka, 
and  Jjtaka.-inllk  As  acolytes  of  the  Buddha,  the  two  divine  kings  became  symbolised  as 
bmhm&  (4  Jlfdlnm  ca  of  the  l^gveda,  namely,  knowledge  and  power,  wisdom  and  empinum. 
They  thus  entered  a  world  of  creativity  and  of  new  mythopoclies:  now  they  could  be  trans¬ 
formed  and  transcreated. 

Indm  and'  Aakmd  flank  Lord  Buddha  he  sculpture,  BrahtrA  and  India  attend  on  Lord 
Buddha  as  odorants  in  the  oldest  sculptures  from  Gandhara.  and  Mathura.  They  stand  to  Hit 
left  and  rigjhL  Their  position  to  the  left  or  right  is  not  fixed  in  the  .early  images,  Brahma  has 
the  hairdo  of  an  ascetic  and  [odra  wears  a  turban.  Images  from  Gandhara,  Butkara  I  and  Swat 
show  Brahma  and  todni  entreating  the  Buddha  to  preach  (Leeuw  1979:fig.il,  12,  13,  32,  33, 
34,  35).  So  does  a  relief  in  the  jPeshw&r  Museum  {Leeuw  1949:176  fig.25).  The  Kaniska  re¬ 
liquary  found  in  the  great  stupa  at  ShTth-jT-kl  phefi  of  the  reign  of  Ksuiiska  T  show?  Indra  and 
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BrahmnS  with  Bands  folded  in  aftjali  flanking  the  Buddha  (Dobbins  1971  j25t  Leeuw  1949 :99)- 
1 lie  two  divine  kJiLs;i  flank  the  seated  Buddha  of  the  kapardirt  type  found  at  KattJ  (Mathura 
Museum,  Leeuw  1 94 9: fig-3 1),  another  broken  image  of  a  seated  Buddha  of  the  kapardjn  type 
now  at  Boston  (Leeuw  3  949  Tig.  32),  a  relief  found  in  the  Jail  Mound  at  Mathura  (Lucknow 
Museum,  Leeuw  I949:ftg.33).  Brahms  and  lndra  formed  a  "permanent  couple'  on  cither  side 
of  the  Master.  This  tradition  goes  back  to  very  ancient  an  iconic  times  when  we  find  the  two 
great  gods  in  adoration  of  an  empty  seat  under  the  Bodhi  tree  on  a  tailing  pillar  from  Mahaban 
(Mathura  Museum  nn,2(Hj'Js  Leeuw  1949:176  n. Ill),  In  the  Gupta  and  PaJ  a  sculptures, 
Brahrtfil  can  be  recognised  by  his  four  heads  and  lndra  by  his  vajra. 

Transcendence  of  Rtddha,  lndra  mid  BtehmS.  With  the  rise  of  transcendental  ten* 
dencics  in  Buddhism,  ^kyamuni  the  Man  was  replaced  by  Amithbha.  IBs  historic  Enlighten¬ 
ment  was  transcended  into  Supreme  Enlightenment  whose  illumination  became  the  new  dyna* 
mised  centre  reflected  in  the  new  Tathlgata  Amiflbha*  A,  deliberate  effort  was  made  to 
change  the  morphology  and  nomenclature  of  an  emerging  form  oT  Buddhism,  and  to  empha¬ 
sise  its  unceasing  development.  Hie  Larger  StikhlvatT-vytilia  is  set  forth  by  ^-ikyamuni  to  a 
question  by  Aranda.  Hie  Buddha  relates  dial  there  was  a  line  of  81  Talhagnfns  beginning  with 
DTpankara  and  ending  with  Lo-kefvarariija.  In  the  period  of  Lokcivararflja,  DharmSkara  a  king 
turned  monk  resolves  to  become  a  Buddha.  Bharnrflkara  meditates  and  reappears  before  Loko 
svararSja.  He  describes  at  length  the  land  of  bliss  or  Sukh&vali  in  his  48  vows.  AO  the  details 
are  related  by  &tkyamuni  to  Ananda  who  thereupon  asks  the  present  whereabouts  of  Dhanrik- 
kara,  &ikyamuni  replies  that  he  is  reigning  in  Sukbivafl  as  Buddha  AmHtbha*  ^DharmaJtara 
may  be  an  actual  monk  of  this  tradition  who  systematised  and  wrote  down  the  cull  and  doc* 
trine  of  Ainitabha. 

Transcendence  leads  to  change  of  nomenclature.  Ssikyamuni  was  flanked  by  Brabml 
and  ^akra.  But  when  Sikyamuni  became  AnutSbha,  the  attendant  acolytes  changed  names i 
Brahma  became  Avaiokita-svara  and  iSakra  became  MahSUhSmapiSpla.  Brahma  envisions  the 
mantras  and  as  the  upholder  of  the  vision  enshrined  in  mantras  He  holds  the  Four  Vedas  in  His 
hands.  He  is  the  supreme  symbol  of  brahma-ghoja,  the  revealed  Word  of  mantras.  In  the  new 
terminology  He  was  Awdokitu  ‘seer’  +  of  jtw«s  ‘Word,  Logos’,  We  have  already  noted  that  the 
form  AvalokJ  la-svara  is  actually  found  in  Central  Aslan  manuscripts.  The  Chinese  Kuan  yin 
and  Japanese  Hannon  is  Kmn/km  ’see11  +  y  inf  on  ‘sound*,  a  translation  of  Avalokita-svara. 
£akra  means  ‘The  Powerful  tine5  from  the  root  utk  To  be  powerful ",  and  so  does  mahfi  ‘great’  + 
rttelina  "power,  stamina'  +  pnlp ta  ^attained'. 

iakraflndm  became s  SlaMithnm&pmpta.  The  metamorphosis  of  &akra/Indra  to  Mah&- 
sthlmaprlpia  goes  back  to  his  earliest  characterisation  in  the  Rgveda,  &kn  is  from  the  root 
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£akt  from  which  is  derived  iakti  'power'.  Both  &akra  and  Mahllsthamaprapta  symbolise  might, 
Indra  wields  the  vajra  and  it  exhilerates  him  to  carry  out  Ids  warlike  deeds  (Macdonell  Sfi). 
The  gigantic  she  and  fierce  might  of  Indra.  is  dwelt  upon  in  many  passages  of  the  Rgvedjn 
“When  Indra  grasped  the  two  boundless  worlds,  they  were  but  a  handful  to  him  (RV.3.SD.5). 
*,♦  His  greatness  and  power  are  lauded  in  the  most  unstinted  terms.  ...No  one,,  god  or  man, 
cither  surpasses  or  equals  him  (RV.G.3Q.4).  Neither  former,  later,  nor  recent  being?  have 
attained  to  his  valour  ( RVt5.42.fi)*  Neither  gods  nor  men  nor  waters  have  attained  to  the 
limit  of  his  might  (RV.  1.100.15),  ...All  the  gods  yield  to  him  in  might  and  strength  (HWH.M. 
7),  Even  the  former  gods  subordinated  their  powers  to  his  divine  glory  and  kingly  dignity 
(RV*7*2l,7)*  All  the  gods  are  unable  to  frustrate  his  deeds  and  counsels  (RV*  2*32*4)”  (Mat  - 
donetl  5?-5fi).  '‘Indra,  the  widder  of  the  thunderbolt,  who-  destroys  the  aerial  demons  ip 
battle,  is  constantly  invoked  by  warriors"  [Maedoncll  §2),  "Regarded  m  a  whole  the  attributes 
of  Indra  arc  chiefly  those  of  physical  superiority  and  of  dominion  over  the  physical  world. 
Energetic  action  is  characteristic  of  him,  while  passive  sway  is  distinctive  of  Vanina.  India  is  a 
universal  monarch,  not  as  the  applier  of  the  eternal  laws  of  the  universe  nor  as  a  moral  ruler, 
but  as  an  irresistible  warrior  whose  mighty  arm  wins  victory"  (Macdonel!  64).  In  continuation 
of  the  Vcdic  tradition,  he  was  rightly  termed  one  who  has  attained  )  mighty  {mahn} 

ptowCSs  (stfiama).  The  new  tUmc  celebrated  the  main  attribute  of  Indra,  namely,  dominating 
superiority  and  energetic  action. 

The  Pali  Dliainniapad-anhakatM  4.105f.  mentions  Indra  as  a  giver  of  punishment  to 
guilty  people  with  his  thunderbolt  (lnda-va;irat  Haidar  1977:84).  “In  the  fourteenth  Suita  of 
Sarnyutti-nikaya,  Sakka  explains  how  new  gods,  who  Outshine  the  old  ones,  do  so  because 
they  observe  the  Buddha’s  teach ings"  (Haidar  1977:85).  He  is  spoken  of  as  the  lord  of  victors 
in  Jsiakas  5,322  [jays tarn  pati),  and  he  is  the  embodiment  of  the  greatest  valour  {Mafiavaiim 
30.  10).  He  is  called  Vajira-hattha  in  the  Digha-nikUya  2.259.  The  sound  of  Indri’s  thunder- 
bolt  striking  its  victim,  surpasses  all  other  sounds  by  its  intensity,  its  volume  and  its  Tearfulness 
no  obstruction  can  stop  the  progress  of  Zndra’s  Vajin  and  it  never  misses  its  mark  (Malalase- 
kcra  1937:1.309*310).  Mafias t Imma p rip ta  continues  to  hold  the  vajra  in  his  hand.  Later  on 
he  developed  into  Vajraf&oi  and  Akabgiurbhi.  Buddlu^hosj  tells  us  that'  Vajrapani  is  the  same 
ns  Sakka  (A.K,  Coomaiaswamy,  Yaksas.  p.30). 

Btahmd  becomes  A.  Brahml,  the  other  adurant  of  the  pair,  wn  renamed  Avalokita- 
s vara  and  he  held  a  lotus  in  his  hand.  Brahma  represents  brahman  the  sacred  word.  He  is 
V&gj^vara  (Iiebcrt  1976:46).  He  envisions  the  mantras  (mantra-dra^t3,l  In  the  Amitlyur- 
dhyara-slitra  A.  is  the  peat  mdyadhipati*  and  he  is  in  possession  of  hundreds  of  mantras: 
aneka-mantra^atH*  'mklrna  (EB.2.259b),  Svara.  the  second  member  of  the  compound  of  Avsh 
lokJta-svani  rightly  characterises  him*  The  association  of  Brahma  with  brahma-ghoja  or  the 
Vedas  needs  no  detailing.  The  Vedas,  envisaged  as  the  Eternal- Law  (Pharma),  the  scheme  of 
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the  universe*  spring  from  Brahma  and  return  into  him,  Brahma  is  also  the  Great  I<ord  of 
Speech  (fyha$-paii)r  the  first- Seer  (Adukavi)  (Danielou  19G4?234,  235).  In  his  four  hands  he 
can  hold  the  four  Vedas,  Brahma -s vara  h  the  name  of  a  former  Buddha  in  the  Mahavastu  3. 
231.1  If,  In  SamadhiiUja  57,7f,  the  names  of  two  former  Buddhas  are  Brahmelvara. 

Just  as  Brahma  is  Caiurltmm  or  Cuturmakha  ^Four-faced*  (Amarakoia  1,LIC-1S)  so  is 
Avidokjla-svara.  The  24th  chapter  of  (he  Saddharma-ptuularTka-sDUa  calls  liijn  Samanta- 
mukha  or  facing  all  the  four  directions.  The  RD  pa -man  dan  a  layi  that  the  four  faces  of  Brahnfi 
represent  the  four  Vedas?  Rgveda,  SSmaveda,  YajuTveda  and  Atharvaveda  (RgoedMt-prabhe- 
dena.,.  catur-vaktram  catu  rbhttjaAt ). 

Brahma  is  born  of  the  lotus:  lie  is  Abja-ja,  Abja-yoni,  Kamala-yoni,  M-]a«  Katija-ja, 
Samjm  (Licbert  1976:46),  Avalokita-svara  prominently  sports  the  lotus  in  his  hand,  in  keep¬ 
ing  with  his  originator  iirahmi. 

Brahma  holds  a  water-gourd  fjfcs/tma  k@m@nd$lti-dkeriik  kartevyuh  m  caturmukhah, 
Matsya-pui^pa  259.40),  Avalokita-svara  with  a  vase  abounds  in  Japanese  iconography,  for 
example, the  A,  at  Do  my  bp  monastery  at  Osaka  {Yeah laid  1 969 Tig, SO).  The  earliest  wooden 
sculptures  of  A.  with  vase  are  the  Kurfara  Karnion  and  Kumen  Karmen  in  the  E^ihaz&den 
Repository  of  the  Hurytiji  monastery  (Kuno  19fi6:flg.57,  58  and  60). 

Brahma  Sahlhipati  is  the  lord  of  the  earth  (saktif  He  is  Lokcu  in  ihc  Aniiinkok;  l.L. 
16.  Avalokita-svara  too  is  Loka-riltha  and  LokdVara,  The  ideograph  skih  it  'woild,  taka'  in 
the  Chinese  translations  reflects  this  fundamental  characteristic  of  A, 

It  is  clear  that  Brahma  vyas  trans created  into  Avalokita-svara.  In  the  earliest  periods,  the 
Chinese  renderings  of  the  term  show  yin  #  =  mew.  The  original  and  correct  term  therefore  is 
Avalokita-svara,  preserved  in  Chinese  Kuan -|shiih-]  yin  ~  Japanese  Kan-[zc-]  on  to  this  day. 
Avaloldtesvara  was  a  later  hyper-Sanskritisation,  when  the  underlying  meaning  of  thfc  term  ha  d 
been  lost, 

the  earliest  and  superb  masterpiece  painting  of  AmilUbha  with  MahSslhlmaptlpia  to 
the  right  and  A.  to  the  left  is  the  mural  done  on  Wall  6  of  the  Golden  Hall  (Rondo)  of  the 
HoryOji  monastery  in  the  seventh  century. 

Preeminent*  of  A.  The  fiodhisattvas  are  not  equal  among  themselves.  In  the  “heaven 
of  Amitahha  there  are  two,  AvaJokita  and  Mahisthlmaprhpta,  almost  as  great  and  luminous 
as  Buddha,  who  sit  on  thrones  equal  to  his,  Avalokita  is  the  more  majestic*  this  is  due  to  his 
vow  to  bring  all  brings,  without  exception,  into  the  happy  land1.  And  while  his  glorious  body 
illumines  a  great  many  worlds,  he  traverses  them  ail  in  different  forms,  sometimes  real  and 
sometimes  magical;  like  Amitibha  himself*  he  has  parts  of  himself  incarnated  here  and  there; 
he  never  forgets,  for  a  moment  his  role  as  provider  of  the  Sukhflvatl”  (Poussin  190 9: ERE. 2. 
258b),  Avalokita-svara  is  called  Su kh & v a iSva ra  in  the  lexicon  TrikAnda-jcsa.  The  predomi¬ 
nance  of  Avalokita-svara  over  MahasthamaprTpta  can  also  be  explained  by  his  antecedent 
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deity*  like  Avalokiu-svara,,  his  origin  Brahma  Sahkihpati  was  it  mighty  ami  powerful  MahS- 
brnhioh  (Sartiyutiu-nikaya  5,410  quoted  in  Malalastken  1960:338),  A*  became  m  tndeptn- 
dent  icily  and  pined  perennial  popularity  that  has  continued  to  our  day.  His  wide  vogue  led 
to  the  incorporation  of  a  number  of  other  deifies  into  His  many  forms*  like  Nilakaniha  Lokc- 
^VLifa  with  or  without  a  thousand  arms. 

Further  transformations.  The  transformation  of  In  dm  into  Malta*  iltamaprap  ia«  and,  of 
Brahma  into  AvaJokka-smra,  continued  to  evolve  into  new  deities.  Two  new  pairs  developed: 
Jndra  BrahitH. 

MidrasthamaprSpta  Avafoklia-svara 

Yajrapani  Padmapfilm 

AkaJaprbha  Ksitigarbha 

The  pair  of  Vajrapani  and  hidnup^i  symbolise  the  attributes  held  in  the  hands,  while  Aklia- 
gaiblia  and  KjUigarbha  sires j  the  spatial  dominions  of  Heaven,  fikasa)  and  Earth  (fcfiltj  of  the 
pair.  In  the  Garhhadhlkm  mandala  of  the  eighth  century  Yajiaplni  and  Padmapapi  flank  Vidro* 
can  a.  So  do  they  stand  to  the  right  and  left  of  Vairncana  the  central  deity  of  the  eighth  cent¬ 
ury  Cfindi  Mcndul  at  Yogyakarta  (.Indonesia)-  The  Sang  II yang  KmiuhSvSnilum  (10th  cent-) 
ipeakj  of  Sak  ymnutli  flunked  by  Lokftfvara  on  the  fight  and  Vajrap'Sni  on  the  left*  Ukdvnis 
is  of  red  colour  and  in  dhytna-mudfh-  Vajrapani  is  blue  and  in  bhTihspar&v-mudrd  (p-50).  The 
trinity  is  equated  as  follows: 

lattva  (p.63)  triraina  (p.64) 

£eiI?  yajnuni  art  ha  Buddha 

LokclVara  kSnia  dharma 

VajrapSmi  fabda  sahgha 

■ 

In  the  Lha-khah  of  the  Lotova,  attributed  by  tradition  to  Rin<hcn-bzait-p o  (A.D.  &58-I055), 
remain  great  stucco  statues  of  Sakyamuni  seated  in  the  middle*  Mai  trey  a  and  MatljuirT,  Padma* 
plpi  and  Yajraplpi  standing  at  his  two  sides  (Tucci  &  Ghersi  1933:133).  These  get  hack  to  the 
early  times  of  the  Buddhist  revival  in  the  land  of  Gugc*  Thus  wc  can  discern  several  transform¬ 
ations  of  the  original  pair  of  Indra  and  Brahma  flanking  Ijorri  Buddha. 
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CHAPTER  3 


ASSIMILATION  OF  DEITIES  INTO  AVALQKITESVARA 


Dtrtmcfiupi  between  Lokelvatu  and  AvaiokitcJvertL  In  mr-otpanding  Buddhist 
ihcogony,  new  deities  acted  as  auxiliaries  to  the  well-known  ones.  Thus  in  course  of  time 
certain  deities  were  assimilated  into  AvalokitcJvaru,  when  their  origins  were  either  forgotten 
or  intentionally  obliterated.  Bhattacharyya  (1958:394-431)  lumped  together  1.08  Loke- 
ivaras  as  “  108  forms-  of  Avalokiicjvara”,  inspire  of  the  fact  that  they  are  clearly  termed 
108  Lokelvarat  and  Bbattacharyya  has  also  called  them  Lokr£vara  in  107  names,  except 
Ary AvalakitcJ vara*  the  first  name  in  all  manuscripts  of  the  hymn  (but  the  last  no.  108 
in  Mattacharyya).  Thus  we  see  that  Bhnttaeharyya  has  a  disordered  sequence*  Hayagflva 
Lokeivaia  is  the  first  in  his  list  though  in  the  Sanskrit  hymn  invoking  the  108  Lokc^varas 
Hayagriva  is  the  last  (no. LOS).  In  quite  early  times  the  distinction  between  Loke^Vara  and 
Avalokiteivara  had  been  lost  sight  of.  While  Lokesvara  was,  a  generic  lem,  Avalokilefivara 
was  a  specific  deity*  Lokeivara  signified  the  deities  (tjvara)  in  popular  {lokaf worship  that 
were  syncretised  into  the  Buddhist  pantheon,  liebert  (1976:154)  states  that  Lokeivara 
"is  firstly  name  of  a  group  of  deities  whose  forms  have  arisen  out  of  a  jyncrctijtic  -eon  fu¬ 
sion  of  Hindu  and  Buddhist  ideas’*.  But  later  on  in  the  entry,  this  clarity  is  lost  when 
Liebert  is  misled  by  Bhattacharyya’s  treatment  of  the  108  Lokejvaraj  as  108  forms  of 
Avafakit  efvariu 

sIcndtoAttehxtna  as  on  e  of  the  Lake  horns.  Avalokiteivara  was  a  metamorphosis  of 
Brahma,  at  pointed  out  earlier:  as  such  he  is  a  Lokeivara.  Besides,  Lokeivara  k  one  of  the 
synonyms  of  B  rah  ml  as  Lord  of  the  Earth,  which  gave  rase  to  the  equation  Lokeivara  = 
Avalokiteiwa.  The  namendatorial  duality  of  Lokefrara/Erahma  w  Avalokitdvara  and 
Avalokilckvara  being  one  of  the  Lokcsvaras  or  popular  deities  led  to  a  chain  of  confusions 
and  fusions.  We  shall  take  up  the  assimilation  of  HnyagrTva, 

Was  Hayagnva  an  Aualokitesh&m?  Alicia  Matsunaga  (1969:125)  thinks  that  "otic  of 
the  later  forms  of  Avalokiteivara  to  develop  was  the  horse-headed  (Hayagnva)  figure. 
Besides  appearing  as  a  changed  form  of  the  bodhisattva,  this  deity  also  enjoys  an  indepen- 
dcnt#exi9tcnce  as  Hayagriva", 

In  the  Sino  Japanese  title  Bald-katmon-shin-darani  (T  1072b)*  of  the  Hayugriva-vidya 

•The  text  T  1072b  {20, 1 70)  was  copied  by  bhik$u  Sozu  according  to  Daishi  (AcSrya), 
and  transmitted  by  the  monks  of  the  Hannyaji  monastery.  Book  with  division  marks  (shu- 
tsuki-ten).  It  is  an  ancient  manuscript  in  the  Saxumt$uz5  Repository  of  the  Top  temple. 
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(written  in  the  Siddham  script  during  the  years  618'805),  the  term  BatG-kennOn  meins 
llayagnva'Avabkildvara' .  The  term  Batb  Kanzeon  bosatsu,  that  is,  HayagrTva  Avalokitc- 
ivura  bodhisattva  (T  1  8.884c)  occurs  in  the  DhlranT-saimtccaya  (T.901,  Kj,363)  of  Atikuta 
who  completed  it  at  Qi’aug'in  on  6  May  654  (K  308).  Thus,  as  early  as  the  7th  century 
Hayagriv*  was  deemed  to  he  a  form  of  Avdokitdvirs  in  China. 

The  Mahavair  oc  ana-sut ra,  translated  by  Subh^karastihha  and  IchigyG  in  A.D.  725 
(T  848,  NjiJO,  K  427),  mentions  Batb  Kannon  (Chin.  Ma-c'«u  kuan-yin  jRSdH#  )  that 
is  Hayagriv*  AvaSokitesvara,  He  is  one  of  the  eight  vidyirfja  and  “he  is  a  transformation  »f 
Kwanjhai  Bosatsu’1  (Snruki  1937:179).  By  the  eighth  Cfnttiry  the  confusion  of  Hay agdhfa 
as  a  form  of  AvalokiiesVara  was  fairly  entrenched  in  the  Chinese  tradition. 

Avabhiteivara  utters  the  hrdaya  of  Htryogriae.  in  Tibetan,  none  of  the  slldhanas  of 
Hayagfiva  in  the  Tanjur  {Toh.  2142,  3053*65,  3277,.  3390,  3621,  3656)  attaches  the 
epithet  Avalolriteivara,  However,  Kanjur  has  a  title  Hpkags-pa  ipym-reu-gzigs-dhtiiri-frhytog 
Ha-ya-gn-vahi  gzuhs  (Toh  733)  -  Ary  a*  Avdokitdfcarad  lay  agnva-dhli  uuT .  This  title  docs 
not  imply  that  Hayagnva  is  a  form  of  Avdokitckua,  as  will  become  dear  shortly,  It  is  a 
Tibetan  transcription  of  the  Sanskrit  text.  It  consists  of  font  parts; 

(i)  Salutation  to  Avalokitcivara 

(ii)  Extolling  the  virtues  of  the  Hay  agriva-brahma-parama- hrdaya  pronounced  by 
AvalokitcJvara 

(hi)  Text  of  the  hrdaya 

(iv)  The  second  hrdaya  Is  entitled ;  fiayagrlva-surva*v tdy£-hrdaya. 

Homage  is  paid  to  Avalokiec&ara  the  supreme  bodhisattva  who  does  away  with  all'j  f tl 3 c  ■ 
lions  and  Marrows,  and  dispels  all  fears  and  apprehensions.  He  is  the  supreme  lord  of  all 
thaumaturgical  sciences  ( and  as  such  he  U  to  enunciate  the  hymn  to 
f  layagfjVa,  The  author  goes  on  (o  give  the  hrdaya  uttered  by  Avalokitdrara  ( Iosya  nama- 
skrttfS  idam  arySoelo k iteivam-mukh^odgtnfarh  .  .  .  ksyagnvG'brahm^purema’hrdiiiyar^ 
tiwrtoyify&mi).  The  expression  ud£fr»ntm  mikes  it  clear  beyond  doubt  that  Avalokitefrati 
enunciates  the  formula  to  Hiyagtlva.  The  text  does  not  identify  the  two  a$  one  deity.  The 
title  of  the  work  Ary  a-  Avaloki  tc£vafadlay  agriva-dh&rani  should  mean  the  dhlrapf  to 
Hayagriva  [pronounced  byj  Avalokitcwara,  but  it  could  be  and  was  misconstrued  as  the 
dhArant  to  Avalokitd vara^Hay agnva. 

An  earlier  version  of  this  dlilranl  is  found  in  the  Gilgit  manuscripts  (serial  no. 33).  The 
Gilgit  text  hat  variant  readings  in  the  first  three  parts,  while  its  fourth  part  is  entirely 
different  and  deals  with  ritual:  it  omits  the  Hayagfiva-sarva-vidy a- hrdaya.  The  texts  of  the 
two  versions  can  be  seen  in  Dutt  (1939  rL  text  4S*46).  The  crucial  sentences  pointing  out 


30 


shat  Avubkil^Viira  toilers  the  hrdaya  of  Hayagnva  are  the  Mime  and  confirm  the  Tibetan 
version. 

The  portion  on  ritual  in  the  Gilgit  version  rfaiist  of  An  iiZdhitutn  icchfit/  cm4$nfr 
mayath  Lotte ivara-pratiiriH  k&ryHf  dakfinen  3ry«‘  Vtfjrttdharohf  t’Smrn 
tnmuriih  karyahf  sarvnfwri  pare-vidya-xa ntMfl ksanehf.  TTliiS  has  not  been 

correctly  interpreted  by  Dull  {in trod.  61);  "The  deity  invoked  is  horse- faced  but  the 
following  directions  arc  given  for  making  the  image;  In  the  centre  Loke^vara  (Lc.  Buddha) 
of  Candana  wood,  on  the  right  Vajradhara,  on  the  left  Avalokitcivam  and  on  ihe  top  of  all 
these,  a  horse- face  (mdummuhlm)  which  h  believed  to  counteract  the  effects  of  other 
mantras'1.  Doit  has  misconstrued  La  la-tv  ara  as  Buddha,  and  this  leads  to  the  conspicuous 
absence  of  Hayugriva,  Here  ta>ke!rv<ita  refers  to  Hayagrjta,  Avaktkiicfvui  was  responsible 
for  introducing  popular  (loka)  deities  into  the  Buddhist  pantheon  by  pronouncing 

their  rihararili  which  averted  evils  to  die  person  who  obtained  his  wishes  as  soon,  as  he 
recited  it  {paihiia-siddhuk,  Dutt;  text  44).  The  word  frimfflrfs'  is  important  for  ieono- 
graphjc  terminology.  It  is  equivalent  to  the  Japanese  icon  wmioii  „<8  “the  three  veoe- 
rablci*  which  refers  to  trinities  like:  (i)  Buddha,  dharma,  sangl'ia*  (u)  Amiobha,  Avalokilr 
svanu  Mahisthlmaprapta,  (iti)  BhaJsajya-gum,  Suryaprabha*  Candraprabha,  and  <iv)  £akya« 
muni,  MaTijnq'ri,  Suntan  tabhadra  (JEBD.Z6I).  The  wdaim-mukha  or  mare*®  mouth  at  the 
i op  corresponds  to  the  decorative  kaJa-makara  motif  composed  of  a  KUa  head  holding  two 
makaras  and  used  in  Indian  and  Javanese  ari  to  ornate  the  lintel  of  temple  doors  to  ward 
off  evil  from  the  sacred  precincts.  Rala-mfga  combines  a  Kala  head  with  two  deer.  The 
mare's  mouth  guarded  against  and  ih waned  the  magical  charms  of  the  adversary.  The 
word  pm^mdy^iumbhak^umh  has  been  translated  by  Dutt  as  “to  counteract  the  effects 
of  other  mantras11.  The  word  ptm  does  not  mean  ‘other*,  but  refers  to  enemies  of  the 
officiant.  This  is  clear  from  earlier  sen  fences;  k  hilda  khada  pam-m&ntmtn,  para- man  ira- 
vinasaka,  y&vanto  mtwut  .  .  .okitahmas  !sn  sarvSn  vodavti* rnttkh tm a  nikmtaya  pkat 

Avalokila  becomes  Thousand-arm td,  AvalokUejvara  takes  the  form  of  Mshchm 
(£iva}»  chiefly  in  his  aspect  of  Amogtiapa&r  whose  mantra  contains  mahipakipati  an 
epithet  of  Siva,  and  in  his  El&daiamukha  form  with  a  1000  arms  and  1000  eyes.  In  the 
new  Chinese  translation  of  the  name  Kluiei-i/u-cslu,  Tau-tsai  Tsvatm*  parallels  flvara  in 
Mahcjvara  (Stein  1977:600),  The  Thousand-armed  Avalukitcivara  reminds  of  the  myth  of 
the  Cosmic  Man  (Purusa)  of  the  Rgveda.  He  is  also  the  prototype  of  posterior  deities  in 
their  viivarupa  form;  Visnu  with  a  thousand  arms  and  thousand  eyes,  Indra  and  larva  with 
a  thousand  eyes.  These  deities  have  served  as  a  model  for  the  Thu usand  -  armed  Thousand* 
eyed  Avafokitesvara  (ih.  603 ).  When  he  appears  in  the  infernal  regions  (Ka.ra.nd avytiha)  as 
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a  Purusa  with  a  thousand  arm*,  a  thousand  eyts  and  eleven  heads,  Yam  a  asks  Mm  in 
astonishment  whether  he  is  Mahclvara  (Siva)  or  KarSyana  (Visnu):  "prototypes  possibles 
d’Avstl  oki  tflvara"  (id,  6U5).  That  Harbhara  (I  lari  -  Nar&yana,  liar  a  s  Mahesvaraj  is  the 
prototype  of  the  Thousatid-cyc-armcd  AvalokitcWara  is  clem  from  his,  epithets  in  his 
hymn. 

Pratt  ft  of  transit}  fin;  from  a  lorn  tor  Avatokiteivata  becomes  the  Thttusenrf*armed 
Avtibhiteimm  In  the  hymp»  t»  the  Thuusand-annid  Avabkiwfaifti  we  can  see  the  same 
process  of  truuttition.  Originally  AvdokiiHvara  was  the  toe u tar  of  the  hrdaya  hymn  t  > 
Nilakantha,  but  later  on  Nflakantha  became  a  form  of  Avalokitcsvara.  lire  Chinese  ttanh 
criptions  of  this  hymn  can  he  analysed  into  four  parts: 
h  Salutation  to  Avdokjtdvara  who  proclaims  the  hymn  to  Kilakaiitha 

2,  Merits  of  the  hymn  to  NRakanttia  {versified  in  a  stanza] 

3,  DtraranT  to  commencing  with  the  classical  phrase  tatty  at  hti 

4,  Final  salutation  to  the  llama- tray  a  and  Avalokitcsvara- 

rl1ie  end  of  the  first  part  is  crucial  to  find  out  the  relationship  of  Avalokilesvara  and 
NHakapiha.  Vajrabodhi  (T  1061,  K  1270)  lias  preserved  a  better  text  which  is  available 
in  the  Siddham  script:  in  T  20,1062 a:  tasmai  namaskrtva  idem  Ary-Ambkiteimra-bftd- 
siluth  NUakantha-rmmti.  It  scons  that  the  corruption  in  the  oilier  versions  was  effected, 
on  purpose.  We  are  very  fortunate  to  have*  Vajrabodhi’s  version  where  it  is  unmistakable 
that  the  hymn  to  NHakantha  was  spoken  (bhasita)  by  A  valok  denari.  Both  the  Gilgil  and 
Tibetan  versions  of  the  Hayagriva-vidyaraja  {Dull  1. 43-46)  support  the  reading  of  Vajra- 
bodhi’s  version,  tasmai  (Tib,  tasya)  namaskrtvJt  idam  ary-AmlakUeivara-mukkodgitnam 
IfayQgnva-nama-fTib.  brahma*)  fmmma-hfdayam  mmrtayisydmi 

The  reconstructions  of  the  Sanskrit  title  of  three  versions  of  the  hymn  in  the  Hohogij 
tin  is  rightly  Nilakantha: 

T.  1057b  Chih-t'ung  nMbkan^haJka]  ? 

T.  lOSt  VajraWhi  Nihkapthalka]  ? 

T.  1113b  Amoghavajra  N  ilakaniha-rihSram 

Affiliation  to  assimilation  or  confusion  to  fusion.  The  forms  assimilated  into 
Avalokjtcivorj  always  created  confusion,  in  defining  the  origins  of  Avalokite&ura  as  well  as 
to  understand  the  continuing  process  of  changing  affiliations.  Stein  (1977:601)  considers 
Tlayagffvi  to  be  a  M forme  terrible  d’ Ami llbba*  A  valok i tc|vara*%  He  regards  Nilakapth*  as 
“ant  autre  forme  tFAvnlokiit^v  jm"  {its.  602),  Though  integrated  into  Avalakitc&ara  as 
one  of  its  forms,  the  status  of  Ekiidiutnmuklu  flue  mated.  As  chief  of  the  mantilla  he  is 
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identified  vd<  h  Rushan  a  *  (Vai)  racana.  As  a  tejorija  (roi  de  lumidre,  tejas)*  u  a  king 
of  (huiisand  lights  (“fsn  de  mi  lie  lumicrej”)  in  Tibetan,  and  in  Svara’s  ScnkBgcngyb 
‘Thott sandd igh i -ey  c-s a 1 ra"  (T  1065)  he  belongs  to  the  same  realm  as  Vairocana  of  ihe 
Garbhadhalu  mandala.  The  mandala  of  EkaddUtnukha  was  construed  like  the  Garbha* 
dhatu  (ib.  599),  The  affiliation  and  ^imibiian  of  deities  into  Avalokkejvara  continued 
to  oscillate. 


loke^vara/avalokite£vara  OF  POTALA 

The  Buddha  is  termed  Mahadcva  in  an  inscription  of  the  firat  century  thC-  “In  a 
Bhurhul  inscription  (c.1 00  B.G.)  wc  come  across  art  example  of  Buddha  regarded  as  saviour 
front  difficulty  and  named  Mahllticva,  The  inscription  runs  as  Ibllawti  *Vasugupia  was 
rescued  by  Mahsdeva  front  the  belly  of  the  $ea-mnnster\  and  the  sculpture  shows  people 
in  y  boat  about  to  be  swallowed  by  a  sea-monster.  This  is  understandable  from  various 
literary  sources  such  as  Pah  Avadana*  Muhivajtu,  Divyavad&ia,  Avadjina*<ataka,  Avadlna- 
kaJpaialll  and  several  Chinese  Versions.  The  story  is  that  a  group  of  merchants  sought  help 
from  Siva,  Vanina,  Kubcra,  Vayu,  Agni,  Skanda,  India,  Brahml  and  so  on,  when  they  were 
made  to  face  shipwreck  by  ihe  monster,  but  it  ended  in  vain,  and  tlsev  were  rescued  at 
last  when  they  cried  out  namo  buddhaya ' However,  Buddha  in  called  Mahadcva  (Ta-shkn) 
only  ni  the  Chinese  version  Ttn-pi-y decking  (Sugimoto  1984: 124' 1 25).  The  convergence  of 
Buddha  and  Mahadcva  seems  to  be  an  early  phenomenon,  whose  culmination  cart  be  seen 
in  Harihara  becoming  Nilakantha  altos  Thousand -armed  Avalokiieivara. 

The  Avatamsaka-sfltra  describes  the  earthly  paradise  rtf  Avalokiieivara;  “Potalaka 
is  on  the  sea- side  In  the  south,  it  has  woods,  and  streams,  and  tanks,  and  is  in  fact  a  sort  of 

earthly  paradise,  Buddhahhadra  (A,i>«  420)  calls  Kuan-yinbs  mountain  Kuangming  (%.  p) 
or  'Brilliance',  which  is  usually  given  as  the  rendering  for  Malaya,  but  u  later  translator* 
ttikf&nanda*  transcribes  the  name  Potalaka”  (Watters  1905:2.231).  Buddhabhadra’s 
rendering  of  Potala  is  ‘Brilliance’,  It,  refers  to  its  etymology:  Tamil  patio  (pott^)  ‘to  light 
(as  a  fire)',  Kota  pot-  (poty- )  id,*  Kannada pottu  n.  ‘flaming1,  pottige  'flaming,  flame;  TuJu 
pvtte  LhoU  burning'  (Burrow/ Erne  neau  1961; 298  ito. 3691).  In  Kannada  analogous  words 
are:  ptSUige  'flaming,  flame’',  ho  cause  to  burn  with  flame,  to  kindle,  to  light', 

p&itu  ‘to  begin  to  burn  with  flame,  to  he  kindled,  to  catch  fire,  to  flame1,  p'dttu  *1, Flaming* 
2.  the  sun*  3.  time’  (Kind  1894:1020).  In  ancient  times  the  magnificence  of  the  temple 
of  Avalokitcrsvara  must,  have  been  resplendent  and  dazzling  to  the  devotees  who  reached  it 
after  negotiating  inaccessible  -dills  and  ravines:  a  transcendence  beyond  forbidding  barriers. 
Or  better  still  brilliance  refers  to  the  makara-jyoti  of  Satbarimala. 

If snart-t sang  refers  to  Avalokiieivara  on  the  Potala  in  the  following  words  (Bed  1884: 
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2.233):  *‘To  the  east  of  the  Malaya  mountains  in  Mount  Po-la-lo-kia  (PutaUb).  The  pafcfs 


of  this  mountain  arc  very  dangerous;  its  sides  are  precipitous,  and  its  valleys  rugged. 


On 


the  top  of  the  mountain  is  -a  fake;,  its  waters  are  dear  as  a  mirror.  From  a  hollow  proceeds 
a  great  river  which  encircles  the  mountain  ai  it  flows  down  twenty  times  and  then  enters 
the  southern  sea.  By  the  side  of  the  lake  is  a  rock-palace  of  the  Dtvas.  Here  Avalokite- 
fvara  in  coming  and  going  takes  his  abode.  Those  who  strongly  desire  to  see  this  Bodhi- 
isttva  do  not  regard  their  lives,  but,  crossing  the  water  (fording  the  streams),  climb  the 
mountain  forgetful  of  its  difficulties  and  dangers;  of  those  who  make  the  attempt  there 
are  very  few  who  reach  the  summit.  But  even  of  those  who  dwell  below  the  mountain,  it 
they  earnestly  pray  and  beg  to  behold  the  god,  sometimes  he  appeals  as  Tsz’-ljai-ttjen 
(ifvara-dera),  sometimes  under  the  form  of  a  yogi  (a  Fa&ipata);  he  addresses  them  vyhh 
benevolent  words  and  then  they  obtain  their  wishes  according  to  their  desires*’. 

Watters  (19 06: 2. 2 29)  summarises  the  above  passage  as  follows:  “In  the  south  of  the 
country  near  the  sea  was  the  Mo-lo-ya  (Malaya)  mountain,  with  lofty  cliffs  anti  ridges  and 
deep  valleys  and  gullies,  on  which  were  sandal,  camphor  and  other  trees.  To  the  east  of 
this  was  PiMado-ka  (Potalaka)  mountain  with  steep  narrow  paths  over  its  cliffs  and  gouges 
in  irregular  confusion;  on  the  lop  was  a  lake  of  clear  water,  whence  issued  a  river  which,  on 
its  way  to  the  sea,  flowed  twenty  times,  round  the  mountain.  By  the  side  of  the  lake  was 
a  stone  Deva-paJacc  frequented  by  Kuamtzu-tsai  P'usa.  Devotees,  risking  I lfcT  brave  water 
and  mountain  to  see  the  P*usa,  bin  only  a  few  succeed  in  reaching  the  shrine.  To  the 
people  at  (-he  foot  of  the  mountain  who  pray  for  a  sight  of  the  P'usa,  he  appears  some¬ 
times  as  a  Faiupata  Tlrthika,  or  as  Mahesvara,  and  consoles  the  suppliant  with  his  answer" 

Hsiian-tsang  clearly  says  that  Avaloki  It  jvara  at  Pol  ala  sometimes  takes  the  fi  u  m 
of  Tftvata  (&va)  and  sometimes  that  of  a  Faiupata  yogin.  In  fact  it  was  Siva  who  wjs 
metamorphosed  into  Aialukittfvara.  This  is  cormboraled  by  various  versions  of  Nila- 
kamhaka  or  the  hymn  to  the  Thousand-armed  Avalokite jvara,  where  the  deity  is  addle  sued 
to  as  nluka  Ff  which  reminds  of  the  Chinese  rendering  of  Potalaka  by  Bitdrihahhadra  as 
^Brilliuicc"  {Haka},  This  may  refer  to  the  Lokelvara  at  Potalaka.  A  spot  once  sanctified 
had  to  remain  sacrosanct,  even  when  externals  underwent  change.  The  image  at  Potalaka 
which  was  originally  ^hra,  was  deemed  to  be  AvaJokiu'^vara  when  Buddhism  became 
dominant.  The  syncretistk  tendencies  of  Jsiva-Buddha  were  a  pronounced  phenomenon  in 
Indonesia,  The  Dalai  Lamas,  the  Rulers  of  Tibet,  are  reincarnations  of  the  Avalokjtcivira 
who  resides  on  the  Potala.  The  palace  of  the  Dalai  lamai  at  Lhasa  is  in  fact  designated 
Pot  ala.  The  aspect  of  Avaloki  lei  vara  as  the  Sovereign  Head  of  Stale,  steins  from  Visit  u.  A 
king  on  earth  is  an  incarnation  of  Visnu,  The  Thousand-armed  Avalokitcfvara  too  whu 
connected  with  (he  state.  The  Falahki  Luke  {vara  arid  the  Thousand -armed  Avalokite- 
$vj_ra  have  echoes  of  Siva  and  Vjsmi,  of  Hari  and  Ham, 
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opu  righted  material 


The  Avalamsaka,  Hsiian-lsang  and  the  hymn  to  the  Thousands  armed  Avalokitesvara 
lead  to  the  following  facts; 

(i)  Potalaka.  k  a  mountain  on  the  southern  coast  df  Indio. 

-  (ii)  The  mountain  of  AvalnkilCsvara  is  Ku#ng-mmg  li Brilliance'1 *  in  Buddhabhadra 
(A.D.  420),  Siksflnanda  uses  Kuang'jrUng  for  Potalaka. 

(i ii}  ^iksananda’s  translation  of  Potalaka  as  "brilliance”  is  supported  by  its  ttltwiag  in 
Draviriian  languages, 

(iv)  Hsitan-tsang  speaks  of  precipitous  sides*  rugged  valleys  and  dangerous  mountain 
passes  to  Potalaka, 

(v)  Avalokitefvata  takes  his  abode  on  Potalaka  “in  coming  and  going”.  Sometimes 
he  appears  as  Mahc^vira/Iivara  anti  at  other  times  a®  a  PkfupaU  yogin, 

(vt)  The  transformation  of  Nilakantha/Mahelvara/Togesvani,,  with  alternating  attributes 
of  Hari-hara  into  the  Thousand-armed  AvalokitcAvara  is  evident  in.  the  hymn. 

The  aforesaid  remind  of  Lord  Ayyappa,  of  ^abarimala,  who  could  have  been  the 
Poittla  Loke^ara  of  Buddhist  literature.  The  inakarajyoti  of  gaharimala  recalls  Pot  ala 
"brilliance",  His  characteristics  as  Hari-hara  suggest  Ayyappa  who  is  Harihara-putra  or  a 
derivative  deity  of  Harih&ra.  The  long*  arduous  and  hazardous  trek  through  areas  known 
to  be  inhabited,  by  elephants  and  other  wild  life  to  Saharimala  are  spoken  of  in  the  pilgri¬ 
mage  to  Pot  ala  Lokeivara.  The  Buddhist  character  of  Ayyappa  is  explicit  in  his  mergence 
with  Dharma-sasdL  &3sl!l  is  a  synonym  of  Lord  Buddha, 

Let  us  cite  the  legend  of  the  sacred  Tabari  mala  set  deep  in  the  hills  arid  dales  of  Kef  ali 
where  millions  congregate  every  year  to  witness  the  miracle  of  LIGHT  and  to  be  blessed, 
by  Lord  Ayyappa,  Lovely  jungles  add  to  the  serenity  and  sublimity  at  the  isAbaritnala,  The 
pilgrims  consider  that  heaven  ceases  to  be  heavenly  if  tab  accessible.  Pilgrimage  to  Tabari- 
mala  was  once  considered  the  event  of  a  lifetime  and  was  looked  forward  to  by  devotees 
with  pious  anticipation, 

Jcflirti'ye  iaranam  Ayyappa  “Oh  Lord  Ayyappa  I  seek  refuge  in  and  blessings  from 
You"  rend  the  air  in  the  forests  of  Azhuta,  Karimala*  Neelimala  and  the  surroundings  of 
the  river  Famba,  This  prayerful  murmur  becomes  an  echo  and  reverberates  atop  the  Tabari 
hill,,  the  abode  of  Lord  Ayyappa  in  the  Western  Ghats  of  Kerala,  These  sacred  words  are  on 
the  lips  of  every  one  of  over  a  million  pilgrims  who  make  an  arduous  journey  to  reach  the 
top  after  negotiating  through  dense  forests  infested  with  wild  animals.  The  ultimate  goal 
of  these  devotees  is  to  have  the  darshart  of  the  Lord  and  witness  the  wonder  miracle,  the 
makara-jy  o  ti  or  vilakku  which  appears  on  makara-sahkranti  day  every  year*  Tim  astound* 
mg  phenomenon  appears  in  the  horizon  at  dusk  northeast  of  Tabari  hills  and  glitters  like 
a  luminous  star  for  many  minutes  to  the  wonderment  of  devotees  who  crowd  to  witness 
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the  every  year.  Saranam  echoes  and  thunders  its  the  faithful  Rather  at  the  peak  of 

Sib  ari  Hill  in  the  Western  Ghats  to  witness  this  breath-taking  miracle  taking  place  bcfoic 
their  astonished  eyes.  This  incandescent  light  of  unbelievable  splendour  emerges  on  the 
horizon,  ll  glimmers  there  for  many  minutes,  bright  and  luminous  with  the  glow  of  count* 
less  stats.  Then  it  disappears.  Year  after  year  this  astounding  phenomenon  recurs  on 
makara-safi krfln ti  day.  To  view  this  wonder,  and  to  worship  at  the  shrine  of  Dhdima-fEstli, 
pilgrims  endure  an  arduous  trek  over  three  hills  and  a  river. 

There  are  two  explanations  for  the  presence  of  this  shrine  crowning  the  hill — one 
explanation  is  mythological,  the  other  historical. 

Lord  Ayyappa  is  called  Hari-Hara-putra  because  of  the  union  between  Lord  Siva 
(Hva)  and  Lord  Vifiiu  (Hari).  This  avatara  came  into  being  because  the  demon  Mahisa 
could  only  be  killed  by  an  offspring  of  &iva  and  Vipnu,  Lord  Ayyappa,  known  as  Ikharma- 
£lsta  was  left  soon  alter  his  incarnation  in  die  forests  near  the  Pamp-i  i  rver.  The  infant  was 
discovered  by  King  Rljalekhaia  of  Panda! am  and  was  raised  as  the  king's  own  son.  He  was 
called  Manikin t,ha.  When  he  was  twelve  years  old.  he  was  sent  out  on  a  terrifying  and 
impossible  minion.  The  queen  hoping  to  get  rid  of  him  sent  him  to  bring  back  milk  front 
a  leopard.  Mspikanlha  ventured  into  the  forest  and  killed  Mahisa.  Then  gathering  leopards 
he  mounted  one  and  marched  back  to  the  city.  The  terrified  king,  realising  the  divinity  of 
hja  adopted  son*  begged  his  forgiveness,  Mupikaitiha  (hen  asked  (he  king  to  build  him  a 
temple  at  Sabarimala.  When  it  was  built,  he  merged  with  the  idol  and  remains  there  to 
bless  humanity  until  this  day. 

There  is  another  legend.  The  region  of  ^afaarimals  was  under  the  sway  of  a  dacoit 
called  Udayana.  He  destroyed  the  temple  and  killed  the  priest.  The  priest's  son  Jayanta 
vowed  to  kill  Udayana.  With  grim  determination  he  infiltrated  the  camp  of  Udayana. 
There  he  rescued  the  princess  of  ■  Pandalam  who  was  being  held  captive.  Later  he  married 
her  and  the  child  born  to  them,  they  named  Ayyappa,  Ayyappa  formed  the  army  of  the 
Raja  of  Pandalam  as  his  commander-in-chief.  The  infamous  warriors  he  vanquished  became 
his  tfusted  lieutenants.  Ayyappa's  army  destroyed  the  dacoit’s  stronghold  and  killed  him. 
Ayyappa  then  asked  the  king  to  rebuild  the  Saabarimala  temple.  On  the  day  the  temple 
was  consecrated  Ayyappa  assumed  the  form  of  a  jyoti  and  entering  the  innermost  sanctum 
sanctorum  merged  with  the  idol  of  Dharma- From  that  dav  [he  Lord,  came  to  be 
known  as  Ayyappa, 

Sacred  hills  of  ^aharimala  are  a  source  of  inspiration  to  the  people  of  India,  They 
stand  as  stalwart  silent  witnesses  of  faith  and  devotion,  majestic  and  sublime.  Monu¬ 
ments  of  wisdom,  they  are  living  legends  of  a  rich  and  rare  grandeur  of  the  spirit  that 
inspires  us  in  our  day  and  will  do  so  for  eternity. 
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LOKANftTHAS  IN  THE  CAMBRIDGE  MANUSCRIPT  ADD.  1643  daied  ATI.  10 15 


The  Cambridge  manuscript  Add.  1(543  of  the  AstasihatrLIa  Is.  dated  N.S.  13S  -  A.1X 
1015.  It  lias  miniature  illust  rat  ions  of  76  deities  of  whom  27  are  those  of  Lokaidtlia  from 
different  geographic  locations.  All  the  iilusirdinm  hear  captions.  The  words,  Lokdvara 
nr  Avalokiic^vara,  are  not  used  in  any  caption.  Most  of  the  depictions  have  two  hands: 
right  hand  in  varada  and  the  left  holds  a  red  lotus.  Where  there  are  differences  they  Imue 
been  noted.  Likewise  4,  6  or  12  arms  have  also  been  specified. 

4  Mamndhe  Kapotaparvate  LokanSihah 
6  N  epalc  Svaya  mb  hu*  1a >k  an  at  h  ah 
9  Magadhc  MaccKitivahtE  (icad-vat  i)  LokanlthaJi 

19  Camp  it  al  I-  Lokanalhab  Samatate 

20  Sinhaladvlpc  ImgaiilH  (read  arogyalala?)  Lokanalhah 

21  Garidh&raniandaJc  Kuppaivale  Lokanlthuli 

23  Suvarnnapure  Sn-Vijayapure  Lukanttha  (4  arms) 

25  (Daksinapathc  Mul . .  ?)  pavjUa-Loli anath a  (4  arms) 

26  Knhtlhadvlpe  (read  K  at  ah  a-)  ValavatTparvate  Lokanathab 

27  Dak&inapathe  Mulavilia-Lokanllthah  (4  arms) 

2-8  Kabuhadvipc  (read  K  at  ah  a)  V al avatTparvate- Ukanatha 
36  Dandabhukldtr  YajflapindT  Lokanlth&h  (4  arms) 

38  RMba-Vai«avjuia'(read  Vctravana-?)  Lokan&thah 

39  Bhauaraka-valTya^read  baJlyan?)  Lokan&tha(t 

40  KoAkniic  Sivapurc  Sahas rabhujl-LokanUtiiah  (haJu  of  aims) 

41  Candraiura-  kortkanc  ^rTKhairavane  Lokanathah 

42  Magarihc  J  run  he  rutmavi  (read  pupyavait?)  LokanUthah 

44  Srl-Nalcndrayam  Candragomina  (read- no)  Lokanathah 

45  Vandiko^o  («r  Battdi-)  Lokanfchah  (r,h.  varada,  l.h.  inudra  of  meditation] 

S 0  Varcfld ra-Tu Ilksclra-LukanSthah  ( 1 2  arms ) 

54  Kura  ire  Vedakoto  Lokanftthah 

55  Elarikcllade&c  Sila-Lokanlihali  (6  arms) 

5  7  V  arcodri-  Pedapu  m-  LokanSthah 

59  Samatate  Jay  aiupga-Lokanltha 
67  V  aicnd  radial  ad  il.ukaii3.Lhah  (12  arms) 

69  V  al  ivifiktlna'Kohkaiie  Marnnava-Lokanitha-citil vaji 
73  £r7*Fo talake  Lok&nftthoh  (both  hands  in  itnidri  of  teaching). 
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LOKKiVARAS  IN  THE  CALCUTTA  MANUSCRIPT  A 15  dated  A.  ft*  1071 


The  palitifoaf  manuscript  A15  of  the  AjifMhairika  in  the  library  of  ihc  Asiatic 
Society',  Calcutta  illustrates  37  deities.  It  is  dated  NS  191  =  A.D,  1071.  It  contains 
8  illustrations  of  Lokcfvara,  with  his  r.h,  in  varada  and  the  3,1k  with  a  red  lotus?  In  no,  21 
he  is  termed  a  Lokanatha*  Variations  in  the  attributes  are  noted  below: 

4  Nepalc  Viigama-Loketvarah 
7  MacchjJtlvahii  Lokeivajah 
9  Magmdhe  ECapotaparvata^Lokcivarah 
2 1  Cunpita-Lokanitha-Bhallarakah 

24  Krfjtarayana-Lokc&arah 

25  Poialakaparvata^Lokc^arah  (r.h.  on  the  knee,  J,h.  red  lotus) 

28  Sihlhaladvlpc  Urogaiftll  Lukcfyarah  (r.h*  mudra  of  argumcntalitm,  l.h.  red  lotus  on 

kne-x) 

36  Hal  ah  da-Lokdvarah  (6  arms). 


LOKElJVARAS  ETC,  IN  sadhanamalA 

In  the  Sad  fa  an  amalU  three  terms  are  used-  Lokefrara,  Loksrnitha  and  Avalokitefvaw, 
Fourteen  sSdlianas  are  devoted  to  Lokc^ams; 

7*  II  SadiksarT*  Inkefvara 

r  i  "  -  b 

13,  24  Khasarpiina  Lokcivara 

19,  38  Lokesvara 

25  Simhanada  Loke&aia 

27  13  a]  ah  ala  Loktdvara 

34  Hari-hari-hari-i/ahart-odbhitVft  Lukeivara 

35,  36  T railoky  a  ■  vas  am  k ara  Lokelvara 

37  Rakta  LokejVva 

42  S  ug  a  t  i  *  s  and  ar  tan  a  Lokclvara 

43  Preta-santarpita  Ixskefvara. 

Lobnatha  has  two  jadhanu  [nos*  S  and  13).  In  both  of  them  he  holds  a  lotus  its 
hin  left  hand  and  hts  right  is  in  varada.  Sldhana  30  is  devoted  to  Padmaraartcfevara  I  .ok  a 
llllhi 

The  colophons  of  three  sad h  anas  have  Avalokitcftvara:  , 

1 6  Avalok  it  efvara  Kit  asarpan  a 


i 


)opyrigh 
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39  NHakantha  ary-Avalofcttcivura 

40  |hUyiy3la.>krama  liy-Avalokiicivara. 

In  the  text  of  sidhaisa  16  he  is  termed  a  LokeJvara  and  not  Avalokitcfvara.  In,  sldhana 
39  he  is  called  Nfl&kantha  without  any  epithet.  Only  sidhana  40  has  3ry- Avalokit  eivara  in 
the  text. 


HYMN  TO  108  LOKESVARA5 

This  hymn  shows  the  dynamism  and  continuity  of  the  assimilative  process.  The 
word  Lokc^vara  bore  a  generic  connotation  of  popular  deities  adapted  into  the  Buddhist 
pantheon  including  deities  from  the  highly  developed  pantheon  of  mandalas*  This  is  clear 
from  the  Hymn  to  108  Lokeivaras, -which  is  extant  in  several  manuscripts.  Eight  inami- 
scripts  of  the  10ft  Lokeivaras  have  been  used  in  the  present  analysis.  The  first  ms.  M  is 
from  the  RaghuVira  collection  of  the  International  Academy  of  Indian  Culture*  The  other 
seven  are  from  private  collections  in  Kathmandu  microfilmed  by  the  Nepal-German  Manu¬ 
scripts  Preservation  Project  in  1977*  Their  reel  numbers  are  cited  below: 

M  RaghuVira  manuscript 

A  II  191/5  (nos.  1 1-21  of  the  enlarged  photographs) 

B  E  1200/3  (nos.  22-30  of  the  enlarged  photographs) 

C  E  1  >99/9  (nos.  31-39  of  the  enlarged  photographs) 

D  E  1079/20  (nos.  40-47  of  the  enlarged  photographs) 

E  E  1059/3  (not,  48*62  of  the  enlarged  photographs) 

F  E  277/61  (nos.  63-67  of  the  enlarged  photographs) 

G  E  127/24  (no.  68  of  the  enlarged  photographs). 

The  names  of  108  Loke&aras  in  the  RaghuVira  manuscript  (M)  are  cited  below. 

They  have  been  corrected  after  comparison  with  ulhcr  manuscripts. 


1 

AryAvalokitelvara  L. 

M  2 

Vajranatha  L, 

3 

Vajraplm  L 

4 

fad  map  an  i  L. 

5 

Nityanltha  L. 

6 

SahkhanStha  L- 

*•  ■ 

7 

Vajrahetu  L.  (A  Vajrasphoja) 

8 

Krltlfjjali  L 

9 

V^jitigjip  L, 

10 

^ivaklma  L  (A  ltJM  ef.  no,30) 

11 

Vignu  L.  (A  9) 

12 

Ujplsa  L  (A  UpusanUtha  L.J 

13 

Mahjudatta  L.  (A  Mabjunltha  L.) 

14 

Giotamani  L. 

15 

JFianadhstu  L. 

16 

^Ikyadhl  t.u  L. 

17 

Vajradhatu  L. 

18 

Mattjubhdta  I*. 

19 

Vi^vahliOta  L. 

20 

Sukhlviui  L. 
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21 

!>upr4$a(ihi;i  ?  k. 

22 

.  .  ,  Sarthavaha  L. 

23 

j  Fi3it<irt]dSiIffi  L*. 

24 

MahffVajrasattva  L.  (A  Mahlvajra  L.) 

23 

SiihhanStha  L, 

26 

Harihafa  L. 

27 

Dharniacakra  L. 

28 

SaddliSLirL  I- 

29 

SarasirT  L. 

!1 

30 

SfstikSnla  L.  (tf.  no.  10} 

31 

Brahmadatta  L. 

32 

AnlPghapi£a  L.  (see  no.36) 

33 

Vagan  U  L 

34 

Knm davadha?  ).  (is  it  Rartiiila.ti.txlr a 

L} 

33 

BrahmldLdn'a  L. 

36 

Ainoghapt&i  L.  (see  no.  3  2} 

37 

Kramacandra  L. 

38 

Karajali  ?  L, 

39 

Uimadi  L.  (is  ii  ArnitiBha  L) 

40 

Bind  up  lira  L. 

41 

Cndrapltfa  L*  (is  il  Piwjapttra  L») 

42 

Nilakrj^a?  L 

43 

ifinianta  L. 

44 

£rayanrta  L, 

45 

Loki  trial  ha  L. 

46 

Padmanrtyi  1.. 

47 

PotaJakc  Suvarna-  ^aaikaia  L. 

48 

Vaiada  L. 

49 

N'llakan^ha  L_ 

50 

MIySj.Ha  L. 

51 

Dhaiaci  I* 

52 

Dh  arma^ariikura  L. 

53 

Abhayamkaia  L,  (Maht) 

54 

Nityayacana  ?  L. 

55 

RaLiiapani  L, 

56 

Sugali-darJana  L 

57 

Pretagali  L. 

5S 

Gandhavibhu  !«  (A  Gandbaci tta  I-} 

59 

Karu[na|  vaiara  L. 

60 

ViMdiu  ?  L 

61 

SarthavSha  L. 

62 

Kautinavalarj  ?  L. 

63 

Jogarata  ?  L 

64 

Candravsrpa  L. 

65 

Suryavarija  L. 

66 

Gsn^anag^ija  L. 

67 

An  an  dm  L. 

68 

IndragaLi  L. 

69 

agambhTra  L. 

70 

SiilihavyrmBhiti  !L 

71 

Simba-vikndka  L. 

72 

9atavaradlyaka  L. 

73 

Avici  sam&dhanii  L. 

74 

Ratnavr^i  L- 

75 

Sanadaia?  1* 

76 

Vajiasana  L 

77 

Guhyagupia  L. 

78 

AkSilagarblia  L, 

79 

Mrghsjpati  L, 

80 

Arik&ipiadbDpa  L: 

81 

Aivai  ihahasta  L. 

82 

5>arv  a^nlvarana-v  iskam  bbl  L. 

83 

Bhai;ajyr£vaia  I* 

84 

Sagarantali  L. 

85 

Smukha  L.  (A  Siiimtikha L.) 

86 

Ratnaklnli  L.  -  Mahl-&akiavlra 

87 

9ankara-vihara  ?  L. 

8.8 

Hayagftva  L. 

89 

Vartfhajiuikha  L. 

90 

Badt  Viivanltha  L. 

40 
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M  91  5aptamukha  L. 

92  MahUpmiyjiftgirl  L. 

93  JaLabimln  U 

94  Dhamiapitha  L.  =  Dhamudbitu  L 

95  Fadmalaflloura  ?  L. 

96  DhiiLuptija  L 

97  Candiravifa  L.  =  Candraprabha  L. 

93  Vajmmukut]  I*  (cf.  597  Jatamukuta  L) 

99  DhannaiSja  L 

LOO  Dimdubhi  L_ 

10  !  ftf  ipungava  Lr 

102  Dalabhumi  L, 

103  S&rvajHalfla  L. 

104  Dhvajagm  L  [A  DhvajSgr.i-keyOra  L)  = 

Acalakelu  L. 

105  Nityanatha  1_  =  Nrtyanltha  L. 

106  Adibuddba  L  =  &fkyabuddha  L_ 

107  V aj  rasahasra  L,  (A  Vajrasastra  L  ) 

103  Nlma&ahghi  L, 

Avalokitcivara  was  the  prime  among  Lokeivanu,  and  as  such  he  is  the  first  Lokc- 
4vara  to  be  invoked  in  the  hymn.  Vajranliha  (M2)  follows  as.  the  second  Lokcfrara:  he 
symbolises  Vajrayana.  Other  names  aiding  with  natha  are  Nityanatha  (M5),  Nrtyaniiha 
(M 1 05 ),&af  i  k  h  ana  t ha  (M6),  SiiVihanitha/Sirtihan^da  (M25),  LokanStha  (M45J  and  Vifcva- 
ngtha  (M90).  The  word  Natha*  which  refers  to  Siva  or  Mahlklla,  recalls  other  &aiva 
deities  among  the  |0S  Lokfsvaia!  Harihara  I-  (M26)t  Nllakantha  L.  (M49) ,  J aiamuku ta  L, 
(S97*  but  Vajramukuti  L  in  M9S}«  IWahak  L  (Si 07).  Sahasrabhuja  L  is  illustrated  twice 
($52*  $54)  among  the  I  OS  Lokefrarsi  Fateloke  5uvama£*m«ra  L  (M47)  h  Potalake 
Suwpa-iahkara*  £lvakanu  L  and  Visnukanta  L  (M10,  1 1),  and  Smik&ma  L.  arc  interest¬ 
ing  forms.  Six  names  end  in  dhltn  jTtSnadh^iu  L,  (Mil)*  §lkyad:banj  U  (Ml 6),  VajmdhMu 
L.  (Ml 7),  Dharmadhatu  L,  (£25),  Mahkvajradh&u  (S41),  Vajrasattva-dhdtu  ($17)„  Ugplsa 
L.  (Ml  2)  and  Vajrosrusa  L.  (M9)  arc  the  only  two  usnlsa  deities.  The  sun  and  moon  are 
represented  by  Candravarpa  L,  (M64),  Suryavama  L  (M65),  Mah&andrabimba  L.  (S47), 
MaJiasOryabtinba  L,  (546)*  Candraprabha  (566  -  Candravlra  5197),  and  MahasahasrasuryLi 
(551).  Vajrapani  L.  (M3),  and  PadmapHni  1L  (M4)  are  the  two  acolytes  of  Vairocana  in 
the  G*rbhadhliu  roandatau  Some  Lokdrvaras  are  from  the  Garbhadhitw  mandala:  27 
MahSsLhimaprapta  (365),  8  Avalokiteivara  (564),  32  Hayagnva  (MAS),  92  Ak&sagarbha 
(M7§),  142  jaliuiprahha  (S67J*  145  Candraprahha  (366)*  156  Kjitigarbha  (S5S),  157 
Ratnaplni  (MSS),  163  Abhay&mdada,  (MS  3  Mahk-abhayailnkara),  165  Sarva-nivarana- 
vukatnbhin  (M82)*  166  Kamnlmrditam  at  i  (M  59  Karunkvatttra  L.),  169  Acinty am  at  idatt  a 
(5  S3  Acintya  L.).  From  the  Vajradhalu  mandala  the  following  deities  can  be  seen  in  the 
108  Loketoas:  422  Vajradharma  (S86)*  424  Vajrahetu  (M7),  441  Vajrasphota  (S3), 
505  Aksayamati  (555),  506  PratibhSnakh  ta  (5  69),  507  Vajragarbha  (563),  512  Sanra-ioka- 
timonirghdtana  (570),  514  Gaganagalja  (M66).  May aj ala  L  (M50)  and  Nlmasahgiti  L 
(Ml 03)  are  from,  other  texts.  There  Is  even  a  P3tapa.Ua  L  (SI 01)  who  reminds  us  of 
FttSmbara  Krsni  In.  the  several  manuscripts  of  the  hymn  variant  readings  abound. 
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sequence  «i  names  differs  amitnjj  them,  quite  often  new  names  replace  the  existing  ones: 
ft  if  instance*  manuscript  A  has  new  names:  Dharmikara  L.  (31),  Ast  abhuja  L.  {33], 
Ajtit'jgu  L  (34),  Trailukya-su  vain  a-Safi  kora  (47],  and  Rakta  L.  (48).  The  whole  hymn  is 
an  eclectic  anthology  of  popular  deities  It  clearly  shows  that  Lukclvara  is  a  common  noun 
astd  not  the  proper  name  of  a  deity  or  of  deities. 


The  foregoing  evidence  shows  that  Aval«kite£vara,was  an  instrument  of  assimilating 
popular  deities  into  the  Buddhist  pantheon.  Avalokitelvara  welcomed  incoming  deities  by 
uttering  hymns  to  them  and  thereby  they  were  integrated  in  Buddhist  ritual  In  the  earlier 
Stages  it  was  dearly  stated  that  Avalokilcjvara  is  the  loculor  of  the  hymn.  The  process 
ended  by  obliterating  the  separate  identity  of  the  entrant  .deity  in  steps;  the  portion  of  the 
hymn  wherein  Avalokiteivara  was  the  speaker  was  muddled  and  messed  up  by  slurring  over 
words  and  muffled  by  omitting  the  crucial  expression  bhasita,  mukhodgxma  or  the  like. 
This  simplified  the  followup  step  lo  concert  the  new  folk  deity /lukeivara  into  a  form  of 
AvalokUc4vara»  Deliberate  confusion  became  a  designed  fusion.  Assimilation  Was  complete, 
A  systematic  Buddhist  philosophy  «f  assimilation  was  at  work;  "The  konp-suiiaku  theory 
is  described  as  the  philosophy  by  which  the  native  Japanese  gods  are  believed  to  be  maul- 
f citations  of  Buddhas  or  hodhisattvas  in  order  to  save  sentient  beings  and  lead  them  to 
Enlightenment’*-  She  goes  ud  to  say  that  "the  practice  of  absorbing  native  gods  and 
various  other  riles  into  buddhism  began  in  India.  ...  It  was  in  the  frame-work  of  this 
early  philosophy  that  the  Buddhist  theory?  of  assimilation  had  its  origin”  (Matsunaga  1969: 
•2,3). 


Intensification  of  the  process  of  assimilation  in  China.  In  China,  the  process  of 
assimilation  went  much  further,  due  its  peculiar  linguistic  sensibilities.  In  the  $ino-Japan£se 
tradition  several  deities  converged  into  Avalokiteivara,  as  he  became  a  convenient  determi¬ 
native  in  East  Asian  iconography.  Avalokiteivara  served  the  same  function  as  classifiers  do 
in  the  Chinese  language  which  indicate  the  sphere  of  the  meaning  of  the  word.  This  may 
be  illustrated  by  the  use  of  additives  in  Chinese,  for  example,  the  addition  of  an  expla¬ 
natory  k "an  and  supplementary  k'ov  m  the  following  sentence  (Karlgrcn  1949:56); 

vo  k  'an  chirr.  Hang  k  'on  jin 
I  look  see  two  mouth  man 

item  person 

The  existence  of  b  anoint;*  like  k  ’art  chicn  in  the  spoken  language  of  China  bad  given  rise  to 
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menial  habits  which  necessitated  elarificatory  elements.  In  the  same  manner,  any  new 
deity  could  become  comprehensible  as  a  Kuarvyin/Avalokiteivara*  Even  goddesses  like 
Cunda.  were  classified  as  Avalokitcfvara.  Anions  the  Thirty  three  Kuan- yin  one  finds  the 
goddeiSM  PindaravIsinT,  Pamaiaban,  Tflra,  wife  of  Ma-Jang,  besides  several  other  deities. 
Just  as  a  Chinese  character  is  composed  of  an  ideographic  half  and  a  phonetic  half,  the 
classifier  Kuyvyin  provided  a  familiar  semantic  context  and  was  in  perfect  accord  with  the 
logic  of  the  Chinese  Language  and  its  ideographic  space.  A  number  of  deities  were  thus 
lumped  under  Kuam-yin  {Avalokitdwara)  in  East  Asia,  Avalokiteivara  became  a  theogonk 
semanteme,  as  is  clear  from  the  Six  Kuarvyin  (Avak>kite£vara}  and  the  Thirty  three  man  in¬ 
festations.  of  Kuan-yin  ( Avalokitcivara), 


SIX  K  U AN-  Y IX / A VALOKiTF^ V A  R  AS 


Hie  Six  Kuan-yin/Avalofcileivaras  wonhipped  in  Japan  and  Korea  are: 
i.  Arya  AvalokiteJwa  (Shcug-Kuan-yin,  Jap.  Sbo-Kaanon] 

2*  Eleven*f*c«d  Avalokitdvara  (fJdtbfamukha,  Shih-j-mien  Kuan-yin,  jap.  Juichimen 
Kannon)  d-— iftHS 

3*  Thousand-armed.  Avalokitcfrara  {Sahasrabhuja,  Ch'Len-ahou  Kuan- yin,  Jap.  Scnju 
Kan  non )  -f*  -T  R.  it' 

4,  Horse-headed  AvaJokilcfrara  (Hayagnva,  Ma-thou  Kuan-yin,  Jap.  Bato  Kannon) 

Al*M 


5.  CintUtianhcakra  Avalokitcivara  (JuTIun  Kuan-yin,  Jap.  Nyolrin  Kannon) 

6,  CundT  Avalokitc^vara  (Chun-t'i  Kuan-yin,  Jap.  Juntei  Kannon)  ,M ff. It ff 

They  an  mentioned  for  the  first  lime  in  Japan  in  Ono  sojO  NinkaTs  work  Chushimmon 
written  in  A.D.1023,  where  they  appear  in  the  six  realms  of  existence  (Matsunaga  1969: 
122): 

pretaa 

inhabitants  of  hells 
animals 


Sahas  ta-bhuja 

Ary  a-  AvaJok  ites  vara 

Ilayagfiva 

Ekadadamukha 

CundT 

Cintlm  anheakra 


asuTas 
men 
devas 

*■ 

The  carving  of  these  Six  Aval okil civ aras  became  popular  when  Fujiwara  Michinaga 
dedicated  them  in  1024.  The  number  ‘six’  may  be  due  to  the  jtadakiart  i-idy'd  or  six* 
syllabled  mantra  of  Avalokitdvara.  Ary  a- A  valok  itnvira  is  the  original  form  of  the  bodhi- 
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sj.hIvuL,  whose  concept  is.  based  on  iht  SuUi^vail’Vyflha  and  popularised  by  the  Lotus  Sutra. 
The  other  changed* forms  (Ying-hua  (hen)  must  have  been  incorporated  as  a  hexad  in  China. 
The  Ek3dahmukhji  u  based  on  the  Shih-i-mienkuan-shih-yin  shcn-chou-ching  translated 
by  Yatagupta  during  A. D. 564*5 72  (Nj  327tT  1070,  K.309).  The  first  image  of  the  SaJiaara* 
bhuja  was  pointed  by  an  Indian  monk  Ch'u-to-l'i-p'd  who  presented  it  to  the  Tang 
Emperor  in  _AJ>.  6 1 9-626,  Tire  basis  of  the  worship  of  CundT  is  her  dhfcarii  translated  by 
DiVukara  in  A,D,  685  (Nj  344,  T  1077,  K314).  Cimamapioikra  appears  irt  Japan  as  early 
as  A.D.605,  His  dhatum  was  translated  by  fiodhiruci  in  A.D.709  {Nj  324,  T  1080,  K298), 
Hayagriva.  is  menibried.  in  the  Mah^vairucana-siitra  which  was  translated  into  Chinese  in 
A.D.724.  Til c  emergence  of  the  Six  AvaSoktteJvaras  in  China  may  thus  be  placed  in  the 
beginning  of  the  eighth  century. 


THE  THIRrYTHREE  MANIFESTATIONS  OF  KUAN-  YIN/ A V ALOKITES VARA 

In  China,  Korea  and  Japan,  the  thirtythree  manifestations  of  Ku an- yin/ Avalokil dvaia 
(Matsu  rtaga  1969:129-135)  are  as  follows: 

1  Kuan- yin  who  holds  a  w plow  branch 

2  Dragon-head  Kuan-y in  (fill  St#} 

3  Kuan-y  in  who  holds  the  iOitras  (bUSSt#) 

4  Kuan- yin  of  complete  light  ) 

5  Kuamyin  of  enjoyment  (i&itll#) 

6  White- Robed  Kuan-yin  (Pandaravasinl)  fiRRf 

7  Kuan- yin  who  sits  on  a  lotus  leaf 

8  Kuan- yin  who  views  waterfalls  (Mllllil  J 

9  Kuan- yin  who  gives  medicine 

1 0  Kuan- yin  of  the  fish  basket  (Hfiffift) 

1 1  Kuan- yin  as  king  of  merit  ‘  (ttJfLU#) 

12  Kuan-yin  of  moon  and  water  ■  (*&  H  (t#) 
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13  One-leaf  Kuan-yin  (— fcUff ) 

14  Bluc-ibroal  Kuan-yin  (Ntlakamha)  iSJSKlf 

15  Kuan-yin  of  power  and  virtue  (dittRff) 

IS  Kuan-yin  t o  extend  life  #} 

1  7  Kuan- yin  of  various  treasures  f  St?  ffEt€j 
IS  Ktian-yin  of  the  rock  cave  (j£t  ^Hff) 

19  Kuan-yin  who  calms  (AttfU*) 
tO  Anavetapta  Kuan-yin  (Rf-lil#) 

21  Kuan-yin  of  fearlessness 

22  Leaver  Robe  Kuan-yin  (Pamsfiibari}  flfRIf 

23  Vaidtiry  a  Kuan-yin  "5fg?^IS.-ff ) 

24  Tara  Kuan-yin  £  ft  ft  If 

25  Kuan-yin  of  the  dam  (*£r#|H:1?) 

26  Kuan-yin  of  six  hours 

27  Kuan-yin  of  universal  compassion 

2  8  Kuan-yin  c  ailed  the  w  i  fc  of  Ma-  Lang  (  A  8(li§  tt#) 

29  Kuan-yin  of  prayer /afijaLi 

30  Kuan-yin  of  oneness 

31  Kuan-yjn  of  non-duality  (ad Yay a) 

52  Kuan-yin  holding  a  lotus  (#£#&#) 

33  Kuaji-yln  of  pure  water  r 
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The  popular  emits  of  various  folk  deities  converged  into  Ku an< yi n /  A  valokitc&ara  as 
his  manifestations,  In  the  Saddharmarpundarika  a  general  conception  of  33  manifestations 
had  developed.  During  the  Sni  (A.D.58 1-6 IS)  and  Tang  | A- 0_6  18-907)  dynasties  this 
evolved  into  a  popular  cult  of  the  Thirty  three  Manifest  smarts  of  Avalokitesvara.  This  cult 
thrived  in  China  as  it  could  assimilate  deities  that  enjoyed  Individual  popularity  in  various 
districts,  and  that  served  special  interests.  Sonic  ntani  tesla  (ions  arc  hosed  on  canonised 
Chinese  individuals.  Kuan- yin  of  the  fish  basket  s+is  based  upon  the  legend  of  a  ChTan 
believer  and  his  daughter  Ling-chao,  who  was  believed  to  be  a  manifestation  of  Avalukile* 
jvanit  Oftd  carried  a  bamboo  basket'1  (MaE*unaga  1969;  1  $1  ).  So  also  the  Kuail-yiii  csdled 
the  wife  of  Ma-Lsng:  "Onee  about  the  year  817  of  the  'Fang  dynasty  there  was  a  beautiful 
girl  living  in  the  countryside  who  was  sought  after  for  marriage  by  ail  the  eligible  young 
men.  At  that  time,  to  eliminate  some  of  the  competition,  she  set  forth  the  requirement 
that  she  would  marry  the  man  who  could  memorise  the  Kuan -yin  chapter  of  the  Lotus 
Supra  withlti  one  night.  The  ne*l  rooming  twenty  men  appeared  who  bad  complied  with 
her  command,  so  once  again  she  set  forth  a  new  requirement,  this  lime  to  learn  the  Chin- 
Itang-ehjng  (VajracchedJkJ)  by  the  nest  morning,  The  number  of  eligible  young  men  was 
cut  down  to  ten,  hut  it  was  still  for  too  many,  so  she  set  forth  a  final  requirement  that  she 
would  marry  the  man  who  could  memoriae  the  entire  Lotus  Sutra  within  the  period  of 
three  days.  Only  a  young  man  named  Ma-Lang  was  able  to  accomplish  this  feat,  so  a 
marriage  was  planned,  Jujt  as  the  marriage  ceremony  was  about  to  begin,  the  young  girl 
suddenly  fell  ill  and  died.  Shortly  after  she  was  buried  an  old  priest  visited  (he  house  of 
Ma-Lang  and  suggested  that  the  girl’s  grave  be  opened.  What  this  was  done,  they  found  in 
her  coffin  only  golden  pieces-  of  bone.  The  old  monk  then  explained  that  she  bad  been  a 
saint  to  lead  others  to  salvation  and  was  a  manifestation  of  Kuan-yin.  Upon  saying  this  the 
priest  promptly  vanished.  From  this  time  Forth  the  people  of  that  district  became  devoted 
to  Kuan-yin1*'  (Malmniga  1969;  133- 134). 

Two  Kuan-yin  go  back  to  the  Siddharma-pund^tka-sCiira:  One-leaf  Kuan-yin  (no.13) 
and  Kuan-yin  of  Various  Treasures  (no.  17).  ’“Floating  on  the  water  upon  a  single  leaf, 
One-leaf  Kuan-yin  enjoys  meditation  and  protects  those  who  fall  into  the  depths  of  the 
•ocean  as  promised  in  the  Lotus  Sutra"1  (ib,l3l),  The  Kuan-yin  of  Various  Treasures  is 
"based  upon  die -story  in  the  Lotus  Sutra  where  is  is  promised  if  a  group  sailing  in  the 
ocean  should  lose  all  their  treasures,  and  during  a  gale  be  cast  upon  an  island  of  Giantesses, 
if  a  single  one  of  them  should  invoke  AvaJokitesfvara,  all  will  be  saved*'  (ibT32). 

The  White-robed  Kuan-yin  *  Pfndamv3$iiil  is  an  Independent  goddess  (mStrka,  muj 
from  the  MahSvairocana-sQtra  translated!  into  Chinese  in  A.D.725  (T  §4&,  K  427).  The 
Blue-throat  Kuan-yin  (no,  14)  is  Nilakantha  whose  sntra  was  done  into  Chinese  for  the  first 


46 


ighled  material 


time  by  Chih-Cung  in  A. 1X627-649  (K  292).  The  Leaf-robe  K  lihh- yin  (no, 22)  is  the 
goddess  FarnaiabafI  whose  sQlra  was  tRuislatcH  by  Amoghavajra  during  A.DJ20-774 
(T  1100,  K  1905).  The  Vaidurya  Kuan-yin  (no. 25)  is  fmm  the  Vai^u rya-prabha-raja- 
ifltra  (T  513*  K  787)  translated  by  Dharmaraksa  between  the  years  A,  D,  266-3 13+  TSra 
Kuan-yin  comes  from  the  Maffivainoeanz-autni. 

The  33  forms  of  Kuan-yin  in  China  confirm  that  assimilation,  of  Indian  and  indi¬ 
genous  deities  and  beliefs  into  Kmn-yin  was  a  continuing  process.  The  incorporation  of 
Buddhist  goddesses  (fo-mtt  or  Buddhist  miifkd)  into  Kuan-yin  and  the  natural  propensity 
of  women  towards  the  feminine  forms,  not  to  speak  of  several  other  factors,  led  to  Kuan- 
yin  in  female  form  becoming  dominant  in  China*  In  fact  Kuan  ■  y in/ Avalokit esvara  in  his 
assimilative  capacity  was  a  Lokeivara,  a  generic  term,  a  pan-Buddhist  divinity  which 
uceommodated  any  number  of  deities  in  popular  worship. 
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CHAPTER  4 


irnMnnRAPHV  ns- 

THE  THOUSAND-ARMED  AVALOKITESVARA 


Avalokiieivara  with  a  thousand  arms  was  first  pointed  in  China  by  an  Indian  monk 
Gi'u-to-t'i-p'o  who  presented  it  to  theT'ang  Emperor  in  A.D,  610-626  (Moehizuki,  Bukkyft 
Daijtten  3.2976,  MaUunaga  1969:124).  It  was  followed  by  itanslari on*  of  texts  on 
Thou  sand-armed  Avalokitesvara  by  Chilt-i*ung  in  627-649+ by  Bhagavuddharraa  in  650*661, 
by  Bodhinici  in  709,  by  Vajrabodlii  in  73)*73GT  and  by  Anmghavajra  in  723.  Ever  since 
Ch'ien  shnu  Kuan- yin  (Chinese),  Senjti  Kannon  (Japanese)  has  dominated  the  religious 
cnm.dj.eape  of  East  Asia,  lie  is  believed  to  have  a  thousand  hands  to  save  especially  pretj 
(Jap,  gaki)  or  hungry  spirits  nr  ghosts  (JEB1>.  264a).  CN.  Tay  {Kuan-yin:  the  cult  of  half 
Asia,  History  of  Religions  16.171)  says  that  "Kuan- yin  is  represented  in  the  Lotus  Sutra 
by  the  “Universal  Door,'*  and  in.  esoteric  Buddhism  with  1,000  hands  and  an  eye  in  each 
hand  to  help  all  and  illuminate  all  with  the  light  of  wisdom.  The  great  compassion  and 
great  wisdom  ol  Kuan- yin  are  here  symbolized1'. 

"Avaloltilcjvara  is  sometimes  represented  with  one  thousand  anus,  each  holding  a 
different  instrument.  If  his  mind  “Hops’"  with  the  use,  for  instance,  of  a  bow,  all  the  other 

arms.  999  in  number*  will  he  of  no  use  whatever.  It  h  only  because  of  his  mind  not 
“stopping”  with  the  use  of  one  arm  but  moving  from  one  instrument  to  another  that  all 
his  arms  prove  useful  with  the  utmost  degree  of  efficiency.  Even  Kwannon  cannot  be 
expected  to  equip  himself  with,  one  thousand  arms  on  one  body.  The  figure  is  meant  to 
demonstrate  that*  when  Prajffa  Immovable  is  realised,  even  as  many  as  one  thousand  arms 
on  one  body  may  each  and  all  be  serviceable  in  one  way  or  another’5  (Suzuki  1960:98). 

Though  no  image  of  Thousand-armed  Av«h>kde£vara  has  been  fnund  in  India  and  no 
Sanskrit  text  survives*  He  must  have  existed  in  India*  His  first  painting  in  China  was  done 
by  an  Indian  monk  as  early  as  A.P,  6 1 8-626.  All  the  Chinese  texts  on  Him  ate  transla¬ 
tions  from  Sanskrit  and  contain  Sanskrit  hymns  in  transliteration-  A  thousand  limbs  axe 
integral  to  the  Indian  tradition.  They  commence  the  famous  Ihmnsa-sukta  of  the  Kgveda 
10,90,  wherein  the  universal  Puntp  has  a  thousand  heads,  a  thousand  eye$t  a  thousand 
feel.  The  Thou  sand- armed  Avalokitdvara  is  called  thousand- eyed  (ch’ien-yen),  thousand" 
shouldered  (dTien-pi)  and  thousand* light  (ch'jtm-kuang)  (Malsunaga  1969:1 24  n.70). 

Thousand-armed  is  a  common  attribute  from,  the  Kgveda  downwards,  Sabasra-b3.hu 
occurs  in  Rgveda  0,45.26,  it  begins  the  hymn  of  Atharvaveda  19.6,  Mamr<i-br$htna(in.  It 
is  the  name  of  5iva  in  the  Mah&bhirala.  In  the  KHranda-vytihu,  Visnu  n  Sahurabhuji. 


YqjRavalkya  3,1 1 9  lias  the  adjective  sahasra-kara-pan-tietra  having  a  thousand  hands,  feet 
and  eyes’.  The  Sabda>kalpadruma  cites.  Sohaarabhuja  from  the  Devimihatmya  where  the 
Goddess  is  thou  sand -armed,  KartavTry-aijuna,  a  renowned  king  of  the  Hehaya  dynasty, 
had  a  thousand  hands  by  a  boon  from  sage  DatUUreya  (Milfli  1975:394),  In  the  family 
tends  that  ensued  Sahasrarj u n ;i  could  HOI  stand  the  might  of  Parasutama  who  axed  each 
one  of  his  thousand  amis.  Sahasrablhu  is  the  name  of  a  warrior  of  Subrahmanya  in  the 
Mahabhirala  aly aparvan  45.59,  Man  a  1975:565).  In  Javanese,  Sasraboja  {=  Sahasra- 
bhuja)  H  equal  to  Sasrabau  (=  Sahasrablhu)  who  is  Arjuna-vijaya.  In  Java,  Devi  Sctyavati 
dreams  about  a  beautiful  prince  Da&abahu.  Immediately  after  that  an  envoy  comes  from 
him  and  requests  for  a  meeting  on  behalf  of  Dasabjhu.  Dasabahu,  of  course,  is  the  same  as 
Arjumovjijaya,  She  agrees  to  marry  him  if  he  can  find  her  out  from  a  hundred  statues.  The 

king  succeeds  in  this  and  the  first  union  takes  place  even  before  the  svayamvartg  the 

# 

ceremony  of  selection  of  the  husband.  After  this  the  ceremony  takes  place  and  it  is 
possible  for  Dajaboj  a,  so  called  because  of  his  ten  arms,  to  win  the  princess  but  only  after 
he  has  fought  a  terrible  battle  during  which  he  becomes  Sasraboja  or  thousand-armed 
(Stutter  helm  1987:72),  in  Javanese  theatre,  to  wits  a  bride  the  groom  has  to  defeat 
pararatu  sevu>  a  thousand  kings.  Do  the  thousand  hands  of  Avalokitdvafa  represent  Ills 
victory  over  !srva  whose  name  Uvara  he  appropriates?  Thus  He  can  symbolise  the  ascen¬ 
dance  of  Buddhism  over  Saivism.  lie  anticipates  Trailukyavijaya  of  the  Satva-lallugata* 
tattva-sangraha.  In  its  second  section  Vajrapaiji  vanquishes  Mahadcva  who  offers  hia  own 
body,  hjji  body  of  Mahadcva,  to  the  feet  of  Vajrapani.,  and  becomes-  the  Tathlgata  Bhasmc- 
svara-nirghofa  (Tu«i  1987:14$).  Mahadcva  is  reduced  lo  being  the  Lord  of  Ashes  and  the 
consolation  is  that  he  is  a  Tathilgata, 

The  thousand  hands,  depicted  as  an  aureole  in  the  background  of  the  figure,  are 
symbolic  of  the  measureless  skillful  means  exerted  by  the  bodhiwttva  to  save  sentient 
beings.  Generally  in  the  ico nograph ic  forms  the  figure  is  depicted  with  twenty  hands 
on  both  the  right  and  left  sides,  exclusive  of  the  two  main  hands.  It  is  believed  that  each 
of  these  twenty  hands  works  for  sentient  beings  in  the  twenty  five  realms  Of  existence.  In. 
this  manner  the  symbolic  number  of  one  thousand  (40  x  25)  hands  is  obtained. 

On  the  palm  of  every  hand  is  an  eyes  thus  He  has  a  thousand  eyes.  Indra  is  termed 
sahasra-cakfus  ‘thousand- eyed’  in  Rgveda  2,135,  Varahamih  ira’s  Brhac-taihhitl,  43.58. 
Atharvavrda  4.20,5  has  the  vocative  Visnu  is  sahasrmiri  In  lUtmayatta 

6.102.22,  and  Indra  in  the  Mababharata  3.670,  14.2444.  Indra  is  sahasra-netra  “thousand- 
eyed'  in  the  Mahabhlirata  1.7706,  13. 6045,  Raghuvam&  6.23.  Prof.  Goto  Daiyu  (Kanxeon 
Jijjfffsw  uo  jfefufeyu,  Tokyo:  Sankibo,  1951:134)  believes  that  the  thousand  eyes  are 
related  to  Indra  and  his  well-known  seduction  of  Alulylk,  wife  of  Gautama  for  which  the 


husbands  cur«c- brought  out  a  thousand  female  organ*  upon  his  body  that  later  changed, 
due  to  Indra’i  virtuous  deeds,  into  a  thousand  eyes.  The  thou  sand -eyed  Vishu  is  wisdom 
or  vision  a  thousandfold.. 

The  Thousand-armed  Avaloktieivarn  with  eleven  heath  i>  tin;  mojl  jNipybi  form. 
The  number  of  heads  increases  to  twenty  live,,  and  sometimes  the  crown  bears  upio  five 
hundred  heads  (Malsunaga  1969: 124). 

Mqlsum^a  (J  969:125)  huLii  that  ‘‘From  the  -dale  *»L  ihc  earliest  Chinese  transmission, 
we  ear?  imagine  the  deity  must  have  hern  developed  in  Central  Asia  prior  to  the  beginning 
of  the  seventh  century  or  thereabouts",  Bhaguvaddharmj  whose  text  forms  the  Vulgate 
Version  came  from  western  India,  though  he  accomplished  the  Chinese  translation  at 
Khoian.  There  is  no  indication  of  the  presence  of  Thousand- at  tried  Avalokiie^vara  in 
Central  Asia,  except  late  at  Tun-hu&ng  in  the  ninth  century  as  a  part  of  Chinese  Buddhism, 
The  earliest  painting  of  Thousand-armed  Avalohilt^vara  from  Tun-luwmg  is  dated  A.D*  836 
(Karmay  1975: U  fig,  4,  Waley  1931:5-3  Stein  32),  which  is  far  later  than  the  translation 
of  tains  on  the  Thousand-armed  Avalukltcsvura,  Put'usa,  Imho,  Siva  and  Vfom  have  a 
thousand,  eyes  while  £iva  and  Arjuna  are  attributed  a  thousand  arms.  The  Eleven- headed 
Avalokitdvva  at  Kanheri  is  a  positive  indication  that  the  concept  of  the  Thousand- armed 
Avalokrtdvan  originated  and  gained  popularity  in  India  itself,  before  its  transmission  to 
other  countries. 

Forty  hands  stand  for  the  full  number  of  a  thousand  in  the  translation  of  Araogha* 
vajia  (T  1064),  who  provides  forty  dhlranls,  one  dharam  for  each  hand.  Each  hand  saves 
from  a  particular  trouble  and  can  be  invoked  by  the  suffering.  Each  hand  is  characterised 
by  a  distinguishing  symbol  or  a  spcrilic  mudri.  'Thus  the  sundisk  (sArya-mapi)  cures  a  blind 
eye.  The  application  of  moon- disk  (candra-maui);  if  one  suffers  from  fever  anti  looks  for 
coofom,  one  should  employ  this  band- 

The  forty  hinds  .ire  am.  follows  in  Tun-hurag  painting  Klein  35  as  described  by  Waley 
(1931:57),  and  corrected  in  accordance  with  Amoghavajra  T  f  OB-1. 


Rig  h  t 

Left 

(1)  palace 

(2)  emanated  Buddha 

(3)  white  fly-w'hbk/camari 

(4)  cakra/ wheel 

(5)  blue  iotus/utpala 

(G)  wliite  lotus 

(7}  sun  disk 

(1)  moon  disk 

(9)  minor 

(10)  three-pronged  vajrs 

{11}  k  hajtvAhgp 

(12)  purple  lotus 

(13)  axe 

(14)  ahku£a 

( 1 5)  b  ook 

(16)  casket  [nr  sutras 
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Right 

( 1 7 )  cloud 

(IS)  mendicant's  sUff 

{21}  on  tr-p  rouge  d  V;ijra 

(23}  bdl 
(25)  rosary 
{27}  grapes 
{23}  cHH&mam  gem 
{31}  staff 

{33}  kundiki/ water- pot 

{33}  abhaya-mudra 

(37)  vaiada-mudrA 

(33)  dhylna  nuidiS  (holding  bowl) 


Left 

{18}  spear 

[20}  b uw 

{22}  ft£K>sC/pasa 

{24}  jade  ring 

(20}  willow- spray 

{28}  arrow 

(30)  conch 

(32)  sword 

(34)  kahub/vuse 

(30)  abhaya  mndra 

(38)  vanada-mmlrii 

(40)  dhySnj-murlra  (holding  bowl) 


The  characteristics  of  ihr  forty  hands  dil  fer  in  various  representations,  both  in  (heir 
sequence  as  well  as  in  the  objects  held  in  the  hands.  The  stuff,  no,  81  in  Waley'j  11  jl  above, 
cannot  be  found  in  AmoghavajrVs  dhirapT  {T  1064}  where  42  hands  are  illustrated.  Like¬ 
wise,  the  alms-bo  wl/patra  (Am  3)t  shield  (Am  15),  red  loins  (Am  25},  seal  [Am -31}, 
emanated  Usiiisa-Btiddha  (Am  39)  are  not  to  be  seen  in  Waley'i  identification  of  the  Stein 
35  painting,  The  characteristics  of  the  40  hinds  in  Watty  anti  Amoghavnjra  are  listed 
below  in  alphabetic  .sequence  fur  ready  reference; 

abhaya  mgdrk  W  33-86  (both  hands)  Am  1  (one  hand)  aims  b«wl/palty  Am  3 


afijali  mudraW  0,  Am  34 
arrow/baoaW  28,  Am  }  l 
bdl  W  23,  Am  30 
hohai?  Am  3.5 
bow/dhamis  W  1 8,  Am  1 0 

Buddha,  emanated  usnlsa-  Am  39 

■  l  r 

casket  W  66,  Am  22 

cloud  W  1 7,  Am  23  { five-coloured  cloud) 
dfiyina-mudrl  {clasping  bow!)  W  39-40,  Am  42 
grapes  W  27,  Am  40  (amaiaka  in  the  dha.rj.ni) 
harpoon  =  aMula 
khatvar'iga/skull  slick  W  1 1,  Am  26 

lotus,  see  blue  Lj  purple  I.,  red  1 white  1* 


ahkub/jap,hu$h3  W  14,  Am  32 
axe/parnsu  W 1 3,  Am  16 
blue  lot us/ut pala  W  5,  Am  19 
book/sO  tra  H  15,  Am  37 
Buddha,  emanated  /Jap.  kehulsu 
W2,  Am  35 

cakra/wheci  IV  4,  Ain  38 
cintamani  gem  W  29,  Am  t 
conch  W  30,  Am  27 
fly-whisk,  white(camari  W  3.  Am  1 3 
jade  ring  W  24.  Am  J  7 
k  Libia /vase  W  34,  Am  14 
kuncl lk5 / w a l  cr-pot  VV  33,  Am  24 
(kuodTj 

mcndji-iirn'j  staff  VV  19,  Am  S3 
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mirror  VV  lX  Am  20 
pa  bec,  em  ;i  n;t  I  ft  l  W  1 ,  Am  3  G 
purple  lulus  VV  02,  Am  21 
W  23,  Ani  2*1 
skull- s  lie  k  -  khiilvnh|4^ 
siaff  W  31 

jwortl /kludge  VV  32,  Am  4 
trident  (W  10)  =  three- pronged  vajra 
vain,  one- pronged  VV  2 1T  Ani  6 

while  lolus/pupdarTka  W  f>T  Am  IS 


moon  dt&k/candra-mani  W  8,  Arn  9 
p,l*a  W  22,  Am  2 
red  lotus  Am  25 
seal  Am  3 1 

iprv/kunla  W  18,  Am  26 
sun-disk  (sflrya-mani)  1V7,  Am  K 
treasure-box  =  -caskel 
vajra,  ihrt‘«L-prougfd  W  10,  Am  5 
vatada  mudra  W  3  7-38  (both  hands) 
Am  4 1  {one  hand } 
willow  spray  VV  26.  Am  12 


The  40  hand;  as  illustrated  in  Amoghavajra/a  dhanpl  (T  I Q64)  arc  reproduced  below 
in  the  sequence  of  serial  numbers  given  in  ihe  text  itself  The  dharaifi  of  cadi  hand  has 
been  reconstructed  into  San  skin  1  runs  j  is  Chinese  transliteration: 


L  cintamani:  otfU  vajrlvatira  hCnh  phat 

2  pA4.i :  oih  kilikill  moda  hum  phal 

3  patra-  om  kilikili  vajra  bum  phat 

4  kll&dgiit  oih  tejd  LCjavati  vinitude  sad  I] ay  a  Iruiii  plial 

5  three- pronged  vajra 3  orh  divyc-divyc  divya-mahaAriyai  sviiha 
G  one- pronged  \ajra:  tnh  vajragre  pradipiaya  svaha 

7  abhayai  nth  abhaya  hOrh  phat 
^  sDryarnanit  ora  dilpikayu  diipi  pravaridi  ssaliil 
9  candramapir  um  ^ajidhrk  svaha 
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al 


10  dhanun  tun  acav  inc  svaha 


1 1  carii  kamala  svlifrl 

12  wiiluw  spray i  tnh  susiddbikaii  var Ltanain  lamukrayt*  vajravajra  bandha  liana  liana  hQrii 
phal 

IS  canwT*  nm  padmini  bhagavati  mohayajagamohani  svAhi 

14  kaEa£a:  om  urTm  samayarii  svlha 

15  htahai  (?,  Japanese  v^ord):  mri  yak  sum  na  nayacandradhanuparya  paja  pu^i  sv,lha 


T? 

=  & 

n® 


V12 

=t  I 


3  a  j£  ' 

1ft  Tf 

IS 

,W  ‘t%  Of 
T;  £  » 

H  ^ 


I  6  parade  oih  iirSya  vlrfiyu  svdha 

17  jj dc  ring:  urn  padmarii  virliyj  svaha 

I  A  pnndarlka:  om  v^jravirirya  jv^ha 


n  7 

8  n  *  “ 

*?  B  #  ^ 

H  ft 

SI 

*« 


a  T-  ’  (* 

8  n  "  w  « 

"  3  s  £  ** 

£  ft  ffi  f* 

H  ft  ff  ft 

ie  jJj 

m  $  &£ 


ft:  *t 

££  51 


m  /  ^ 

*3!  i  ^ 

m  XJj 

is  P 
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*  *  g 

*  n  ^ 

h  tjf  # 


#  £ 
*  $ 


ft  * 
ft  4- 
W  -f- 
&  Tt 


4A  g 
3E  *£  *  '£ 

a  ?i  ■ 
flt  IJ  ®  *£ 
it  ft  *  $ 

*  *  w  | 

V4l 
TO  Tfe 

#  It  57 

15  IT  & 


<fe  ^  #  * 
ci  ^  as  - 

n  n  «  * 

%  S  *  £ 

ft  1 

Sft  M 

#■  - 
0  Iff  !ZJ 
«  £  + 


I  m.  m  m  o 


15  &  S  » 

|m!« 

l«$j£ 

*7,1  qi 

ffi  T;  It 
S  S  H 
m  k  ix 


1$  uipahi  {blue  lotus):  om  kilikili  vajrabhur  bandha  hum  phat 

20  darpaiia  (mirror):  om  vtsphurad  rak^r  vajramandala  hfltii  phat 

21  purple  lotus:  om  sara  sara  vajrakara  helm  phaL 

22  casket:  om  Yajraplsakari  ganam&mra  hfltii 

23  five- enjuu red  cloud:  orn  vjjrakari  rat  3  mam  (a 


B 


*  H 

Ht  ^ 

PE  M 


±  5 

S  * 

a* 
*  s 

-f-  *t 

d  x 


=  pfe  it  ft 

5  fli  u  ft 


a  5 

*i:  i 

JK  4- 

f  Sfr 

T;  * 


*fe  ¥1  ifi  5 

fll  Mi  !£  iV: 
ft  -T-  g  ft 

^  H  f  CT 

g  J  «  f  tfc 
*t  mds 
1*1  K  *' 


«fe  I?  ft  I 
W  it  ** 

m  #5 
w  *  1 
o  S»? 

S  S5 

m  ¥  ^ 
n  ~T~-  sjf 

s  w  ^ 


n  a 

,i  it 


m  i 

^  a* 

*»  i 

fc* 

ft  taf 


24  ku^dika:  orh  vajraiikha 

25  padma  {red  latus):  uih  Samkati  sviiha 
2fi  kunta:  om  sammaiya  kinehari  hfllil  phat 

27  iiankha:  ain  samkan  tnahasamayam  svaha 

28  nnunda  {skull ):  ofn  duna  vajra  hah 


30 

vh  n 
^  & 
w  * 

m  it 

*&'  tsc 


S  ^  ^ 

«W 
ft  m 

ft 


tt  3 
if  ^ 


it 

»  ± 

0  tP 


^  tt  J5  J 
ftS  -x-  *? 


x-  ^ 

5  s 

it  £ 

W  n 

3  s 

*  a 

ft » 


ItlAti  : 

a  ; j  f*  *  » 

a?  »  ¥  X  -.L 

«  *  « t  US 

#«SitI 


29  ak^amaSa  {rtjsary);  namo  ratnatrayuya*  ofri  anahalc  vijaye  siddlikslddhirthe  svaha 

30  ghanta  {hell);  namo  paditaap^ijaye  orti  amrtagarbhe  sriye  ^rithamrini  sviha 
3  L  mudra  {seal);  ova  vajranebhlm  jaye  svah3 

32  ahkida  (Jap.  kushi);  orh  akrodha-kara^vijaye  namo  jvaha 
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33  dandai  narti  narti  natapati  narti  diiyupalc  hum  plrnl 

34  .in|ti]i:  om  p.idmJtJLjutirii  hi r 

35  kcbui&u:  om  tundra  bhamumia  rikari  dukui  dakirini  hum  phut 

36  trmanated  palace;  *>m  visara  visara  hum  phat 

3  7  sUltal  urn  ahara  >.u.srv i l! %'Ta< L K.l L lj  pradjlc  sv;jha 


33  emanated  usuisa- Buddha:  u m  vajriri]  vajrliige  svaha 

40  Annalaka:  opt  amalakain  ti  dine  svsha 

41  varada-mudri:  opt  suru  prasuru  prastiru  sum  suruyA  svAha 
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Cepyrahted  material 


The  hind  holding  the  danda  has  the  dhararti  at h  narti  natli  tin lapali  narli  day apate 
httih  phot.  It  refers  to  Hara  as  Natarlija-  While  many  nf  the  rharacterisi ics  are  new,  the 
following  can  be  seen  in  various  forms  of  I  lari  Kara:  khad^a,  vajra,  abbaya,  suryamarLi. 
can  dram  an  i,  willow,  kala£a  or  kundl,  axe,  lotus,  conch,  rosary,  cakraT  rnund  a/skull  (perhaps 
represents  ameye  ‘deer1  of  Hariltara), 

The  illustrations  given  above  have  been  redrawn  in  a  Korean  hymnal  with  the  dharanls 
in  Siddham  script.  The  depictions  are  dear  and  help  to  remove  doubts  of  identification* 
They  are  reproduced  in  the  ensuing  pages. 
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Copy  righted  m  aterial 


"As  people  came  10  rely  more  heavily  on  the  blessings  and  salvation  promised  by 
Avalokitcivara,  they  came  to  require  an  A*al«»kitcfctfa  of  jttetcasitig  urength 

and  power.  The  Thousand-armed  Avalnkite£vau,  capable  of  unlimited,  miracles,  became 
popular  as  an  answer  to  this  requirement.  The  first  translation  into  Chinese  of  scriptures 
relating  to  him  dates  from  649,  and  the  ten  later  translations  with  additional  material 
reveal  the  extent  to  which  he  was  honored  in  China  and  Japan1'  (Suwa  1 972:145),  He 
outstripped  Amoghapafa  (Fukukenjaku)  in  popularity,  though  both  were  introduced 
in  to  Japan  at  the  same  time.  In  741  Gem  bo,  a  learned  monk  of  the  Hosso  seel,  copied  a 
thousand  sutra  scrolls  on  the  Thousand-armed  AvaLokitcivara,  As  a  result  faith  in  [he 
deity  spread  far  and  wide.  In  the  Nara  period  his  statues  were  given  a  full  complement  of 
a  thousand  arms,  but  during  the  Heim  period  the  arms  were  restricted  to  forty  or  forty- 
two.  As  faith  in  the  powers  of  the  Avabkildvira  grew,  people  tended  to  concentrate 
more  on  this  manifestation  who  came  to  be  called  Rengeb  or  "Lotus  King"  (Sawa  1972: 
51),  that  is  the  king  of  the  lotus  family  (padma-kula).  The  Rengeo-in,  famous  as  the  Hall 
of  Thirty  three  Bays  (SanjhHm-gcn-du)  at  Kyoto,  houses  one  thousand  and  one  statues. 
Nothing  else  achieves  the  level  of  its  display  of  fervent  devotion. 

KEY  TO  THE  TYPES  OF  THOUS  AND- ARMED  AVALOKiTESVARA 
The  two,  four,  six,  eight  or  ten  main  arms  have  been  taken  as  a  criterion  for  classifica¬ 
tion  because  of  their  visual  prominence,  Two  or  eight  arms  ate  attested  by  sketches  fnos.l, 
2,  15,  etc.).  Four  or  six  arms  are  also  spoken  of  in  a  Chinese  manual  of  liturgical  services 
translated  by  Samuel  Beal  (1866:404):  "The  figure  of  Kvvan  Yin  may  be  either  the  one 
herein  supposed  (i.c.,  exhibited  in  the  accompanying  Plate,  and  commonly  known  as  Kwan 
Yin,  wilts  1600  arms  and  1000  eyes},  of  it  may  be  one  with  forty  arms,  or  six  arms, or 
Four  arms  --provided  always  it  be  made  of  the  purest  and  best  material,  and  with  the  grea¬ 
test,  care 

Two  math  armr 

1,  2  arms 

2,  2  arras*  5  heads 

3,  2  +  40--  +  960  arms 

Tour  tJMi’n  arms 

4,  2  vitarka,  %  ali  jali 

5,  2  trident  in  viurka  &  lotus  in  vitarka,  2  varada 

6,  2  viurka,  2  varada 

7,  2  afijaLt,  2  vltarka  +  40— 


fric 


erial 
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B.  2  ahjaii,  2  dhySna  +  40— 

9.  2  afij&li,  2  dhysni  +  40-  +  960 

10.  2  stlpa,.  2  pata  &  lotus  +  40—  +  960  (Nepal) 

Six  main  arm* 

1 1.  2  dhylna,  2  afljali,  2  vitarkii  +  40—  (Tun-huang) 

12.  2  dhylua,.  2  vi  tasks,  2  afijali  +  40—  +  96  0  in  aureole 

13.  '2  lotus,,  2  afijali,  2  lotus  +  40— 

I, 4.  2*dhy3na,  2  sBjadl,  2  blue  awl  white  lotus  +  40-  +  960  in  aureole 
frigh  t  main  armsr 

1 5.  -2  dliyiriiL,  2  afijali,  4  lotuses 

16.  2  anjati,  2  rosary. k  Lotus,  2  trident  Sc  book,  2  varada  k  kundikl 

17.  2  ahjah,  2  rosary  &  lotus,  2  cakra  Sc  bow  and  arrow,  2  varada  &  kundikl  +  TO0O 

I I.  2  ahjaEi.  2  jossry  &;  book,  2  vanida  Sc  lotus,  2  cakra  Ic  bow  +  1000 

Ten  mam  arms 

19..  2  sun  Sc  moon,  2  khatvihga  &  trident,  £  varada  &  varada  bolding  fslia,  2  abhaya, 
2  afy  all  +  halo  of  eyes 

20.  2  sun  &  moon,  2  white  lotus  <e  plla,  2  leafy  branch  Sc  rosary,  2  vitarka,  2  afijali  +  halo 

of  eyes.  The  Avalokitefrara  on  the  left  has  a  willow  branch  and  a  flaming  cinta* 
man!  in  the  second  pair  of  hands. 

21.  2  sun  Sc  moon,  2  conch  k  naming  dnflmatn,  2  leafy  branch  k  rosary,  2  adhaya, 

2  aftjali  +  uinok  of  eyes.  The  left  Avalolutdvaia  reverses  the  attributes  in  the 
first  two  pairs  of  hands,  moon  Sc  sun,  flaming  rintlmapi  k  white  conch. 

Other  types 

22.  Aureole  of  arms  (Nepal) 

23.  Seated  on  Sumeru.  Main  arms  not  clear. 

24  Thirtywwn-deiiy  mardala  of  Tlwjusand-anncd  Thousand-eyed  Mahiklninika  accord¬ 
ing  to  Nagarjuna 
2  6,  F our  J  apanes e  m  ay  4  alas 
26.  rang  disposition  of  deities  in  the  mapdala 
2  7.  Four  J  apanese  bp-mandalas 

28,  Bija-mandaLa  (TZ.  296.41) 

29,  Symbols  eintlntapi 

30,  Symbol:  lotus 

3 1,  Bljlk^ara/  symbolic  syllable!  HRlH 

32,  Hrdaya-mantra 

33,  Mudrl 
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DESCRIPTION  OF  THE  TYPES  OF  THOUSAND  ARMED  AVALOKITE&VARA 


1.  Two  arms  in  dhylna-m udrl  upraised  to  the  level  of  the  chest.  ZuiiTJ-shfj  ‘selection 
of  figures'  at  the  Entsuji  monastery',  Koyasan,  TZ.86.73  (sitting)*  Sho-kaonon-zuzfi  ‘figures 
of  various  kinds  of  Avalokstelvara  'tTZ.  B19J0  (standing). 


2h  Two  arms,  five  heads.  Shn-kainlon-aiU*6  ‘figures  of  various  kinds  of  AvaJokile- 
ivara1,  TZ.3  19.7, 
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C  opy  righted  m  atenal 


3,  Two  anus  in  alfijali  +-  40—  +  900.  This  sealed  Senja  Kannon  at  Fujii-dera,  Osaka 
has  exactly  one  thousand  hands.  In  dry  lacquer,  with  a  height  of  97.9  cm,  it  is  a  master 
piece  of  the  tfara  period  in  the  late  eighth  century.  Representations  of  the  Nora  period 
usually  possess  one  thousand  arms,  whereas  those  made  in  the  Heian  period  are  often 
restricted  to  forty  or  forty-two  (Sawa  1 972^5 1 ,  pi,  11  in  magnificent  colours), 

4,  Four  arms;  two  in  vilarka-mudrli  of  argumentation,  two  in  anjoli,  eleven  heads, 
liijaksara:  HR]H,  symbol:  loftls-  Senju  Kannnn  in  ShOIOnh'ZUX&  'figures  of  divinities'  by 

Shinkaku  88,64, 

5,  Four  arms;  upper  right  holds  a  trident  in  viiarka  and  upper  left  a  Ictus  in  vjmrlu, 
both  lower  hands  are  in  vaiada-mudra,  six  heads.  Sho-kannoti-zuzo  'figures  of  various 
kinds  of  Avalokitesv&ra\  TO  19.8, 
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lopyrighte  I 


m  ate  rial 


6.  Four  arms:  two  in  vitarka*  two  in  varada,  The  hands  hold  no  object,  Sho-kannon- 
zvzit,  TZ.3l&.Dp  K u li  ai ii-bo i i-/.u /.»  1  figures  in  4  copy  kepi  by  Mr.  Kuhara* 
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C  opy  r  ighted  m  ntc  rial 


7.  Four  (two  in  anjali,  two  in  vliarka,  both  holding  loiust-s)  +  40—  Arm*,  standings 
Uctsotl‘Z3kki  H  description  of  div  ini  lies'  b^ShinkiLu  TZ.S7J6, 
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Copy;  ghrod  material 


8.  Four  (two  in  anjali,  two  in  dhy£na-intid^  Holding  a  bowl  in  ih<  lap}  +  40—  amis, 
at  the  famous  Sanjusan>gcn-do|HJ  of  Thirtythrce  Bays  at  the  Ren  geo- in  in  Kyoto  which 
houses  lOOi  statues  of  the  Thousand-armed  Avalokitesvara  (Sawa  !972:pL59).  The  main 
image  in  the  hall  is  seated,  and  is  the  most  important  (Mori  l974;pL70  in  colour).  Lacquer 
and  gold  leaf  over  wood,  it  was  completed  in  1254  by  Tankei,  The  other  thousand  statues,, 
with  the  same  attributes*  are  standing  and  were  commenced  at  the  same  rime.  The  master 
busshi /sculp tors  like  Taukci,  Keen  and  others  of  the  Kei  school  presented  the  finest  of 
their  skills  m  they  participated  in  these  prodigious  undertakings  (Mori  1974:152).  The 
Sanjusamgcn-do  was  constructed  at  the  request  of  the  retired  Emperor  Gojhirakawa  (1 127- 
92,  ruled  1 1 55-58)+  The  1 001  images  of  the  Thousand-armed  Avalokitesvara  including  the 
large  main  image,  were  enshrined  in  1164  ai  a  consecration  ceremony.  The  Hail  was* 
destroyed  by  fire  in  1249,  a  few  statues  were  rescued  from  the  flames  and  can  be  seen 
today,  though  most  of  those  now  housed  were  produced  after  1249. 

The  main  Thousand-armed  Avalokhegvara** «  seated  on  an  octagonal  lotus,  pedestal 
with  seven  rows  of  petals.  Behind  it  is  a  large  oval  mandmia  with  small  images  of  the 
thirty-three  manifestations  of  Avalokitesvara  amidst  an  openwork  pattern  of  clouds  and 
sacred  trees,  all  intricately  and  skillfully  formed.  The  statue  and  its  accessories  have  been 
almost  perfectly  preserved  since  1254,  Each  part  is  well  balanced  with  the  whole.  No 
doubt  it  was  from  Unkei  that  Tankei  learnt  the  technique  or  rendering  the  naturally 
draped  robes,  which  are  thickly  and  deeply  carved.  The  plumpness  of  the  face  is  a  charac¬ 
teristic  found  in  all  statues  by  Tankei,  and  the  features,  in  comparison  with  those  of 
Unkei's  works*  have  a  more  placid  and  refined  expression.  When  we  consider  that  Tankei 
was  in  his  eighties  at  the  time,  it  is  indeed  astounding  that  he  was  able  to  produce  such  a 
powerful,  massive  statue,  even  with  the  aid  of  two  younger  busshi1'  (Mori  1974;  153- 154). 

In  the  tieian  period  the  Thousand-armed  Avalokite&ara  was  the  most  widely  wor¬ 
shipped  Avalokitesvara,  as  the  mightiest'  of  all  and  representing  all  other  manifestations. 
Noteworthy  statues  of  him  were  made  for  provincial  temples,  like,  the  standing  statue  at 
the  Onjojl  monastery  in  Shiga  Prefecture.  It  has  two  arms  in  afijaL,  two  jn  dhyana  holding 
a  bowl,  and  40—  arms  (Sawa  1972:pL31  in  colour),  wood,  1.75  cm  high,  early  tenth 
century,  A  ninth  century  wooden  statue,  266  cm  high,  is  in  the  Lecture  Ball  of  Kotvuji, 
Kyoto  (Sawa  1972:pL,71).  The  painted  wooden  statue  at  Enryaku-ju,  second  half  of  ninth 
century,  is  standing  (Sawa  1972:pl.9G)* 

This  monographic  form  with  two  upper  hands  in  atftjali,  two  lower  ones  in  dhylna- 
rnudn  holding  a  bowl,  and  40—  arms,  usually  in  a  standing  posture,  though  sometimes 
seated,  w«  ike  most  prevalent  form.  It  had  42  arms.  The  sumptuous  portfolio  volume  on 
Kantian  Bosatsu  published  by  the  Nara  National  Museum  in  1981  illustrates  his  sculptures 


67 


and  painting  from  (he  ninth  u>  the  thirteen  (It  centuries: 

Sculpture; 

pi  26  (p.  1 3  S’  140)  early  9  th  ccnl. 

pi.  44  (p.190-192)  11th  cent, 

pi-  4t  (p.203-206.  colour  plait-  -m  pr39)  I2ih  cent. 

pi  53  fp.214-216)  13th  cgtiU 

pi  34  (p.222-224)  A,D,  1234 

pi  56  |p,236-  |  12th  cent* 

pi  39  (pJZ56-256)  13th  cent. 

Fabling  pi.  17  {pj  16-3 17)  13th  cent, 

A  variation  of  this  iconography  can  be  seen  in  the  standing  statue  at  the  Hoshoji, 
Kyoto*  over  a  meter  in  height  and  carved  From  a  single  piece  of  wood.  Dated  about  9 24,  ii 
is  crowned  with  twenty  five  heads,  of  which  the  two  large  ones  on  either  side  of  the  main 
head  are  unusual  (Sawa  1972:146-147,  Fukuyama  1976;  fig  147). 

9,  Two  arms  in  afijali,  2  in  dhyana-mudrt  holding  a  bowl  +  40-  +  960  in  a  vesica. 
This  is  the  Kara-period  dry-lacquer  statue  in  the  Golden  Ball  of  the  Toshodaiji  monastery 
at  Kara,  535.7  cm  high,  and  from  the  second  half  of  the  eighth  century  (Sawa  1972: 
fig.  72).  In  741  Ucmbo  a  learned  monk  of  the  Ho»o  sect  commissioned  the  copying  ol 
one  thousand  soira  scrolls  con  taming  in  formation  about  the  Thousand-armed  Avalokitc- 
ivaia.  As  a  result  faith  in  this  deity  spread  far  and  wide.  The  famous  T'ang  Chinese  monk 
Ganjin  (Chinese  Chien-chen),  who  arrived  in  Japan  in  754  and  established  the Toshodai-ji 
in  Nara  In  759*  commissioned  the  aforesaid  Thousand -armed  AvalokJtcjvam  that  stands  in 
the  temple’s  Golden  Hall  today.  This  AvaJokitrfvara  stands  to  the  right  of  the  main  image 
of  Rocana  (Jap.  Roshana)  Buddha  in  the  Golden  Hall.  Rocana  is  in  the  centre  as  the  main 
object  of  worship*  with  a  group  of  deities.  To  has  left  is  Bhaifajyagum  (jap,  Yakushi}: 
right1  Thousand-armed  AvaJqkitelvara 

centre:  Rocana  flanked  by  Brahma  and  Sakra 
left:  Bhafcajyaguru 

These  three  statues,  as.  well  as  those  of  Brahma  and  &;ikra,  of  the  Four  Guardian  Kings*  are 
perfect  examples  of  Nara  sculpture  and  14 can  be  seen  today  in  almost  the  same  form  that 
it  had  at  the  time  of  its  original  construction  in  the  Nara  period*  even  though  it  has  been 
repaired  on  several  occasions1”  (Ooka  1973:70,  pi.  43  in  colour). 

10,  A  Nepalese  sketch  of  Visvarupa  Lnkanalha  (so  captioned  in  the  manuscript), 
Two  upper  hands  hold  a  siQpa,  two  lower  hands  have  a  pasa  ami  lotus,  40—  hands  with  m 
attributes  +  960  in  aureole. 
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11.  Stated  on  a  Lotus  pedestal  with 
Legs  interlocked,  One  pair  of  hands  in 
dhyina-mudra  across  the  knees,,  another  in 
aTijali  (adoration)  at  breast ,  and  a  third  in 
vitarlLa-mudr^  at  each  side  +  40-  hands, 
Tun-huang,  9  th  century ,  Waley  1931:31 
(Stein  1 7). 

The  A'dtinon  Bosatsu  of  the  Nara 
National  Museum  illustrates  Japanese  paint* 
ingj  of  this  type: 

Fainting  15  (pp  .312-313)*  12th  cent,* 
Tokyo  National  Museum. 

Fainting  2G  (pp.322-323)*  13th  cent.*  with 
twenty  eight  guardians  and  thirty  three 
manifestations  of  Avalokitc&vara. 
Fainting  22  (pp. 326*327)*  late  13th  cent.* 
Nara  National  Museum. 

Painting  23  (pp,32£-S29)*  13th  cent.* 
Taiseiji  monastery,.  Shiga  with  twenty* 
eight  guardians. 

Painting  21  (pp.324-325)*  13th  cent.* 
from  ihe  SeichOji  monastery*  Hyogo  has 
twentyseven  faces  and  fortytwo  arms.  In 
the  foreground  are  &ndcvi  (Kudoku-ten) 
and  Vasu  rsi  (Basu-sen). 

12.  A  Tun-huang  painting  (Stein  35, 
Waley  1931:54*59)  has  a  pair  of  hands  in 
dhylna-tnudra  in  the  lap*  a  pair  in  viurk*, 
and  two  supernumerary  hands  in  afijali 
mudrS  above  Avalokhcsvara's  head*  and 
960  hands  in  an  aureole.  The  attributes  of  die  forty  hands  have  been  given  earlier  on 
pp.  50-fin.  The  painting  has  twenty  eight  deities  (named  in  cartouches)  besides  Shryaprabha 
and  Candraprabha. 
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Leri  _  Right 

Buddhu  of  the  Ten  Candmprabha  Suryaprabha 

Dirrcihm 

Puspl  Amoghaplia 
Brahma  u ith  iwti  attendants 

M  ahafckk  A  V  A  LX>KI  TES  V  A  R  A 

with  prnT  and  |)rtu 
Maynri  Dcvaraja 

Two  Lokapalas  preta  (ajnjta)  preta  (jewels) 

^  ndevj  Narnia  L'pananda 

Ucchujma 
VinaVaka 


Buddhas  nt  the  Ten 

4 

Difft  lions 

Citujmaiii  DhQpa 
Sakra  with  three  attendants 
Mah  cavara 

N irly ana  Buddha? 

Mltrkii 

Two  Lokapidas 
Vasu  Rsi 
Kunddi  yaksj 
Tjailokyavijaya 


Three  Tuu-huang  paintings  at  the  Mukc  Guimcl  have  the  same  characteristics;  101, 
IU2,  10 IT  In  painting  101  (Nicolas* Van rlicr  J974;l&8ff.  pi.  IX,  and  colour  plate  in  the 
volume  of  plates)  the  two  hands  in  vjutka  hold  red  and  blue  lotuses.  Avalokitcfrara.  h 
surrounded  by  fourteen  deities; Four  Lokapalas,  Sarasvail  Sc  Vasu  rsi,  Ucchuimi  &  KurtrfaTi 
Nariyan  a?/MahHdcra?  Se  Gutiyapadd,  Candragarbha  &  SHryagirbha,  Vinayaka  Be  Vajia- 
mukha,  The  names  arc  specified  in  cartouches,  Nicolas-’ Van dicr  counts  8  +  17  +  18*  43 
hands,  They  should  be  42  hands.  She  has-  specified  the  attributes  and  mudrSs  in  all  the 
hands* 

In  painting  102  Thousand-armed  Avalokiteftara  is  seated  on  a  lotus  and  has  6  +  34 
hands  (Nicolas* Vandier  19  74:204  ft,). 

Fainting  103  is  a  standing  representation  of  Thousand- armed  AvaJoltiteivara,  while  in 
the  foregoing  paintings  101  arid  102  He  is  seated.  He  has  42  hands  i.c,  21  pairs  of  hands 
and  not  «I3  as  counted  by  Nicolai  Van  dicr  (1974:208),  ITte  Avalokitriinra  u  attended  by 
Buddhas  of  the  Ten  Directions t  flying  deities,  Lien-hua-sheng  &  Hua-ycn  bodhiiattvai, 
India  &  Brahma,  AmoghapBa  &  Cifitamanicakra,  Kapila  &  Mahcsvara,  Sheiwnmg'km-t’eu* 
t'uo  (k  Hirlti,  Mahasthlmaprhpra  &  Mai  trey  a.  Four  Lokypalas,  Maynri  &  N&riyapa,  isrideVi 
Sr  Vasu  rsi,  preta  Sr  man,  Ucchusma  k  Vajra  who  protects  against  potion  (can  be  NUa- 
fcantha?),  Vajramukha  Sf  VinSyaka,  Trail  okyavijaya  &  San-mei-she-lsuen.  The  three  paint¬ 
ings  arc  described  in  detail  by  Nkob^Vandier  (1974:198-215). 

13,  Wood  prims  of  standing  Thousand-armed  Avalnkiiesvara,  with  the  pair  of  lower 
and  tapper  hands  holding  a  lotus  each,  the  middle  hands  in  uiijali  +  40-  hands.  One  of  (tie 
numerous  wood-block  prints  which  were  originally  kept  inside  the  wooden  statues  of  the 
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Thoru  saw  d  -  a  rm  cd  Avalokitdvaia  in  the  Sanjusangendo,  Kyoto.  They  are  surrounded  by 
twenty  eight  protestors  {Nans  1981 3 45 6  no. 58.  pi .58  on  pp.  402-403)* 

H*  A  pair  of  hands  in  dhyana.  another  pair  in  aTij&ti,  and  two  hands  hold  blue  and 
while  lotuses  +  40  -  +  aureole  of  960. 

Sahasrabhuja  Sah»rtkja  Avalnkiterfvjia  (Jap.Seiyju  Sengcn  Kanjbuu,  Thou  sand- armed 
Thousand -eyed  Avalokilesvara)  in  the  quarter  of  Akliagarbha  in  the  Gafbha  mandsda  (Ewt, 
193).  He  represents  the  merit  of  the  family  of  padma  (padma*k.ula)  and  is  indeed  placed 
directly  below  the  quarter  of  Avalokitesvara.  His  thousand  hands  represent  the  infinity 
of  the  means  of  salvation  used  by  his  great  compassion  for  the  benefit  of  beings.  The 
thousand  eyes  that  his  hands  arc  provided  with  represent  the  unlimited  wisdom  that 
perceives  beings  for  leading  them  to  salvation*  Above  him  are  seen  placed  on  the  clouds 
two  devst  carriers  of  offerings.  Below  are  two  acolyte*  before  him*  to  the  right  Mahairi- 
Lakp'i  and  to  his  left  Vasu-p$i  (Tajima  1959:120).  Mahasri  and  Vasu-r$i  are  the  two 
principal  acolytes  among  the  Twenty  eight,  given  above  in  no.  12.  They  are  described  by 
SubhBJcarasirhha  in  hit  ritual  of  die  Thousand-armed  Avalokfrcivara  (T  1068). 

The  Garbha  masala  ha*  two  triads.  The  central  triad  is  Mah&vairocana  flanked  by 
Padmip^i  Avatolituvara  and  Vajrapapi.  The  second  triad  is  Mahlivatrocana*  Thousand" 
armed  Avalokitctvara  and  lOSarmed  Vajmdhara.  This  it  conspicuous  by  the  large  figures 
of  these  throe  deities. 

Though  he  silt  in  the  quarter  of  Ktitigarbha,  he  represents  attainment  and  is  called 
Uenge  o  “King  of  the  Lotus  Family*’'*  He  is  in  fact  related  to  the  quarter  of  Avalokite- 
sVara*  and  has  been  placed  under  this  very  quarter,  ami  this  happens  to  be  the  quarter  of 
Ksitigarbha.  The  large  size  correlates  him  and  Vajradhara  visually  to  the  central  Mahl- 
vairocana. 

Thousand  has  the  meaning  of  being  innumerable,,  therefore  complete.  The  thousand 
hands  symbolise  the  innumerable  means  he  has  for  showing  compassion  to  sentient  beings. 
The  thousand  eyes  signify  hi*  wisdom  to  see  where  to  help*  These  thousand.  iyes  are  in 
the  palms  of  his  thousand  hands.  This  Avalokitcsvaru  vowed  to  benefit  and  bless  ail 
sentient  beings  and  prayed  to  be  endowed  with  a  thousand  hands  and  a  thousand  eyes, 
according  to  the  Senju-sengetJ-dhampi  sfltra.  Forty  or  really  forty  two  (a*  two  folded  hands 
arc  counted  as  one)  bands  and  eyes  arc  shown  in  the  illustration t  for  as  he  saves  beings  in 
the  twenty  live  world*  of  existence,  these  forty  are  enough.  "Hie  hands  hold  various  objects: 
lotus,  wtf*  bom,  jewelled  hall,  bell,  rope*  vase,  ame*  willow,  wheel*  rosary*  arrow*  sword, 
mirror,  etc.  Each  object  symbolises  one  of  his  vows.  He  i$  seated  cross-legged  on  a  jewelled 
lotus  with  twenty-seven  faces.  Of  the  twenty-seven  faces*  twenty-five  arc  for  the  purpose 
of  saving  the  twenty- five  worlds  of  existence,,  one  is  Avalokitcs van's  own  true*  and  another 
the  face  of  Amitabha*  Another  explanation  is  that  his.  faces  show  the  virtues  of  the  Ten 
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14.  Thou  sjokI-  arm  c  d  Aval  ok  i  rc£vara 


Vasu  Rsi 


Paramiias-  Some  sutras  stale  that  he  3 us  one  face,  another  eleven  faces,  and  still  another 
five  hundred  faces. 

His  esoteric  name  is  Daihikemgo  'The  Vajra  of  Great  Compassion*',  His  symbol/ 
samaya/sammayagyu  is  an  open  lotus,  also  a  jewelled  ball  on  a  tutus.  His  bijaksara  is  htih . 
His  mudra  is  the  retigt-g&kihin  '^ihc  lotus  of  the  five-pointed  vajra”  and  also  the  /lacAfyo-ipi 
"eight-petalled  lotus  mudra.'1  Ilis  mantra  is  om  tfajra-tiharma  hrih  (Suzuki  1857:197-198)* 

15.  Senju  JCannun  ■  Thousand-armed  Avalokitcivaia.  Two  hands  in  dhv ana-mu dra 
hold  a  bowl.  two  in  anjall  and  four  hands  sport  a  lotus  each  (white,  red.  blue  and  purple)  + 
40—  hantfc.  Zuao-sho  'selection  of  figures*  at  the  Lntsuji  monastery ,  Kuyasan  TZ„  86.55, 
Huntington  p.lB7. 


Copyrighted  material 


SahiSrib'huji  Asilflki.[pivaira  (J.  Sr  nji  i  ,K  a  n  nn:i '? 


* 

"J- 

it 
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<1* 
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16,  Sahasrubhuji,  io  named  in  a  Nepalese  sketchbook.  Two  central  hards  in  anjali 


and  the  other  six  hold: 

right  left 

rtisary  lotus 

trident  book 

ear  jda-mudra  kupdlka 

Forty  hands  and  aureole  of  96C  hands  arc  missing. 

17.  Mnng.  V1ing7ar  Tar-lu  qonuim  bodhi  satuva,,  Tib,  !'hvag-sl<>ii  spyan-sloh  Spyan- 
ras-gzigH,  Ski.  Saha^ra-bhuja  AvalokiicsVafu*  from  the  Mongolian  Kunjur  (Lukesh  Oiandra 
I98G:29).  Two  central  hands  in  ahjal^  other  six  liolri  rosary  It  lotus,  cakra  &r  bow  and 
arrow,  varadn  &  ktmdika  +  1000  hands.  This  type  was  painted  at  Tabo  in  the  15  1G  cent, 
{Humingion  J  972:95-96*  pi. 7). 

Also  painted  in  the  Guru  Iha-khan  of  the  Saspol  temple  in  Ladakh,  The  anj ali-mudr'i 
is  identified  by  Grnoud  as  holding  a  jewel  to  bis  breast  (1981:58,,  colour  plate:  Saspo]  1), 
As  the  Lmdhisatlva  of  compassion.  ,Lnci  living  being  ls  neglected  by  him  —  his  influence 
shines  in  all  directions*  tike  the  sun.  The  all-pervading  quality  of  his  compassion  is  symbo¬ 
lized  by  the  eleven  faces  indicating  the  four  cardinal  directions*  the  Tour  intermediate 
directions,  (he  isenich,  the  nadir  and  ihe  centre.  The  red  uppermost  head  is  (hat  of 
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Ami  mb  ha,  head  of  the  Padilla 
family,  %hc  family  to  which  Avrtlo- 

kheivura  belongs”  (ibid. 54), 

18r  Dharma-Jo>ia- sun  gratia 
p.74  describes  the  Sahnsrabhuja 
Lokeivara  a  I  Devapatuna  as  hating 
c iiili l  maiit  Ennuis  among  mi  her 
1000  or  108;  original  r,h,  andhh. 
in  aiij  Ji*  second  pair  luilds  rosary 
£f  book,  third  pair  varada  &  lotus, 
and  the  fourth  pair  wields  cakra 
and  bow  (kramato  milfh-fi  bkujit- 
rtaih  ja/rajroAi  likkit&Tti  tu  mtot- 
turu-iatamftatrvpi  osiuu  ntukhyani 
m  ii  ta-savya- v&mabhyam  krtAfijaii- 
rnudfll,  dviiiyt  japa m$lh-pu$Uxkt\ 
trtlyc  varada-kamatcy  ealurthe 
Cahra-dhatiusi).  The  Sanskrit 
passage  has  been  cited  t'n  ex/enjo 
for  the  nomenclature  anjah-mudra. 
Following  Bhauacharyya  (1338: 
137)*  Huntington  has  used  the 


word  namashfira-tnudm,  jnjpite  of  the  lack  of  authentication  of  this  term'  “A  search  of  a[] 
the  literature  on  Buddhist  iconography  available  to  the  author  has  failed  to  produce  a 
single  additional  reference  to  the  namaskara-nnudrfL  (Huntington  1972:31)*  The 
Dhanua-koirt-w  ii  grab  a  supplies,  (he  correct  expression  ailjalnmudrE. 

According  to  Anirt  Luanda  the  faces  can  be  eleven,  five  hundred  or  at  times  a  thou¬ 
sand  (sttjmthflm-hima-rajatti-mkasa-inftrttau  likhitani  mukhani  ekadasa-pramanam  in  paKca* 
t&t&ni,  kutracit  sahasram  mukhandm). 

The  expression  Sahurrabhuja  Lokebvam  clearly  indicates  that  the  Thousand  armed 
was  a  deity  in  popular  worship  who  had  been  in  terrorised  into  the  Buddhist  fold* 

Dipak  Chandra  Bhattacharyya  (1974:21-22)  has  cited  the  whole  passage  and  transla¬ 
ted  it.  The  readings  have  to  he  corrected  at  several  places,  e.g.  bhujm  has  to  he  corrected 
to  tfturnmt. 
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TV n  main  arms 

19.  Ten  arms  with  riistinci  emblems:  2  disrs  of  sun  ft-  moan,  2  khalvanga  &  trident, 
2  varada  ft  vara  da  holding  p-^Au.  2  abb  ay  a,  2  ailjali.  The  other  hands,  with  an  eye  in  tiler 
palm  of  each,  form  a  halo  (WaJey  1931:160,  Stein  159,  Whitfield  1983:2.70). 


’["be  Tun-h Liang  paintings  Ch.  {)t)!f  94  (a,  b)  are  a  pair  of  thousand-eyed  Avalukite^vajMS 
{Walcy  1931:272.  Stein  457), 

2f>.  Tun-huang  painting,  Milsik-  GuinnrE  nor99.  on  paper  has  a  pair  of  AValokitefrir&ri* 
They  have  the  same  characteristics  except  in  the  second  pair  of  hands:  sun  &  moofl,  white 
lotus  &  pUsa  (Avaiokitcivara  on  (eft  has  willow  branch  Sc  flaming  c in tami^di)*  leafy  branch 
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&  rosary,  wo  hands  in  vitarka  and  another  two  in  afijalt, 

21.  The  Tun-huang  painting,  Musec  Guimet  no.  100+  on  paper,  has  a  pair  of  bodbi- 
sattvas:  10  arms  +  aureole  of  eyft,  The  five  pairs  of  hands  hold  sun  and  moon  (reversed  in 
the  left  Avalokitesvara:  moon  and  sun),  a  conch  and  a  flaming  dntBmapi  jewel  (again 
reversed  in  the  left  Avalokitesvara),  leafy  branch  and  rosary,  two  hands  in  abhaya  and 
another  pair  of  hands  in  ahjali  (Nicolas- Vandier  1&74: 1 9-6- 197,  illustrated  in  the  volume  of 
plates). 

Other  types 

22,  Konhanc  fiivapure  &ahnsrabhuja-Loknn,'Khah  (Aslas&hasrikD  ms.  dated  A.BTO  15, 


Cambridge  Add,  1643+  fol+  147t2  at  the  end  of  chapter  17,  no,  10),  Bodhisattva  is  while, 
standing,  enclosed  by  a  halo  of  aims,  of  whom  the  first  pair  is  in  i  mudra  of  teaching, 
attended  by  two  acolytes;  young  bodhisattva  to  the  right,  red  (TRi^?)  to  the  left. 


23,  Thousand- armed  Avalokiiesvara,  seated  on  Sumetti,  with  40-  hands  not  dear, 
A  scroll  in  the  possession  of  Mr.  Tukcjiro  Tanji  at  Tokyo,  TZ,l  38, 

24+  Nagaijuna-krama  37dcity  m  and  a  la  of  Thou  sand -arm  ed  Thousand -eyed  Mstfoa- 
kSrunika  (Tib.  Klu-sgrubs-lugs-kyi  Thugs-rjc-chcn-po  phyag-stoh  spyan-sloh  lha-so-bdun- 
mafti  dkyil)  in  the  Rgvud-sde  kun-btsu/Tantra-samuccaysii  [NTMP.  18.13)+  The  thiriysix 
deities  are  (Ngor  Thar-rtsc  mkban-po  Esod-nams-rgya-mtsho,  Tibetan  Mandates,  The  Sgor 
CMiectian,  Tokyo;  Kodansha  Ltd+,  1983), 

First  circle  (1-8) 

E  Green  Tara  S  Amoghapaia  (red) 

W  Manibhadra  (yellow)  N  Hiyagrivu  (red) 
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SJv  Mantreivara/G^u ns- kyi^ban-phyug  (white)  SW  Mai  trey  a  (yellow) 

NYV  Mafljufrj  (saffron)  NE  Vajrapani  (green) 

Scevnd  circle  (9-24) 

East  :  four  bodhisattvas,  white,  vajra  family 
South:  +'  n  ,  yellow,  ratna  family 

West  ;  **  ■  ”  red,  parima  family 

North:  T*  111  ,  green,  karma  family 

Cottiers  (25-32)>  L&sya,  Malyn,  fliti,  NityH 

Dhbpa,  Fu>p3,  DTpa,  Gandhi 
Gates  (33-36):  Four  Lokap^las 

25.  Four  Japanese  masalas  of  Thousand-armed  AvalokiLcivara,  from  Maftdaia-shu 
‘collection  cjf  maud  alas’,  compiled  by  Knmn,  copied  in  A.D.  1 1B7,  TZ.98  fig.  68-7  L 
Their  identification  in  text  on  pages  27-29  (nos.65-68)  is  as  follows: 
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25  (Sihasrabhuja-mandab  Q  in  IZ.  98-.G9  p,2fi  no, 66) 
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25  (Safiasrabhuja-mantloila  HE  in  TZ,  98.70^*28  nu.fi?) 


* 
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25  (SahjsT.ihhujii'maridaJa  IV  in  TZ,  9&7l  p,5?9  no,G8] 
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26.  Disposition  of  deities  in  the  man  data  of  Thousand-aimed  Mahskamnikji,  transmit’ 
ted  from  T'arifl  China,  TZ,  9 1 .2. 
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27,  Four  Japanese  btja'mandaEns  of  Thou  sand ‘armed  Avaluk.iieiva.ra,  from  Shika’vho- 
-javsa>  'figures,  copied  by  four  m asters' \  TZ.  69  >5  2*3  5. 
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28,  B^Vmapflala,  from  TZ.  296,41, 


i 


29.  Symbol  of  Thou  sand -armed  Thousand-eyed  Avalokit  envois  in  a  manuscript  scroll 
of  Chojo  majidara  at  the  Toji  monastery;  flaming  cintamani  (sec  next  pa^e}. 

30,  Symbol  in  Daihbtaizn. ,  .shosetsu  fudoki  by  Shinjaku  2.62(1. 78):lotus 


"f- 


=  n  m  it  -f- 

*  t  »  «  -t 


•  HI  f  * 

n  <* 

ft  ^ 

* 

£ 


30  (TZ,  2.62) 


3  1  (ice  page  91) 
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r  lohted 


S 1  *  By  Iks  ara  Jsy  mho  lie  syllable  of  Thousand  -arm  ed  (SenjTi, ) :  H  Hi  H 
Ilis  bljlk;ara  as  one  of  the  Twenty  five  Bodhisattvas  is  5A,  ^ 

Another  bijaksara  is  VAH: 

“  T 


+ 


* 


"T  t 
* 


32,  Hrdaya-inantrai  om  mjradiioTma  hnfr  svaha 


33,  Mula-mudrl  of  Sahasrabhujn,  in  the  Shingon-mikkyD-zu-in'shu  Collection  of  the 
illustrations  of  mudrls  of  the  esoteric  Shingon  denomination*  fLok.es h  Chandra/Sharada 
Rani  1576:4,93). 


IS  I  I  r  in 

m  fa  -f.  ® 

W  *t  A 

1st  m 
I  5  S- 
ff  IS  t 
m  ~  m 

&  «  i£i 

®  # 

^  £  ¥ 

flu  «  £ 


$ 

GJ 


A  number  of  mutirls  of  Thousand-armed  (T.)  are  given  in  In-nu  ^illustrations  of 
mudrfc1  at  the  Kbzanji  monastery t  Kyoto,  TZ.  243,11  (invitation  to  T+),  20  „  34,  73t  76s  77. 
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CHAPTER  5 


i 

VULGATE  VERSION  OF 

THE  HYMN  TO  THOUSAND-ARMED  AVALOKITE&VARA 


The  Vulgate  Version  is  one  of  the  ihrcc  ba$ic  sotras  of  the  Zen  school  of  Buddhism  in 
China,  Korea  and  japan.  1 1  ii  the  shortest  version  and  is  the  only  one  recited  in  the 
monasteries  of  China,  japan  and  Korea,  Its  recitation  is  available  on  cassettes.  ‘Hat 
wards  are  divided  and  numbered,.  The  division  ol  the  words  is  not  happy.  Instruct  tong,  to 
join  conjunct  consonants  and  to  lengthen  vowels  have  been  omitted.  It  was  transcribed, 
in  undent  times  itself,  from,  a  sloppy  recitation  or  from  a  defective  manuscript  which  was 
not  properly  Intelligible,  Dudu  occurs  as  an  expletive  to  slur  over  a  lacuna  when  the 
words  were  not  perceived  clearly. 

The  Vulgate  Version  it  extant  in  the  I ransl iteration  of  (i)  Bhagavaddh arma,  which 
was-  copied  with  slight  variations  by  (ii)  Amoghavajra,  The  two  transliterations  arc  practi¬ 
cally  identical.  It  is  divided  into  $2  words  in  Bhiigavaddhanna,  and  into  74  (75  not 
marked)  in  Amoghavajru*  There  are  variants  in  [iii]  Ji-un  Sonja’S  text  in  Siddham,  (ivj  the 
Korean  text,  and  (v)  a  bilingual  text  from  China. 

(i)  Bhagavaddliarrn a  translated  the  stUra  under  the  title  Cfi'icn-itiGh  ch'idn-ycn  kuan- 
shih-yin  p'u-sa  kuang  te-yildti-mon  tuu-ai  la-pti-hsin  i'o-lo-ni  thing  (T  1060,  Nj  320*  K.  294). 
The  date  of  the  translation  lies  between  A. D. 650-661  (K  294),.  He  came  to  China  from 
Western  India  and  the  Taislio  TripUaki  has  only  two  works  by  him:  both  on  the  Thousand- 
armed  Avdeltildvam  (T  1059,  1060),  The  second  opuscule  has  made  him  immortal. 

Twelve  scrolls  of  Nilakintha  Lokefvara  texts  in  Chinese  have  been  found  at  Tun- 
huang  (Giles  l&fl  7i  105*106).  Manuscript  3793  of  the  Stein  Collection  of  Chinese  scrolls 
from  Tun* huang  adds  a  note  at  the  endt  "Translated  at  Khotan  by  the  sramana  BhagavfeiT 
dharma  of  Western  India''.  It  is  notable  that  Bhagavaddharma  accomplished  the  translation 
at  Khotan.  NUakandi  for  NTIakantha  in  the  Bhagavaddharma  and  Ampghavajra  tests 
seems  to  be  a  Central  Asian.  I  firm. 

(ii)  Attiughavajra  (A.D.  705-774  var,  770)  has,  two  texts  of  the  Vulgate  Version 
(  F  I064»  / 1!3&).  None  of  them  a  catalogued  in  Nj,  nor  are  they  included  in  the  Korean 
edition.  We  have  taken  up  the  text  T  I113B  from  the  Tatsho  edition  (20*4-98-501)  which  is 
based  on  a  manuscript  nf  the  Kyohd  period  from  the  library  of  the  Toyama  (or  Fusan) 
Daigaku.  The  text  is  a  iranslttctration  with  interlinear  exegesis,  including  ritual  instructions, 

(iti)  The  readings  nf  Ji-un  Sonja's  text  (1 ,195-198)  agree  in  the  main  with  Bhagavid- 
dharma*  but  there  are  number  of  significant  variations.  It  show  that  the  Nilakanfha-hy&m 
was  a  corpus  of  floating  traditions.  The  text  of  Ji-un  Sonja  helps  to  reciily  readings*  ai 
its  Sanskrit  is  fairly  correct,  and  as  such  of  outstanding  value*  It  is  a  pity  that  I  came  to  it 


after  years  of  hard  work  uf  rceunttrucuon  from  Chinese  tranditerai  forts. 

(iv)  The  Korean  text  has  been  transcribed  from  the  collection  of  hymns  for  Buddhist 
rites  entitled  But-za  Yae  Sung  Jap,  published  by  Bo-ryon-kak,  Seoul  1981  (8#f« 
Buddhist,  yae  rites,  song  hymns,  jap  collection).  The  hymn  is  entitled  Shin-mfo-emgku- 
fetor ani  It  is  known  in  short  as  Hum  <hun  sao  'illustrated  SaHssntkhuja'*  The  cap  Items 
of  the  illustrations  are  indicated  in  the  Korean  comments,  along  with  their  Chinese 
characters  in  a  number  oF  instances.  The  Sanskrit  names  of  the  illustrated  deities  have 
been  provided  whenever  possible.  1  am  grateful  to  B.  J.  Chung,  Professor  of  Buddhist 
Studies,  Dongguk  University,  Seoul  (fnrrrterly  at  the  J  awaharlal  Nehru  University)  for  hit 
kind  help.  It  has  been  compared  with  two  tape-recorded  recitations. 

This  hymn  is  hung  Ln  Korean  homes  re*  bring  auspicious  nest.  It  ts  cailigraphed  in 
Hangul  and  Siddham  scripts,  as  well  as  illustrated.  During  my  visit  to  Korea  in  1981,  I 
could  buy  a  set  of  these  hanging  slipi,  It  is  reproduced  here  for  its  folk  illustration*  of 
Buddhist  deities  and  for  its  peculiar  Siddham  calligraphy.  Its  illustrations  differ  from  the 
previous  collection  of  hymns.  Its  callgraphy  of  Siddham  differs  from  the  usual  Japanese 
style  and  is  in  (crest  tug  for  (lie  development  of  this  script  in  Korea, 

fv)  A  bilingual  text  in  Tibetan  script,  followed  by  two  Chinese  transliterations  comes 
from  China.  It  has  interesting  readings. 

We  reproduce  below  the  constituted  text  of  the  Vulgate  Version  on  the  basis  of 
Bhagavaddharma  (Bh)  and  Amoghavajra  (Am),  followed  by  variants  from  Ji-un  Sonja  (Ji) 
and  Korean  (Ko), 

CONSTITUTED  TUXT-OF  THE  VULGATE  VERSION  (BH,  AM) 

/.  mmo  mtim-traynyn/  nama  'ary  A wetfo* itetmrfya  badhisatttMy a  mtduuaUvaya 
moh&karupikRya/  Om  sarva-bfuryuu  trUna-karOyaf  1 )  iosya(2)  namaskrtvQ  imam(3) 
JbyAvaJokiletvwra-stavanam  Nilakantha-noma(4)f 

2.  krdayamfS)  vartayisyZmi(6)  j arv-Br f h a-s fidh anaA(  7)  Subkam(8)/ 
ajeyam  sarva-bktltan6m( 9)  bhaua-mSrga(lQpvisodhakam{  ll)jj 
J.  TA  D  YA  THAf  Om  vpa!oha(l  2)  frM  (ik  mn  ta(13 )  eki(14 )  Ware  mafabodhisat tva 

\nrp(i-3arpn{  1 5)f  smam-smara  mama(16 }  hrdoyamf  kuru-kum  karma{l  l)f  dhuru-dhuru 
pijayate  makbvijayatef  18)/  dhara-dhara  dhamfti’rSja(  1 9)f  calm<aia  mama  vimata-mlfrtte 
rc(20)f  ehy-chi  krsrut-sarp-ofmv7ta(21)/  vLw-tdsath  ptapbiaya(22)J!  hutu-hulu  Malta/  hulu- 
hulu  Hare(23)f  $ara*$ara  stri-siri  sum-sum/  bodhiya-bodh rya(24)  badhaya-bodhaya 
maitriya(25)  NiiakGjtfJm/  (26}d&riimetiti  pmh&dayti(27)  manah  svakbf 
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siddh&ya  si&h&J  moh&siddhltya  siwhhf  siddhQ-yogefv&raya  sv&k$l  MiahimthSya  wahTtf 
Variiha-mukhaya(23)  sv&ha(29}f  Narasimha-mukhUyafJQ)  svaffttf  padma-hast^yti(3 1) 
sviihaf  cakra,'hasi3ya(32)  sv&ha(33)f  padm&-kttitByaY(34}  svahu/  (3 5)Nttak4ntkfrVyB$hr$yG 
svShaf  Mahltbaii-^ahharBya  sVBhi(35)//. 

4,  nam0  ratna-tray Oy a f  nafflrt  Oty A  mid  A  if  rf  VOT& y  12(36}  iUHhh{3  7)// 

(1)  Bh,,  Am  tana  instead  of  tram-kartya,  Ji  and  Ko  have  the  correct  reading.  Vajra- 
bod  hi  (T  1061)  has  farvahhayebhyQ  truna-kataya. 

(2)  Ko  lasmai, 

(3)  Tile  Chinese  charade r  fur  math  is.  pronounced  mfrung  (Cotivreur  790c).  Imam 
stand  s  for  Classical  Sanskrit  a  dam. 

{4)  The  portion  -iKmanaih  NTiakaniha-n&maAi  garbled  In  all  the  texts.  Bh  seems  to 
understand  -ffpuniw  tava  nanto  Narahitidi.  Am  follows  him.  Ji  reads  aryaarahitcivarim 
dhava  namo  nilakanla  name.  Ko  :  itryGVfiivkjtrJvaTa  tava  Nilakantha  namah  (-ajyavalcki- 
teivara-itavam  Sllakantha-nSma).  Chin,  invattamv  (Siddham  dhavanamo)  =  jiatFaFiaFU  has 
been  misinterpreted  as  farn  namah  'salutation  to  you' 

The  intention  of  the  passage  is:  having  done  salutation  to  film  who  protects  from  all 
fears1  namely  the  Asta-hhaya.|rana  Avalokitefvara,  here  (idam )  it  the  recitation  (ttfl-maji 
to  \'iljkan|ha  as  sung  by  ary  Aval  okLtesfvard,  Avalukileivara.  the  great  bodhisattva  authen¬ 
ticates  the  recital  ion  of  the  hymn  to  the  heterodox  deity  Nilakantha,  The  Asia-bhaya- 
trftpa  Avalokiteivara,  with  eight  arms,  is  illustrated  below  from  the  Tibetan  xylograph 

Kin-hhyun  (X-okcsli  Chandra  l9B6:26B]: 
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The  word  Nlkkanlhj  has  been  transcribed  into  Chinese  by  Bh  as  Na-rjekin-tch^eu 
*  NaraJk-indi,  The  Siddham  has  Narakidhi.  It  seems  to  be  a  Central  Asian  form.,  The  last 
two  Chinese  characters  kin  (Cmivrcur  865b)  and  tch’eu  (Couvrcur  180a)  arc  not  found  in 
Julian. 

The  Pd  hot  Chino  is  2778  from  Tuit-hujng  is  a  fragment  which  contains  the  Nila* 
kamha-nama  and  provides  insights  into  our  text,.  It  is  written  vertically,  from  top  to 
bottom,  in  Siddliam  (Pauly  579); 

Column  2 ,  nam o  mtnatrayBya  na m ah  nryd 
4 .  valohtttivantya  bodhiiatvB 
(i  ya  mahkstttw&ya  mahakd.mnt 
8.  k§ya  ofh  samabhayrsu  f rSnaka 

20.  ray  a  to. sya  me  Mdtnai  krirn  raft  (  =  idan i?) 

12.  ffiryalakitcfafum  tavti  m 

14.  lakanifumSma  hrdayuui  uparttu 

26.  yisyhmi  sarmrthasodk&nam  srutetin 

18.  tijeyam  sarvahhtit&nMi  bhamm 2 

Nama-ktrtana,  nama-japa  or  recitation  of  the  names  of  a  deity,  is  an  integral  part  of 
the  religions  systems  of  India.  It  is  the  third  of  the  nine  kinds  of  bhakti.  The  Buddhist 
nembumt  'meditating  on  the  Buddha"  is  the  invocation  of  the  name  of  Axnita  (Amitabha) 
in  order  to  he  reborn  in  his  Pure  Land  (Stikhivati).  It  became  very  popular  from  the  time 
of  Du  man  (TWlnan,  A.D.  47G-542)  the  first  of  the  five  patriarchs  of  thejodo  sect. 
Sh&mya-tiembutm  is  invoking  the  name  of  Amida  (Amitabha)  Buddha  vocally  (shomyb) 
and  meditating  upon  him  (nemhulsu)  0 LB D  297a),  For  a  detailed  history  of  nlma-japa 
in  India  see  joshi  i%8:MfF. 

(5)  Am  (Siddham)  Aen'nto  =  hyfdaya/m. 

(6)  Chin  vartaslmi,  Siddham  vadhasami  *  vartayisySmi  T  will  tell".  Compare 
v&H&  'talk*. 

(7)  TVS uf  du  represents  dha  of  sadhanam.  Julien  (1861:209)  gives  this  character 
for  da,  da  besides  to,  du.  etc. 

(8)  Tun-huang  fragment  (Pauly  579)  has  irutmh*  The  Chinese  transcription  of  Bh 
and  Am  is  not  clear.  Ji  and  ku  are  clearly  subhafn. 

(9)  Bh  lun'ij-rutwaHSnt. 

(10)  Bh  bkagat  Am  r'flgapJt  bhavamalat  Ko  bkavamaro,  stand  for  bham^m^tga. 

(1  1  j  Bh  Am  are  confused,  ma  belongs  to  the  previous  word,  marga,  vidha  =  vi(|o] 

dhafkam] .  The  Siddbam  transcriber  has  slurred  over  with  va  dudu.  The  character 
corresponds  to  Sanskrit  tu,  dut  dha.t  dhut  duh  (Julien  1861:209).  ji  Ko  vis odhakarh. 
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(12)  Bh  avals  k  a  ef  Am  spatoka  e  {a  Central  Asian  Form  of  Avalok(ita|  )t  Ji  avatok r 
(=mnUoka  ej,  Ka  Stoke  (  =  aloka-c).  The  vocative  particle  e  is  common  in  the  GTtagovinda, 

(13)  J  i  Slokapati  [ajtikrtinie,  Ko  lokhUkThnto. 

Avaloka  (apaloh a}e  lokaiikrdnta  means  "O  Thou  who  hast  transcended  the  world 
pant  us  Thy  glance"'.  'The  Ko  reading  Stok#  €  at&kamaii  fokatikt$nt4  refers  |ft  the 
invoked  deity  as  “Light  Eh”,  one  who  is  the  mind  (matt)  to  gain  the  Light  (aluka)  of 
En-lighl’Cnment:  compare  the  concept  of  bodhicitta.  The  Ji  reading  wndoktr  r  alohapati 
atikrtMta  means  “Light  Eh,  the  Lord  of  Light,  the  Transcendent'*.  Al»ka  is  art  allusion 
to  the  intimate  eoiuiKtion  of  Avalokiia  with  Amitsbha,  who  has  several  epithets  of 
light  in  the  Wudumg-shou-ching  (Amitlyundhyana-satia):  Buddha  of  Infinite  Light,  the 
Buddha  of  Boundless  Light,  the  Buddha  of  Ail-pervasive  Light,  the  Buddha  of  Ineompai- 
able  Light,  the  Buddha  of  the  light  of  the  Flame's  King,  the  Buddha  of  Pure  Light,  etc. 
(EB.  1.441).  The  24th  chapter  of  the  Saddh arma-pii ndarib-tiltra  on  Sain  an  (amok  ha, 
refers  to  Avalokitcllvara.  as  Lokehmntrdja-nSyaktt  or  “erne  whose  Lord  is  Lokeivaiaraja'", 
which  is  synonymous  with  Aimtayus  in  the  Vajradhitu* martdnl a  (Tajima  11159:167) 
The  hymn  begins  with  light  to  emphasise  this  aspect  which  is  primal  to  the  vaiiulya 
tfftras  which  our  text  is.  The  hymn  its  to  Mlakiifk  and  in  this  connection  we  may 
also  hear  In  mind  the  twelve  jyotir-lihgas  of  Sviva  spread  over  different  parts  of  India, 

(14)  Ji,  Ko  eky  eki 

(15)  Ko  omits  sarpa-saTpa.  The  literal  meaning  of  roips-faT^ii  is  "seep  in,  glide  m\ 
It  it  the  slow  but  steady,  gentle  yei  gradual  pervasion  of  the  human  mind  with  the 
essence  of  Avalokitelvara.  The  dkSraiu  can  be  transcrcatcd  and  not  translated. 

(10)  Bh  mnAcrnaAe,  Am  mama,  Ji  rtiMhe~mshfff  Ko  omits  it. 

(17)  Bh  Am  karmam,  Ko  adds  mdhaya-sudhaya. 

(18)  Ji  Ko  vi jay  ante  mah&vijaytinte  {  -mjayanta  e  mahavijayanta  e).  Vijayanta  is  a 
name  of  Indra,  but  here  it  simply  means  *‘Qh  Victorious  One'\ 

(19)  Bh  iikarantAsamraja,  Am  dharanoraja  (raja  »  transcribed  in  both  places  in  its 
Prakrit  form  rBya),  Ji  dteawufwtisBiarflyfl  -  dhammndreivamrBjSi  Ko  dfutmmdhare- 
Juaraff), 

Am  dhmpimya  (in  Siddham)  with  voiaJic  assimilation  in  dhirini  for  dharam  earth' 
and  the  Prakrit  form  rSya  for  raja, 

Dhuamdhua  is  art  adj.  of  Visnu  and  Siva  (PW).  Dhararudh arclvara  can  mean 
DhaianTdhiira  -  Vi^nujlhri+I^m  -  Sivi/Hara.  Thus  it  can  be  an  equivalent  of  Hart- 
bar  a,  a  veiled  allusion  to  the  origin  of  the  Thousand-armed  Avalokitelvara. 

DharapIdh.arian4Dhara.hidhwl  occur  in  the  outer  vajra  quarter  of  the  Garb hadhltw 
mandala  (Tajima  1959:130)  and  DharapTdhara  occurs  again  in  the  quarter  of  Kjtltigarbha 


fit  the  same  mandalu  (Tajima  1959:109). 

The  Jain  tr  adit  km  has  Dharapendra  who  is  associated  with  Pailvanltha  in  Hymn»i 
insenptinns  and  art.  He  is  a  lokaplla  of  the  north-cast  in  the  Pralisfh^jaroddh'ara 
(J  ainend  ra-siddhln  i  a-kofa  510). 

Dharan7( i )  rii dhara  is  the  name  of  a  bodhisattva  in  the  Rlbirapal3<p«iprt(Hk  the 
name  of  a  cakravarlin  in  the  Mah&vaitu,  and  the  name  of  a  niga  king  in  the  MahUmlyGrl 
(see  references  in  Edgerton  1953:)  276). 

Aksayamati  and  Dharanirhdhara  art  two  bodhi  salivas  in  chapter  24  of  the  Sad- 
dhanna-pundanka-sutm  (ed.  Dim  297)  devoted  to  the  miracles  of  AvaJokitcivara.  The 
reading  of  Ji  and  Ko  can  he  reconstructed  as  Dharammdhardvara  “the  master  of  bodhi- 
sattva  Dharan iihdbara”. 

(20)  Ji  pirn at+Smala-mUrt te  re,  Ko  I'imal-hm&fa-murtie  (without  nr). 

Amala  js  pure,  clean,  shining,.  AinaJa  is  Laksmi  (Mcdml-koia  J,59,  PW),  Amah' 
garbha.  is  a  bodhisattva  in  the  .Maliavyutapaiti  710,  DaJabhThmika  2*12-  Compare  Lotus 
Smrfa ,  140,.$  mays  prop  tarn  nirvUnam  am  atom  iivam,  452.4  a  m  aldm  aia-n  irmaia-prabha 
f  bh&  fot-bh'i  is  long  metri  causa). 

(21)  Bh  Am  are  corrupt  beyond  redemption.  Ji  and  Ko  replace  it  by  Lokctvara: 
eky-eki  Lokelmra, 

Prof.  C.N.  Tay  writes  "it  is  interesting  to  note  that  the  two  corresponding  Chinese 
characters  alongside  cinda  in  T  111  SB  itself  read  something  like  intta  instead,  which 
goo  to  show  the  extent  of  the  corruption.  All  other  versions  also  have  jh-na*  Amogha* 
vajnt  in  his  annotation  (T  1111)  explains  it  as  the  black  serpent  used  as  a  thread*1*  The 
two  Chinese  characters  it-iw  alongside  cinda  and  Amoghavajra’s  explanation  that  it  is 
the  black  serpent  used  as  a  thread  leads  ui  to  the  following  restoration i 
Siddham  cinda  larfam  pracali 

Am  comm,  £i-na  black  serpent  thread 

Restoration  krsm-  n irpa-  upavita 

It  means  that  Ntlakaptha  wears  the  black  (krsna)  serpent  (sarpa)  as  His  sacred  thread 
(upaiTita).  The  transcription  seems  to  have  been  done  from  a  frayed  and  illegible  Sanskrit 
manuscript.  Hie  annotation  of  Amoghavajra  (T  1111)  that  the  black  serpent  is  used 
as  a  thread  refers  to  this  fact  in  urn  mistake  able  and  clear  terms.  Sarpa  was  written  as 
Jf|  which  became  confused  as  2ar$&  *  The  intial  stroke  of  sa  jf  was  misread  as 

the  figure  2  and  rpa  was  misread  as  rsa,  chi-chi  krsna-saTp-opavita/vuam-vuam 
prati&myaf  ‘come,  come.  Thou  with  the  black  serpent  as  the  sacred  thread.  Destroy 
every  poison*.  This  makes  a  logical  sentence  and  presents  a  coherent  text.  The  black 
serpent  is  an  antidote  to  all  poisons*  The  compound  krpt a-sarpa^ kr t &yajfLopamta  occurs 
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in  the  version  of  Vajnbodhi  (T  1063),  This  epithet  of  Avabkitcjvsra*  krsna-$qrp-opavila, 
is  also  found  in  the  Tativa-sahgraha,  translated  into  Chinese  by  DSinaplla  between  A>D> 
1 0 1 2*1  Q  \  5  (Tai  sbo  SB  2 i 1 8 .34 1  al  -445b  1 0). 

{22)  Bh  Am  pra/aytt,  wherein  ni  of  grains]  lay  a  has  been  missed  by  oversight. 
Ji  Ko  have  a  fuller  reading  rtiga-visarh  vintfayuf  doesa-vtsarh  vin&iayaf  moka-jMa-vuew 
mnafayaf 

Riga  'desire',  dvtp  *aversionT,  avidyS  or  moha  'ignorance'  are  the  three  poisons, 
Tib.  ifog  yniiB(  see  Keith  Dowmon,  Masters  of  Mahamudriusongs  and  histories  of  the 
eighty  four  Siddhas,  New'  York,  State  University  of  New  York  Press,  1985:426). 

The  three  poisons  of  digs,  dvrsa  and  nsoha  abo  occur  in  the  24th  chapter  of  the 
Baddharma-pundarflca-sOtra  on  Avalotdtefvara  fed,  Dutt  p.  290), 

(23)  Am  hutullare,  Ji  Ko  hulu  Hare  PadmattBbha, 

{24}  Ko  buddkya’tmddkya. 

(25)  Compare  mailra-locana,  mailra-mana  (Dutt  295)  and  sa rva-sirt ba- k  i  p5-  maitra- 
locanah  (Dutt  296)  in  the  Sudd h a raa'P tin darlka* ill tra, 

(26)  Ko  adds  kumasya  before  darienena, 

(27)  Bh  Am  Chin  pa\n,  Siddham  pasa  =  pjrahlada]  ya. 

(28)  Bh  Am  Chin  tnarttnera  b  corrupted  from  Vorhha-witifthJtya.  Ji  mamnartui* 
mukhOi  Ko  variHti amukha, 

(29)  J  i  Ko  omit  sv&ka. 

(30)  Chin  d™  for  MW  is  a  corruption  due  to  mishearing  of  the  recitation  and/or 
misreading  of  a  frayed  manuscript,  Ji  Ko  rithfcd  mwAjfi&ya. 

Ji  and  Ko  have  the  compact  reading  vartifia-m ukha-siAtho- mukhSya svoh 3  instead  of 
utirafui-muithiiya  w&h&f  rwrafittiha-muAfiBya  sPShty 

(31)  Bh  Am  have  different  transcriptions  and  the  word  is  distorted  in  both  of  them. 

(32)  Ko  Cff k rfiy udhay «. 

(33)  Ji  omits  suSha. 

(34)  Bh  Am  clearly  read  padma-hastliya,  but  Ji  Ko  iahk ha-sabds- r, ibo dhtiriaya. 

(35-35)  The  two  sviha  are  replaced  in  Ji  and  Ko  by:  mahd.takutfrdharaya  svSftif 

vnma»skandha-deto-sthitfrkrfn*Qjm5ya  svahaf  vyaghre-carma-ttivasaTutya  svahiaf 

vyaghra  refers  to  the  prowess  of  Mlabnjha  as  in  the  Sanskrit  compound  punim- 
vyaghra.  It  is  confirmed  by  the  following  word  tnuhu buiidSahkitTSya,  where  mah&bali 
means-  ''exceedingly  strong,  very  powerful  or  mighty,  very  efficacious"  [MW). 

(36)  Am  adds  bodhi,  perhaps  an  oversight. 

(37)  Bh  adds  nth  iiddhytmtn  manttapadSni  jvikaff?  Ji  adds  samTipm//, 


I 

38 


py  righled  material 


TEXT  OF  JJHAGAV ADDHA RM  A  (T  1060) 


The  pronunciation  of  Chinese  characters  is  as  current  in  the  Zen  monasteries  of  Japan* 
The  Sanskrit  equivalents  are  liven  in  the  second  line.  The  text  hi*  to  be  read  right  to 
left  and  top  to  bottom. 


Text  of  Bhaunvaddharma  (T  1060) 
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Tex i  of  Bhagavaddharma  |T  1060) 
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Test  of  Bkagavaddharma  (T  1.06Q) 
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TEXT  OF  AMOGHAVAJRA(TJ113B) 


Hereafter  is  the  Chinese  tram] iteration  and  interlinear  Siddham  text  of  the  7a  tf’ew 
ta  pet  kieon  A ’tow  kouan  she  yin  tseu  tsm  wmg  p  'ou  sa  housing  fa  yuan  wort  u>ou  ngm  tseu 
ism  fi  mg  king  fs.pef  sin  t*o  ip  ni  (Hob,  1115b)  from  the  Taisho  edition.  The  pronuiteia- 
tion  of  the  Chinese  characters  follows  the  current  practice  in  Chinese  monasteries.  The 
romanisation  is  taken  from  a  daily  prayer  book  published  by  the  ILK,  Buddhist  Book 
Distributor,  590  King's  Road,  Hongkong.  The  text  of  the  Taisho  (T)  edition  and  the  Hong* 
kong  hymnal  differ  in  the  separation  of  words:  the  T  has  74  numbers  while  the  Hongkong 
text  is  divided  into  SO.  _  There  are  some  differences  in  the  Chinese  characters  used  in  the 
two  prints.  The  Hongkong  print  ends  with  am  siddfubmmtra-padaya  svShS  which  is  not 
found  in  T. 

The  use  of  {-  dhi)  in  the  transliteration  of  dharanT-rfija  (nos.  29,  30)  indicates 

that  the  tramEteiator  wanted  to  use  a  character  which  foreshadowed  the  meaning  of 

riharam  *  earth1 \ 

■ 

This  text  is  almost  a  commented  repetition  (with  minor  variations)  of  that  of  Bhaga* 
vaddhartns.  Amoghavajra  transliterated  the  hymn  anew  with  entirely  different  Chinese 
characters.  The  latter  text  (T  1 1 1 1)  m  also  reproduced  later  on. 


Tex  I  £*l  Am  pchavaj  r;i  (Til  I3B) 
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Text  of  Amoghiivajra  (T  1 1 1  3B) 
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Ttxi  :if  Amogh,ivajra  (T  1  3  13B) 
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Teat  of  Amoghavajra  (T  1 1 1 3B) 


TeLM  ol  Arrm^ha*. jjru  fT  1  1  1  -ill) 
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Text  of  Amogtuvajra  1 1 13B) 
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Text  of  Amoghiivnjra  (T  1  1 1 3 B) 
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System  of  transliteration  in  the  lext  of  Amo^havjjra  (T  I  1 1  iB) 


SECOND  TEXT  O F  AMOGHAVAJRA  (T  11  11) 


This  is  another  transliteration  of  the  Hymn  by  Amogbavaj ra,  which  is  reproduced  in 
the  Taisho  edition  1 11 1  e20. 489-400  from  a  manuscript  of  the  Kyoho  period  from  the 
Toyama  (or  Fusan)  Daigaku.  Its  transcription  differs  radically  from  that  of  T  111  3 B,  It 
is  entitled  Ts'ing king kmum  he#  tsai p'au  « Jm  t ro  fo  ni king  (Hob,  Jill).  'Die T  il  13B 
is  based,  on  the  transliteration  of  Bhagavaddharma,  but  with  a  commentary  and  ritual 
instructions  by  Amogfuvajra-  The  variants  arc  minor  and  they  can  even  be  due  to  copying 
errors.  The  T  1111  is  a  new  transliteration  where  the  very  first  word  namo  has  different 
characters  in  the  two  versions.  The  tittle  of  T  1111  gives  prominence  to  NQafcaittha,  and 
in  fact  begins  with  Him  ,  There  is  no  Chinese  exegesis  in  the  transcribed  text* 


At  the  end  is  the  word  vajm-skong  *Vajray ana ,+  (vajjra  is  written  in  Siddham^iissjpyana 
in  Chinese).  It  is  the  earliest  men, lion  of  Vajrayana,  for  Amoghavajra  lived  705*774 
var.  770. 
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Second  text  of  Amoghavajra  (T  1111) 
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Second  lexi  ol  Amcj(havajra  (THU) 


Second  text  of  Amu^havajn  (Tllll) 


Second  lex l  of  Amoghavajra  (T  Mil) 
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Srroml  icxl  of  ArnoKhavajra  (T  1111) 


Second  lent  of  Amoghavajra  (T  1111) 
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Copy  ri^hlfid  rnsteridil 


Second  text  of  Amoghavajra  (T  1111) 


SUZUKI 'S  TRANSLATION 


The  translation  of  the  hymn  by  Suxuki  (1950:£2'23)  ii  reproduced  below,  followed! 
by  annotations,  It  is  evident  that  he  has  relied  on  the  Siddham  text  in  Amoghavqra.  He 
has  missed  the  words  of  the  dhlranl,  which  have  led  him  to  opine  that  it  conveys  no 
“intelligent  O.caiticin1",-  Besides,  he  has  overlooked  the  structure  of  the  dhtram  which  is 
as  follows: 

U  Initial  salutation 

2.  Resolve  to  recite  the  hymn  (hrdaya).  It  has  escaped  the  attention  of  Sirnikt  that  it  is 
is  a  fLoka. 

S,  Dhiranl  proper,  commenting  with  the  classical  phrase  tttdy&ifuL 
4,  Final  salutation, 

bharan!  OF  THE  GREAT  COMPASSIONATE  ONE 
■ 

Adoration  to  the  Triple  Treasure! 

Adoration  to  Avalokiteivara  the  Bodhisattva-Mahasattva  who  is  the  great  compassionate 
one! 

Om,  to  the  one  who  performs  a  leap  beyond  all  fears  (1)3 

Having  adored  him,  may  I  enter  into  the  heart  of  the  bluc-nccked  one  known  as  the  noble 
adorable  Avalokife£vara(2)!  It  means  the  completing  of  all  meaning,  it  is  pure(3),  it  is 
that  which  makes  all  beings  victorious  and  cleanses  the  path  of  exist  ence(4). 

Thus: 

Om,  the  seer,  the  world  trtmieeftding  one! 

O  Hari  the  MahabodhUauv*! 

All,  ant  (5) 

(6)  Beflkment,  defilement) 

The  earth,  the  earth  S 

It  is  the  heart*  (6) 

Bo,  do  the  work! 

Hold  fast,  hold  fast! 

Q  great  victor  1 

(7)  Hold  on,  hold  on! 

1  hold  on* 

To  India  the  creator  (7)! 


Move,  move,  my  defilement-free  scalt(S) 

Come,  come! 

Hear,.  hear! 

A  joy  springs  up  in  me!  {9) 

Speak,  speak!  Uirtctingl(lQ) 

Hulu.  hulut  mala,  hulu,  hulu,  hilel 
Sara,  jara]  siri,  siril  surti,  suni! 

Be  awakened,  be  awakened! 

Have  awakened,  have  awakened! { 1 1} 

O  merciful  one,  blue-necked  one! 

Of  daring  ones,  to  die  joyous,  hai  ■(12) 

To  the  successful  one,  bail!  {13) 

To  l he  great  successful  one,  hail l 

To  the  one  who  has  attuned  mastery  in  the  discipline,  hail !{ 14) 

To  (he  hi  ye-  necked  one,  hail! 

To  the  boar-faced  one,  hail! 

To  the  one  with  a  lion's  head  and  face,  hail!  {15} 

To  the  one  who  holds  a  weapon  in  his  hand,  hail!  (16) 

To  the  one  who  holds  a  wheel  in  his  hand,  hail !( lb) 

To  the  one  who  holds  a  lotus  in  his  hand,  hail! 

To  the  blue- necked  far-causing  one,  hail!{l?) 

To  the  bctiefkiem  one  referred  to  in  this  Dhurapl  beginning  with  1 ‘Hamah",  hail!  (18) 
Adoratio  a  to  the  Triple  T  remit  re  I 
Adoration  to  AvaJokitc&vara! 

Hail! 

May  these  { prayers]!  be  successful! 

To  this  magical  formula,  hail! 

( 1 )  "To  the  one  who  performs  a  leap  beyond  all  fears".  Suruki's  translation  is  a  bold 
attempt  to  render  the  Siddham  text  which  u  corrupt  beyond  recognition:  sarvorabfutye 
$udtmn&  The  correct  text  is;  i&tva-bhayefu  trStfia-kaffiya  "[ salutation]  to  the  one  who 
protects  from  all  fears81, 

(2)  "May  I  enter  into  the  heart  of  the  blue-necked  one  known  as  the  noble  adorable 
Avalokitefvara",  Skid  ham  reads:  ime  aryfivarukitesiuQram  dhatm  namo  ttaraktdhi  Herima 
vadhasamc.  Correct  text;  imam  aryA mlak iteivam^tiavanaM  N3akaflt/ia-nSma/  hrdayafi i 
vartayisyamk  “This  is  the  naioe (-recitation)  of  Milakanthi  sung  by  Avalokitcfrara,  I  will 
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recite  the  hymn,,*",  The  words  hrdayam  etc.  aft-  part  of  a  stanza  which  has  been  missed 

by  Suzuki 

(I)  “It  means  the  completing  of  all  meaning,  it  is  pure'1.  Stddham  reads:  sarm  ath- 
adu  iubhum.  Correct  text:  sart?-irtku*i&dfumarh  tubham  “it  promotes  all  aims  and  ii 
auspicious"-  Artha  'meaning*  is  not  applicable  here, 

(4)  "It  is  that  which  makes  all  beings  victorious  ant!  cleanses  I  he  path  of  existence". 
Siddham  reads:  ajcyani  sarva- bkul ana m a  vagama  mdudu.  Correct  text:  ajey'am  sarva- 
bhlit attain  bhava-mMrga^visadkaAam  *‘it  t$  invincible,  that  is  unsurpassed  (ajeya)i  in  deart' 
sing  the  path  of  existence  of  all  beings".  Suzuki  has  missed  the  negative  a-  injjjeya.  and 
the  meaning  has  gone  astray. 

(5)  Suzukps  "All,  ail"  follows  the  Siddham  text  sanm2.  Correct  text:  setporsarpa 
"come,  come",  Oh  condescend  to  come  into  my  heart,  oh  Hari  the  Transcendent  One. 
It  expresses  the  yearning  of  the  invoking  devotee  to  be  graced  by  the  invoked  divine, 

(6*6)  Mufo2  translated  by  Suzuki  as  ^defilement,  defilement11  should  be  jmw»2  “bear 
in  mind2*.  'The  earth,  the  earth*  docs  not  correspond  to  a  Sanskrit  expression.  The 
correct  reading  is  smaru'smartt  Mama  hrdayam  'bear  in  mind  my  hcart-dhaiapj*. 

{7'7)  dhrrrpnriyo  is  rendered  as  ' I  hold  on.  To  Indra  the  creator'.  Its  correct  Sanskrit 
is  dh&ratu-rmja  “O  Lord  of  the  Earth*.  T  hold  on-  is  a  rendering  oT  the  misreading  dkantmi? 
Indra  has  been  adopted  from  another  version.  The  whole  sentence  has  been  split  up. 
The  meaning  of  dhera-dhara  ,dharan7*raj<i  'hold,  hold,  Oh  Lord  of  the  Earth  \ 

(8)  Vtmata-murie  1$  rendered  a§  ‘defilement-free  seal1.  The  word  mfirte  (vot.)  has 
been  misunderstood  as  mudre.  It  refers  to  the  immaculate  manifestation  (murti)  of  the 
Lord. 

(9)  Sim-sini  in  Chinese  (Siddham  cinda  2)  has  been  rendered  'hear,  hear1,  as  if  the 
correct  Sanskrit  was  sr&v-sjnu.  The  misreading  arrow  pracati  has  been  forcibly  given  the 
meaning:  “A  joy  springs  pp  in  me"  arpt  has  been  equated  with  karsa.  We  have  discussed 
this  reading  earlier,  Ehy-chi  ktppet-sarp-cpmnia  means  "come,  deign  to  come,  oh  Thou 
with  the  black  serpent  as  Thy  sacred  thread  "♦ 

(10)  VtjQ-VQfam  pmktya  is  done  into  English  as  'Speak!  speak!  Directing*.  Its 
correct  reconstruction  is  thfsm  pij am  pranasayu  ‘destroy  every  poison  (of  the  senses)’, 

(II)  It  means:  "Be  enlightened,  be  enlightened  and  then  enlighten,  enlighten*’. 

(12)  Dhursiftitm  pmam&na  svaha  is  interpreted  m  ‘of  daring  ones,  to  the  joyous, 

hail1,  Dharpittma  has  been  equated  with  dhanano.  The  correct  text  darianena  prahift* 
day  a  manat}  jb Ska  ‘gladden  the  mind  by  Your  appearance,  hail'. 

(11)  Siddha  is  not  simply  ‘successful  one'  but  one  who  has  attained  yogic  siddhis, 
who  is ‘perfected,  beatified,  endowed  with  supernatural  faculties  (siddhi)'  (MW,). 


(14)  Suzuki  misses  1  he  full  import  of  the  words,  NTIakanthii  Is  the  Lord  of  all  Yogins 
who  have  attained  the  siddhis. 

(16)  Suzuki  ‘one  with  a  lion’s  head  ami  face'  is  noi  correct.  It  refers  to  Avalo- 
ktteivara  as  having  the  face  of  Narasirhha,  an  incarnat ion  of  Vlsnu* 

( i  6)  The  reading  pama  is  not  clear.  Cakra  is  the  divine  discus  to  smite  enemies  and 
not  a  wheel 

(17)  Suzuki:  tD^amyA  ‘far-causing  onel  The  new  reconstruction  means  that  Nila- 
kamha  is  endowed  with  the  prowess  of  a  tiger. 

(18)  Is  Mavariiankaya  smha  translated  as  "To  the  bertefkient  one  referred  to  in  this 
Dhlrani  beginning  with  "Naitiah”,  hail"?  Hie  correct  reading  Mahabati^ahkarSya  soUfia 
has  eluded  Suzuki  because  he  could  not  expect  the  word  Ankara  here. 

REVISED  TRANSLATION 

1.  Adoration  to  the  Triple  Getn.  Adoration  to  3rya  Avalokitdvara,  bodhisUIVA» 
mahlsattva;  the  Great  Compassionate  One,  Om4  Having  paid  adoration  to  One  who 
protects  in  nil  dangers,  here  is  the  (recital ion]  of  the  names  of  NT] ak  ant  ha,  as  chanted 
by  £ry a  Avalokit  civajic 

2.  I  shall  enunciate  the  'heart*  [dhfrrapl]  which  ensures  all  purposes,  is  pure  and 
invincible  for  all  beings,  and  which  purifies  the  path  of  existence. 

3.  THUS.  Ora.  Oh  Effulgence,  World-Transcendent,  come  oh  Had,  the  great 
bod hisattva,.  descend,  descend.  Bear  in  mind  my  heart ■dhSra^ti.  Accomplish, accom¬ 
plish  the  work.  Hold  fast,  hold  fast,  Victor;  oh  Great  Victor,  Hold  on,  hold  on,  oh 
Lord  of  the  Earth.  Mow;  move,  oh  my  Immaculate  Image.  Come,  come,  Thou  with 
the  black  serpent  as  Thy  sacred  thread.  Destroy  every  poison.  Quick,  quick,  oh  Strong 
Being.  Quick,  quick,  oh  llari.  Descend,  descend,  come  down,  come  down,  condescend, 
condescend.  Being  enlightened  enlighten  me,  oh  merciful  Nilakanlha.  Gladden  my 
heart  by  appearing  unto  me. 

To  the  Siddha  hail  To  the  Great  Sides  ha  hail.  To  the  Lord  of  Siddha  Yogins  halL 
To  Milakanlha  hail  To  the  Boar- faced  One  haiL  To  One  with  the  face  of  Narasuhha 
hail.  To  One  who  has  a  lotus  in  His  hand  hail.  To  the  Holder  of  a  cakra  in  His  hand 
hail.  To  One  who  sports  a  lotuaf?)  in  Ills  hand  hall.  To  Nilakaritha  the  tiger  haiL  To 
the  mighty  Sankara  hail. 

4.  Adoration  to  the  Triple  Gem.  Adoration  to  irya  Avalo kiteivara,  hail. 
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opy  righted  material 


TEXT  OF  JMJN  SONJA 


L  name  mtna^trayaya/  nama  HryAvalokiteSvartiya  bodhisatvaya  mahasaluBya  maha- 
kSmpikSytt/  Orti  sarva-hhay^iu  trana-haraya  tesya  namaskrtaa  imam  dryAwlohiteiuara* 
jteimMffi  NEakanthe-mmaf 

2*  hrdayam  vartayisty&mi sarvartha-fddkanam  iubkamf 
ajcyarr.  sown*  W utdnbm  bhava- m  a^isiodAdtiirn// 

3.  TADYATUA/  Om  umiak®  e  aiakap&U  atikmntu  eky-eki  Hare  muhAbadkisattva 
sarpa-satpa/  smare-smata  mama?  hrdayamj  kuru-kuru  karma/  dhuru-dhum  mjayanta  e 
mah&mjayanta  ef  dhara-dlwra  rfkammndrefvar®*mjii/  cala-cala  mama  mmal^Hnata-mBrtte 
tv?/  ehy-ehi  Lokeh&af  *&g&-vi$tirn  vinstaya/  dwfa-vifaM  vinaiay®/  m&ha-jSh-vifanv 
vin&sayaf  huiu^hulu  Malta/  hulu  ifare  Padmanabka/  sara-sara  jtnTin  surt^turu/  bodhiya- 
badhiya  bodhaya-bndkayaf  matftiya  Xitakaniha/  darianana  prahlSdaya  manak  svshhf 

riddhaya  svHhdj  makteiddhUya  xvdhaj  aiddhayogtivardya  svahaf  NilakaR^hUya 
svahd/  Vardham ukka-simbam ukhUya  svHhaf  padma*hastHya suQhaf  cak m-hmiayu / spate // 
sahkhadabda-nibodhanayti  svdha;  m ahalak uui-dhuraya  svAhiJ  uoma-skandka-deia-stkita- 
krmSjiriBya  svakfif  p y agh  ra-carma-n ivasa  n Ztv a  sv&haf 

4.  name  ratna-trayeyaj  nama  'arx  A valokiltivcraya  svahh/f  j<i maptaf 
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Text  of  J i- Li ei  Soitja 

Jfel  Sfc?  >\  V  V 

&  4  >1  *r  < 

'V  vk  ■»  ^  A*0 
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j  ■  f 


Tent  of  Ji-un  Sonja 
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Copyrighted  material 


Text  tif  Ji-un  Sunjn 


n  &  t  %,  ft  <r  *  *t  •'Sf 
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KOREAN  TEXT  IN'  TRANSCRIPTION 


Chon-su-kyong  Thousand-hand  SUiraf 

1  twini  5  ratanataroySya  f nam  e>  ratna-trayaya) 

2  namah  iryah  (namah  dry®) 

3  bar&kijesaiharaya  (  valak  itctvarwya) 

4  m&chmtabiiya  (bodMiwttv&ya) 

5  makasaiabHya  (tnahHiattuRya) 

6  mahekHronikaya  ( mahakdm  n  itifiya) 

1  am 

8  iarba.  bayem  (sanm-bhaye.m) 

9  far&?mkaray(K  iasamyung  (tmm^kwHy®  tasmai) 

W  na mak-karitaba.  imam  ary  a  (namaskrtva  imam  ary  a) 

1 1  h aro k ij esiiib a ra.  laba 

1 2  i’mh  ant  to,  namah  h  an  nay  a  (hllakanthcbtmma  hr  day  a) 

13  mqbarta.iiami  ('tri  vartayaySmi) 

14  mrbartla  sadatuim  ju  ban  (sarvariha-sadhanam  subham) 

15  ayeyam  (ajeyam) 

1 5  sorbs,  bUtanam  ( mrm-bh  utanam } 

11  babamar'a.  miswdakam  (bham-maTga-miodhitkam) 

18  tannyatia  ( tadyaiha) 

19  am  arokye  (am  diaka  e) 

20  atokamaji  raks  (alokamati  ioha-) 

21  jikaranje  ('tikr&nta  e-) 

22  kye  hy  p.  harye  (hy-eki  Hare) 

23  makamockLsataba  (mahabadhisattva) 

24  samara  samara  ($mara< jm  ara ) 

25  katinaya  (kfdayam) 

26  kuro.  kuro .  karma  (kuru-kvru  karma) 

27  sadaya  sadaya  (sadhaya^sadfmya) 

28  doro.  dam.  m  iyonje  (dhuru-dhum  vijaysmta  e) 

29  mahtL  m  iyftnje  { mahavijaytmta  e ) 

30  dor®  dam  (dhara-dkara) 

31  dorm  32  narya.saibara  (dkaraftirndhareivara) 


Kyre.ru  text  in  Lraiueription 
3  3  eara'Cum  (eala-cufa) 

3-1  mara.  munara.  amara.  (mulla  vimala-amata) 

35  Trtarje  (mUrlle) 

36  ehyehye  (eky-ehi) 

3  7  rok  ye.  saiba.  to.  rtiya  ( Loketvara  rllgii- ) 

38  m  isam i.  nSsaya  f  v-ipum  vinMay  a) 

3  9  nabe.  setm  t.  ram  i  nmaya  (dvesa- vitaut  pmQiaya) 

40  mo  fulfil  ra.  misttmi  nasaya  (moku-jaiu’i'is&m  vinJsa 

4 1  ho rohoro  ( h  ulu-h  ufu) 

42  rri  era  horv  Huryc  { matin  h  ulu  Hare) 

43  hanumeknnhe  ( Piutmaria bha ) 

44  s  lira =s  lira  (sata-sara) 

43  iiri'Stri  (nri-siri) 

46  soTo-soro  (sum-sum) 

4  7  motjya  motjya  (budhya-budhya) 

48  tnodaya  modaya  (bodhaya-bodfurya) 

4  9  nut  it  any  a  (mailriya ) 

50  nirakanUa  (Ntlakantha) 

51  kam  us  a  itarsanam  (kamasya  darimiena) 

52  bars,  ham.  naya.  m  anuk,  (prah ludaya  manak ) 

33  iaba.hu  (svBka) 

54  s ittdaya  {siddhaya) 

55 1  Mhuha 

36  mtihtn.uldtiya  (mahaitddhaya) 

5  7  sabiLht i  (jv&kd) 

58  siddayvye  59  iatba.raya  (siddka-yogetvaraya) 

60  SQba.hu  (str&hd) 

61  nita.hanittiya  (Nfiakariihayaf 

62  saba.hu  (smhd) 

63  baraha.  mok.  kka  (vamkamukfia) 

64  .fingham  ok  k  knya  (jrzVn  ham  u  k  My  a) 

65-  sabikhu  (mtiha) 

$6  bmam&katt&.yfi  ( padma-H mtaya) 

67  Sitba.hu  (fVaha) 

68  cakarayoktaya  (cakrftyudhitya) 


Korrnn  text  in  ttaji&eriptinti 


69  labaha  (sv&hh) 

70  mrtgkkasupwnye  71  txfldttiWEya  {£mkha~$abda-nib&dkamytt) 

72  $Qb&k<s 

73  mak&ra,kutt&  d&my a  ( mahUrfakuta-dJwrty a) 

74  iabiL ka  (svaha) 

75  bamasakanttih  istLsichheta  ftflffl  a- sk  andka  -dai  as  t  hit  a-) 

76  karitru^inaye  fkrsn-ajmaya) 

77  iaba. ha  (svdha) 

78  makara^carma  79  iba.sansyu  (vy^hrarcarma-nivamnayaj 
80  saba.ha  (svSh ijl 

El  nemo  ra.danadara.yaya.  (nam&  ratna-traydya) 

82  namak  ary  a  (namah  ary  a) 

barokije  S3  saiba.raya  (’valokitekiwffiya) 

84  Saba,  ha  (fmhfi) 
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Copy  righi 


CONSTITUTED  KOREAN  TEXT 


/,  Numa  mtnarlmy&yuf  namah  ary  A  vatu  kit  cJ  iura  y  a  bvdhisaiivtlya  mahisaUvayo 
mahakatot u ik&yaj  Om  utrva-bhaycsu  t*&M'kar3ya  tasmai  namaskrlvd  imam  ary-Avatohi- 
if  warns  tavern  XSakantha-nSmaf 

2.  hrdayam  varlayify&n  ii  saw-art ha-sittifianam  mbkamf 

ajtryam  surra’ bhtl t&H& At,  bhara- mdrga-mio dkak ami; 

3,  TADYATIIAf  Om  Steka  e  dtvkamati  ivkatikr&nta  eby-rhr  Haw  muh'aimdhi‘ 
setivaf  smaro-smara  hrdaygm/  kuru-kum  karma/  sadhaya-sadhayaf  dhum-dhttni  i rijuy* 
atna  e  mahjtoijayante  e/  dhara-dhara  dfiaranifitdhareivaraf  cala-cala  mails  vimal’Tlmala* 
mtirttef  chy-ehi  Lokei mm/  faga-vtsoM  mnMayaf  dvefa-utsam  vinniayaf  moha-}3la-mss\h 

B 

vinAfaya/  kuiu-kuht  mallaf  hulu  Hare  PadmanObha/  sara-sara  siri-sin  sum-sumf  budhya’ 
budhya  bodhaya-bodkaya  meitriya  hUakanthaf  k&masya  darfanem  pmhlSdaya  manah 
f  mhai 

siddkSya  sufthftf  mahtoiddh&ya  stMkbf  siddha-yogtrsvarHya  sv&hHf  NilakanlhSyu 
stahaf  var3kamukha*simhamukhltya  svUha/  padma-hastSyo  smk&f  cakr-ttyudh&ya  svahc/ 
'jankfubiabda-nibodhtmoya  st&hnf  m aka-tabu ta-dherQyu  sv&haf  vdma-rktmdh n-dria- 
ithitG'kf.fn-djinirya  svdhS/  vyUghra-carmebmimanvya  sv&h&f 

4 *  name  ratnadrayHya/  namah  Hry^Avalokitaivarttya  svdkSff 

GENERAL  OBSERVATIONS 

Iiii  Korean  t  and  d  are  identical  in  writing.  The  distinction  in  transcription  follows 
Sanskrit  pronunciation. 

The  reading  of  nos.  10-12  shows  a  reading  probably  corrected  in  ancient  limes: 
idem  dry svalok it e / m ra  lava  Nfiaka n ika  namah . 

The  initial  n  has  been  dropped  in  two  instance*:  12  irakanua^NBakantlm,  and 
79  iba.«u»ya=)i ivatutSyn.  U  is  due  to  an  original  written  in  the  Sogdian  script  where 
initial  na"  could  be  read  t  if  the  dot  of  nasalisation  was  omit  led. 
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AvaJok  itcivara  Avalok  it  eivara 


*1 

mo  _X—  flj 


P 


Sii 


u 

b.L 


yj 


*|  * 

ri- 

4> 

I 

o>  ^ 

7 

© 


Avalok  it  csvara 


1m 

ro 

ki 

K 

*ai 

ba 

rA 


4  *. 

na  t-j"  ^ 

na  ^  « 

7- 

mak  A 

ma  J2_ 

1 

rs  eV  * 

Cfl 

7)  * 

sr  ^y- « 

4 

41  H. 

4t 

I 

yak  ^  * 

7. 

u  r+ 

.. «+' 

4 

4 

ya 


4 

ej-  * 

; 

<>V  a. 

? 

ft 


ft 


ta 

ra 

ya 


ya 


4  * 

0>  4 

1 

o>  \ 

r*- *■ 

1 

ft 


143 


Copyrighted  material 


Kmcau  [ctti.  fmm  a  tiyitmal 


— 


Vaiiravana  gh^st  Aivaghosa  AvaJokitelvtta 


6 


T44 


Copyright 


:d 


material 


KofCan  tent  faum  a  hymnal 


145 


Copyrighted  material 


Knrciiu  UiXl  I'rcjni  &  hy  in  nal 


Korean  lex!  from  a  hymnal 


Korean  tesa  from  a  hymnal 


May  Or! 


mu 

4* 

do 

53 

ha 

4* 

ru 

1 

■f 

• 

da 

4 11 

mi 

4  * 

do 

ya 

4  * 

yttr 

4  *» 

rt> 

* 

jc 

4i 

■ 

sa 

4  *. 

• 

mi 

4  * 

da 

4v 

s 

yon 

ya 

of:  a 

5 

jc 

m 

y*'. 

27 

ft 


28 

ft 

■w 


tDnyaia-k&ya 

bodhisattva 


b  ^  ^ 

tv  ^ 

* 

ksr  ^  \ 

wi  m.  3^ 

26 

ft 


149 


Kitrcjn  text  Liu tli  a  hy  tit  rial 


T50 


Copyrighted  material 


1  51: 


Copyrighted  material 


K  irciii:  tcxl  from  a  hymnal 


Kali-yUga 
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CA  LI  .1  GRAPH  El}  KOREAN  TEXT 


The  text  that  follows  is  calligraphd  in  Hangul  anti  Sidclham  scripts,  The  Siddham 
transcription  b  better  than  that  of  Anioghavajra  (T  1 1 1 3  B )+  The  Korean  ductus  of 
Siddham  has  been  deeply  tTFrrted  by  the  flow  of  the  brush.  Some  of  the  letters  have  a 
quality  that  betrays  an  origin  different  from  the  standard  Japanese  form,  for  instance  m 
in  Korean  is  while  In  Japan  il  is  "f  ,  The  flow  of  fna  SL  and  fra  "T  shows 


/fj and  tra  7] 


the  organic  movement  of  the  brush,  the  very  breath  of  calligraphy.  It  b  "activity  in 
stillness*  and  shows  Lite  vitality  that  items  from  a  single  stroke.  The  form  assumed  by 
3  “V I  [as  distinguished  from  Japanese  JJf  ]  shows  the  energy  of  strokes  of  One 


calligraphy.  The  Korean  Siddham  has  been  integrated  into  lines  which  are  living  tissue 
of  visual  life.  In  East  Asia,  calligraphy  is  a  living  image,  a  creeping  passion,  a  subtle 
invasion  of  the  eyes.  Its  sets  the  form  afire. 

The  caJligruphed  text  reproduced  herein  is  resonant  with  the  depths  of  being  and  as 
such  it  provides  insights  into  the  new  and  scintillating  possibilities  for  creative  calligraphy 
of  Devanagari,  It  has  nuances  of  form  in  being,  vibrating  to  mornings  to  come,  "Morning, 
tomorrow'  is  kniyo  in  Sanskrit,  which  is  ballot  "beautiful'  in  Greek,  Morning,  radiant 
with  the  beauty  of  the  Dawn,  becomes  "beautiful1.  This  kallm.  h  the  first  element  in  the 
word  calligraphy,  which  enshrines  the  hidden  thresholds  of  mornings  to  he  and  their 
chirms,  Korean  calligraphy  is  a  new  voltage,  a  higher  intensity  that  can  become  the 
beauty,  power,  wonder  of  a  new  style  in  Dtvanagari  calligraphy.  Hence  the  twenty  pages 
that  follow.  In  calligraphy  aksara  becomes  brahma.  We  hope  they  will  open  up  a  world 
vibrating  with  sensitivity. 
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Siva. 

Iti  the  present  dliiranl  we  find  that  Nilakunlha  has  the  fates  of  V»5hii iind  of  (Nara-| 
iiihha;  “The  triple  god  Hari’Hara< Pitlmaha,  who  is  the  same  as  DatUpeya,  Nantitnlha, 
VHmana  and  Vat3hj  may  well  be  worshipped  by  all,  and  they  bestow  their  blessing?  oil  all 
alike"  {Ran  1914:1.238). 

The  epithets  and  insignia  of  Hari  (Visgu)  anti  Kara  (Siva)  have  been  interwojen 
inextricably,  lliey  occur  here,  there  and  everywhere  as  the  rapture  of  the  devotee  takes 
him  to  Hari  nr  to  Hara.  The  ecstasy  of  bliss  creates  a  shredded  mosaic  of  meta*  logical 
structures,.  The  dhlrani  is  an  ardent  invocation  of  the  devotee  to  the  syncretic  Avalokiia 
tfl  descend  info  his,  heart  quickly:  both  the  aspects  of  Kara  and  Hari  are  entreated  to 
ctltahrilc: 

huhi-huiu  matin  ^uick -quick  Mallaf-  Kara)'. 

httlu  Hare  Maha-FadmaMha-  "quick,  oh  Hari  the  Great  Padm aMbha’  (Hare  h  the  vocative 

nf  Hari.  PadmanSbha  is  a  synonym  of  Hari/  Visnu). 

S&rn2  #*>?2  $um2  murtil:  coracl!  come 2  come  1  comc2. 

The  last  three  words  are  an  intentional  vocalic  variation,  for  thaumaturge  effect,  to  impel 
the  Deity  l«  descend.  Jlfuru2  is  a  jingling  duplication  ofsuni2  for  a  charismatic  finale  in  an 
unknowahle  assonance.  Later  Vcdic  texts  say:  paroksa-priyak  devSh  "the  gods  love  (he 
cryptic*.  So  from  sam2  to  mu™ 2  is  the  cryptic  clement  to  implore  Avalokitcfvara  to 
be  pleased  to  descend  to  blew;  and  in  shower  His,  grace,,  His  mystique  to  transform  the 
deep  within  the  human  self. 

Three  more  characteristic?  of  the  Avdokitcmra  stand  out  in  the  hymn;  omnipotence, 
light  and  transcendence.  As  the  Thousand  (tQhatna)' armed  Avalokitetvara  he  is  the  incar¬ 
nation  of  sakas  'strength,  power,  force,  victory’  (MW).  Hence  the  epithets  virya-bodihi- 
sattva,  bala-bala  niaMbaia  malla-malh  mahSmalla,  It  ensures  that  the  reading  is  maUa  and 
not  mala  us  may  be  inferred  from  the  Chinese  rendering  in  the  Vulgate  Version.  Hie 
Thousand-armed  Avalokkcsvara  belongs  to  the  vaipulya  tradition  wherein  centrality  of 
light  distinguished  it  from  IrSivakayina  (Lokesh  Chandra  1982:10),  As  such  He  is  Tdoka  e 
alaka-mati.  The  epithet  laktitikr&nta  denotes  that  He  is  Trajiscendetn  and  belongs  to  die 
tradition  of  the  lokottaravSdins.  The  Thou  sand -armed  Avabkitdvsta  is  depicted  in  the 
G  mb  had  him  maridala  of  the  Mdt^niroc iuu-sutra,  which  has  been  assigned  to  the  sixth? 
century.  He  is  one  of  the  three  large- size  figures  in  this  mandala:  Mahlvairocana,  Thousand- 
armed  Avalukitefrara  and  One-bund  red-eight-armed  Vajmdhora.  The  three  run  parallel  to 

the  ^Ikyamuni  and  Amitabha  triads: 

Sakyamuni  India  Brail  ini 

Amifabha  Mahlsthlmapflpta  Avilokita-svara 

Mahavajtucjiiia  lOSarmed  Vajradhara  ]  OOOarmed  AvaEokj  teSvara 
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